
InformARTES  
ISSUE 17 AUTUMN 2017 !1

 ARTES 
Iberian  

& Latin American  
     Visual Culture Group 

InformARTES
ISSUE 17 AUTUMN 2017



CONTENTS 

Annual Report        3 

ARTES Nigel Glendinning Memorial Lecture 2017  8 

Given by Dr Marta Cacho Casal  

ARTES Events       21 
       

In Memoriam       24 

Upcoming Conferences      32 

Current and Upcoming Exhibitions    33 

Publications       47 

News        67 

Scholarships       78 

 

 

InformARTES  
ISSUE 17 AUTUMN 2017 !2

Cover: Still frame of video, El Prado apogee 200 
tesoros de la Hispanic Society, by EuropaPress,  
of the Tesoros de la Hispanic Society exhibition  
at the Museo Nacional del Prado, Madrid.



Annual Report  

Morlin Ellis, Retiring ARTES Chair (2015-2017) 

This is my final report as Chair of 
ARTES and as a member of the 
committee. I was invited to join 
the ARTES committee in 2010 by 
my former teacher, Nigel 
Glendinning and it has been an 
interesting and rewarding 
experience to be part of the growth 
of ARTES and its promotion of the 
study of Iberian and Latin 
American art over this period. In 
2013, Nigel died unexpectedly and 
although his loss was deeply felt by 
those of us he supported, it is 
wonderful to see his memory live 

on through ARTES and through 
the auspices and generosity of his good friends, most notably, Sir 
John Elliott our Honorary President and José Luis Colomer, our 
Honorary Vice President and Director of the Centro Español de 
Estudios Históricos (CEEH). At the time of writing, there are now 
five CEEH-funded scholars: the first, named after Nigel, is at his 
alma mater, King’s College, Cambridge and the other four are at 
Princeton (in honour of Sir John), the Courtauld, Edinburgh (in 
honour of Sir David Wilkie, one of the earliest British painter to 
respond to Iberian art), with the latest at the The Sterling and 
Francine Clark Art Institute in Williamstown, Massachusetts. In 
addition, the CEEH has also funded the newly-established 
Enriqueta Harris curatorial assistant post at the Wallace 
Collection. 

We are very fortunate to be able to count Jorge Coll and Nicolás 
Cortés of Colnaghi Foundation as friends. The have continued – 
with great kindness and generosity – not only to support our 
events but to fund our scholarships. These prizes, awarded 
annually enable students from the UK, Ireland and Spain to go on 
field, archival and language-study trips, which are of fundamental 
importance for their study and which are otherwise very difficult 
for students to fund.  

In stepping down, I am delighted to be handing over the role of 
Chair to Nicola Jennings. Nicola has been on the committee since 
2013 and will be perfect for the job. She completed her PhD at the 
Courtauld in 2015 on The Chapel of Contador Saldaña at Santa 
Clara de Tordesillas: New Proposals about its Original 
Appearance and Role in the Fashioning of Identity by an Early 
Fifteenth-Century Converso and currently is Associate Lecturer 

InformARTES  
ISSUE 17 AUTUMN 2017 !3

Jorge Coll introduces 
Gabriele Finaldi and Edward 
Payne at the first ARTES/
Colnaghi Foundation 
Curators in Conversation at 
Colnaghi Foundation’s Bury 
Street gallery.



there as well as Director, Research 
and Programming at the Colnaghi 
Foundation.  

Our last edition of InformARTES was 
in Autumn 2016. Since then, our 
events programme has been very 
busy. It began on 28 November with 
an invitation from Letizia Treves, who 
was curating the Caravaggio 
exhibition at the National Gallery, to 
an early morning private view of the 
two paintings by Juan Bautista 
Maíno, The Adoration of the 

Shepherds and The Adoration of the Kings which originally 
formed part of the vast retablo for the high altar of the church in 
the Dominican house of San Pedro Mártir in Toledo. These 
paintings had been lent by the Prado to coincide with the 
Caravaggio exhibition and it was the first time that they had been 
on exhibition in the UK.  

In December, we were invited by curator Glyn Davies of the V&A 
to an early-morning private view of Opus Anglicorum, an 
exhibition of European ecclesiastical vestments which included 
several pieces from Spain, among them two wonderful copes from 
Toledo and Daroca. 

In mid-January there followed an ARTES trip to Madrid, 
organised by Nicola Jennings and Susan Wilson and led by 
Edward Payne, to see the exhibition of the drawings of Jusepe 
Ribera which had opened at the Prado in December. Ed is Senior 
Curator of Iberian and Latin American Art at Auckland Castle, and 
a Ribera specialist. He was one of the main contributors to the 
Ribera catalogue raisonné which, edited by Gabriele Finaldi, 
Director of the National Gallery and world-renowned expert on 
Ribera, was published to coincide with the exhibition and 
discussed many more drawings than could be shown at the time.  

This was followed in February with a new type of event, a ‘Curators 
in Conversation’; an updated version of the traditional 
conversazione. The first of these events, kindly hosted by Colnaghi 
Foundation at their new gallery in Bury Street, was enhanced by 
copious amounts of delicious jamón serrano, generously donated 
by Spanish restaurant Brindisa. A packed house enjoyed a very 
special evening which paired Gabriele Finaldi – ever a good friend 
to ARTES – with Ed Payne, in conversation about Ribera’s 
drawings. They took us behind the scenes in the preparation of 
their catalogue and discussed some of the problems posed by 
establishing Ribera’s oeuvre. This event was also supported by our 
good friends at the Instituto Cervantes who magically produced 
chairs at the last minute.  
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Marta Cacho Casal 
delivers the 2017 
Glendinning Lecture at 
the Instituto Cervantes.



In mid-April, we welcomed back former ARTES committee 
member Marta Cacho Casal who had kindly stepped in at the last 
minute to give the annual Glendinning lecture. Marta is one of the 
few scholars to have been awarded the prestigious Fundación 
Abengoa’s Alfonso E. Pérez Sánchez prize for her study of 
Francisco Pacheco’s Libro de Retratos. Her lecture – delivered to a 
packed house at the new premises of Instituto Cervantes at 
Devereux Gardens, near Temple tube – was entitled, ‘What were 
artists Velázquez, Murillo, Cano and Carducho reading in Golden 
Age Spain?’ and was a great success. The Glendinning Lecture, 
which is generously sponsored every year by the Instituto 
Cervantes, provides a valuable opportunity for ARTES members, 
friends and interested non-members (who can now book tickets 
through the platform Eventbrite) to meet and talk over a leisurely 
drink.  

In early June, we took the bold step of holding two events on the 
same day. We started the day with an early morning private view 
of the very popular Cristóbal Balenciaga exhibition at the Victoria 
and Albert Museum, expertly guided by Cassie Davies-Strodder. 
The exhibition examined the supreme craftsmanship and 
innovative design of the Spanish couturier, described by Vogue’s 
Diana Vreeland as ‘the greatest dressmaker who ever lived’, and 
included over a hundred pieces crafted by ‘the master’ that clearly 
showed how Balenciaga’s legacy had influenced and shaped 
modern fashion.  

Our follow-on event that evening was a second ‘Curators in 
Conversation’, again held at Colnaghi Foundation’s Bury Street 
Gallery. Entitled ‘Michelangelo & Sebastiano: Their Collaboration 
and its Impact on Spain’, the discussion focused on the exhibition 
on at the National Gallery and dedicated to the relationship 
between these two artists. Our speakers were Mathias Wivel who 
curated the exhibition and Piers Baker-Bates who, as well as being 
a contributor to the exhibition’s catalogue, had published 
Sebastiano del Piombo and the World of Spanish Rome earlier in 
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the year. Their conversation centred on the collaboration between 
Michelangelo and Sebastiano and on those of Sebastiano’s 
paintings which were commissioned by Spanish patrons and which 
went on to have a significant influence on the development of later 
16th century Spanish art. Mathias kindly followed up this event a 
few weeks later with an illuminating early morning private view of 
the exhibition which was, not unsurprisingly, very well attended.  

At the end of June, we rounded off the academic year with our 
AGM, which for the first time was amalgamated with our Annual 
Prize Giving. Ever a friend to ARTES and now Director of the 
Wallace Collection, Xavier Bray very generously gave us use of the 
Wallace’s auditorium and stepped in to save the day after our 
original prize giver, the Minister for Culture at the Spanish 
Embassy, Fernando Villalonga had to go to Brazil to take up his 
new post there. Carmen Brieva, who is very supportive of our 
events, kindly came along to the Wallace to represent the Embassy. 
It was a delight to see this year’s group of Colnaghi Foundation 
scholarship winners receive their prizes and to have the 
opportunity meet them afterwards.  

No charity exists without the hard work of its committee. I would 
particularly like to thank, Sir John Elliott for his great kindness 
and support, Peter Lea for his hard and patient work as treasurer, 
Clare Hills-Nova for all her excellent web posts, Xanthe Brooke for 
her indefatigable production of InformARTES and Sarah 
Symmons for her superb editing of the visual arts edition of the 
Hispanic Research Journal. Role changes within the committee 
include Clare’s transfer to the role of secretary, the return of Gail 
Turner – now as membership secretary – and the departure of the 
ever-trusty Kirstin Kennedy, curator of silver and metalwork at the 
Victoria and Albert Museum, with whom it has been a very great 
pleasure to work. I am immensely pleased and delighted to see the 
much-needed inclusion of two younger scholars to the team, both 
PhD students at the Courtauld: Costanza Beltrami, as website and 
media editor and Maeve O’Donnell-Morales who is helping to 
produce InformARTES and to recruit more student members. 

Changes further afield, include those at the Spanish Embassy, with 
the departure of the Ambassador, H.E. Mr Federico Trillo and the 
Minister for Culture, Fernando Villalonga, and the arrival of H.E. 
Mr Carlos Bastarreche and Mr Miguel Oliveros. 

This year, there were two great losses of outstanding Hispanists 
with the deaths of John Bury and Hugh Thomas, who was known 
more formally as Lord Thomas of Swynnerton. Tributes to these 
two scholars have been written by Holly Trusted and Zahira Véliz 
and can be found in this newsletter.  

Finally, I will end where I began – with Nigel Glendinning. As  
tribute to a man who inspired and so generously supported us in so 
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many ways, leading Goya scholars and friends, Professor Jesusa 
Vega of the Universidad Autónoma de Madrid and – another of my 
teachers – Sarah Symmons, co-editor of the Hispanic Research 
Journal and visiting fellow at the University of Essex, have 
published an updated edition of Nigel's classic Goya and his 
Critics. The text comes from the second Spanish edition of 1983 
and is republished with a few additional and more recent essays by 
Nigel and two memoirs of Nigel as a Hispanic art historian, his 
contribution to Goya studies and to Hispanic visual and literary 
culture. Jesusa and Sarah have written these memoirs and there is 
also a tribute to Nigel by Valeriano Bozal. It is hoped that when 
copies arrive in the UK, ARTES will be able to arrange for its 
launch.  
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Cover of the soon to be re-published Goya y sus críticos 
edited with new material and memoirs by Jesusa Vega 
and Sarah Symmons.



ARTES Nigel Glendinning Memorial Lecture 2017 

Dr Marta Cacho Casal  

4 April 2017, Instituto Cervantes, London 

Marta Cacho Casal received her doctorate from the Warburg 
Institute (University of London), where she also took an M.A. 
in Renaissance studies. Her book, Francisco Pacheco y su Libro 
de Retratos (Madrid, 2011) earned her the first Alfonso Pérez 
Sánchez prize: Velázquez and his Century from the Foundation 
Focus Abengoa, Spain. 

 
Dr. Cacho Casal worked for several years at the Department 
of Prints and Drawings at The British Museum, London. 
During 2011-2012 she was a fellow at the Villa I Tatti, the 
Harvard University Center for Italian Renaissance Studies, 
Florence. In 2012-13, she was Senior Fellow at the Drawing 
Institute of The Morgan Library and Museum, New York, while 
also holding a Fellowship at the Italian Academy, Columbia 
University. Her publications have focused on Spanish and Italian 
art, prints and drawings and iconography. Most recently, she has 
been researching artists' libraries, the use and value artists 
ascribed to books, and the education of the artist from the end of 
the sixteenth to the seventeenth centuries.  

What did Velázquez, Cano and Carducho and others read 
in Golden Age Spain? 

I never read, I just look at pictures. Thus, did Andy Warhol 
summarize his relationship with the printed world. When Warhol 
made this pronouncement in 1968, he was actually (consciously or 
unconsciously) taking sides in one of the most lively polemics of 
the Early Modern period: that of the ‘learned artist’ as opposed to 
the artisan. During the Renaissance and up until the eighteenth 
century, artists had a growing awareness of their identity, their 
profession and their role within society. While, as is known, 
Painting, Architecture and Sculpture were not considered to be 
part of the liberal arts, artists had been working on changing this 
perception for some time in Italy and elsewhere. One way that 
western artists showed themselves to be worthy of being 
considered liberal — that is, literally free — was by displaying their 
knowledge and culture. Traditionally, we are told that artists 
learned their trade in a workshop, straight from a master, with 
little or no cultural intrusion from their surroundings. However, 
we now know that at least by the sixteenth century, this was 
usually not the case, and that workshops and studios were highly 
permeable places. Additionally, we know that studios and 
workshops were not the exclusive places or methods of learning for 
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artists and that, like other people of similar social status such as 
merchants, artists started reading and collecting books, either 
through necessity, chance or pleasure.  

My lecture this evening will try to address how artists in Golden 
Age Spain may have reacted to printed goods, and why. In order to 
do so, I look at three main sources: 

Extant inventories of artists’ possessions (usually post-
mortem inventories). These may contain books. 
Artists’ own ex-libris and manuscript notes made in 
books. These are rare but can contain precious 
information.  
Artists’ biographies. In Spain, the most important 
source is Antonio Palomino’s lives of painters.  
Artists’ own writings, letters, drawings and 
commonplace books. 
Works of art. 

Tonight, I will mainly talk about 
three painters of major importance 
to Golden Age Spain: the famous 
Court painter Diego Velázquez; the 
Florence-born court painter and 
theorist Vicente Carducho, who 
was about twenty years Velázquez’s 
senior; and the multi-talented 
Alonso Cano, painter and architect, 
who shared a teacher with Diego 
Velázquez, the Andalusian 
Francisco Pacheco. Due to lack of 
time, I cannot go through each 
single book they owned and, as we 
will see, we have no original 

inventory of Cano’s books. I will, however, use the three of them as 
examples throughout. The books they may have read will provide 
us with some insights into other painters’ libraries of the time and, 
in general, they will help us understand the role that books had in 
their practical and social lives.  

A lot of the information that I will mention tonight comes from 
book inventories. A book inventory must be used with various 
caveats. While this documentary evidence gives us precious 
information on an artist and his reading, it cannot possibly be 
considered exhaustive or consistent. Inventories are drawn up 
often at the time of a person’s death but they do not account for 
everything a man or a woman has owned or read all their life. 
Likewise, inventories often do not give us information about 
reading practices; they offer lists of books, often very scant, 
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without much information on their location, their actual use and 
their impact on the lives of their owners. A book could sit on a 
shelf or in a trunk for years without ever being read. Likewise, 
books could be entirely read away from a painters’ home or studio, 
without any extant record for posterity. Equally, manuscript-books 
were often as important as those printed for the circulation of texts 
and information, but it is likely that they were often not 
inventoried properly, and so, their importance in artists’ libraries 
can be difficult to gauge. However, a close reading of book 
inventories contextualized with other lists of the same kind and 
complemented by what we know of the material life of 
contemporary painters and their networks and friendships and the 
works they produced can offer important insights and can 
ultimately help us to understand the impact that the printed world 
may have had on the lives of early modern artists.   

What did artists read and how did they know what to 
read? 

From Antiquity onwards, authors had been suggesting to artists 
that they try to be somehow erudite. Vitruvius, the ancient Roman 
architect and treatise writer, followed by the Renaissance architect 
Leon Battista Alberti, were among those who recommended artists 
be knowledgeable in several disciplines. Both these authors feature 
in book inventories of artists of the time, so we know their ideas 
had an impact both in Italy and Spain. However, none of these 
writers actually took time to spell out what books artists should 
actually read, limiting their advice to subjects (such as geometry, 
poetry etc). Since most artists did not enroll in universities — those 
who did where usually churchmen — how could they gain 
knowledge outside of their day-to-day workshop routine? Books 
seemed probably a good place to start, but how to choose what 
books to read among the startling amount of volumes available at 
the time? As shown by Jan Bialostocki (1921-1988), a pioneer 
scholar on the subject, it is not until the publication of the valuable 
book by Giovan Battista Armenini (Ravenna, 1587) that artists 
could read - at least in print-  a list of what books (but not what 
editions) to acquire in order to become a pittore eccelente’(an 
‘excellent painter’). This list of twenty-odd books appears in the 
last chapter of his famous book, De' veri precetti della pittura 
(1587). The book does not feature too much in artists’ libraries of 
Golden Age Spain, and only one of the artists that feature in the 
title of our lecture, Alonso Cano, may have owned a copy. 
However, we are told by Antonio Palomino, Velázquez’s 
biographer, that Velázquez not only had read Armenini but that he 
also followed his preceptos. The manual was certainly known by 
artists/writers such as Palomino and before him by Francisco 
Pacheco, who quotes it in two chapters of his Arte de la Pintura 
(Seville, 1649), one dealing with painters perfecting their careers 
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and the other with drawing. The painter from Valencia, Vicente 
Salvador Gómez (c.1637- c.1680) who had compiled a cartilla or 
book to teach youngsters to draw, knew of Armenini, and he had 
probably acquired a copy indirectly from Alonso Cano — a pupil of 
Pacheco and an avid collector of prints, drawings and books — who 
had left a chest of his books behind in Valencia. Another of 
Pacheco’s pupils, Velázquez, could have known of Armenini via his 
master in Seville or generally, by word of mouth. Individuals 
interested in painting such as the poet Francisco de Quevedo, who 
was the subject of portraits by both Pacheco and Velázquez, also 
owned the book by Armenini and made some notes in his copy.  

Although it is interesting to know whether artists in Spain had 
read and used for guidance the list of books recommended in 
Armenini’s Precetti, it is more useful for our purposes to know 
what books Armenini had selected in the first place, since he was a 
practising painter and his list reflects the range of books artists 
read in the early modern period. Armenini’s reading 
recommendations are divided into three blocks: sacred subjects, 
profane subjects and books on painting. Sacred subjects included 
the Bible and the New Testament, lives of saints, such as Jacobus 
da Voragine’s Golden Legend, and St John’s Apocalypse. Profane 
subjects included authors such as Plutarch, Livy, Valerius 
Maximus, Petrarch, Boccaccio, Cartari and one work of fiction, the 
Spanish chivalric romance Amadís de Gaula. If we follow 
Armenini, only four books concerning painting (and architecture) 
were essential to the art of painting, these were by Vitruvius, 
Alberti, Serlio and Daniele Barbaro. 

Other painter-theorists of the time gave similar directions, but 
without providing any specific authors; for instance, Giovanni 
Paolo Lomazzo in his Tempio (1590) recommended the painter to 
look closely at books on poetry, anatomy and philosophy.  What is 
interesting about these authors and the ones that came later — as 
listed in Bialostocki, such as Luigi Scaramuccia (1674) and Roger 
de Piles (1668) — is that instead of limiting their recommendations 
to general branches of knowledge (religion, mathematics, history, 
etc.), they invite artists and particularly painters to find knowledge 
by consulting books directly. Armenini, for instance, realises that 
some artists may not have any Latin so he acknowledges that 
painters may read them in vernacular. While consulting learned 
men and conversing with them was a sign of prestige for artists, it 
seems that consulting books and materials such as other works of 
art in their studio, like a scholar would have done, showed 
increased artistic autonomy and social mobility. Artists might still 
actively seek advice from learned men, including men of the 
Church, but books that were previously off-limits because they 
were written in Latin and Greek or too expensive, rare and difficult 
to trace, were now widely available in translation at an affordable 
price.    
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If we take Armenini’s list of recommended readings as a point of 
reference, and collate it with the holdings in Vicente Carducho’s 
library, for instance, we can certainly see some coincidences. 
Carducho has over thirteen of the books recommended by 
Armenini. However useful Armenini’s list, the comparison with 
actual artists’ libraries shows that Armenini’s ideal library had not 
been carefully thought through. Surely early modern painters 
would also need books on geometry (Euclid or Dürer, to cite a 
classical author and a modern one), anatomy (Vesalius or 
Valverde), books on modern history, dictionaries, and a Pliny? We 
can conclude that Armenini’s ideal library had been compiled 
hastily and without too much ambition to be taken to the letter. As 
mentioned before, it was included in a larger chapter on how to be 
an excellent painter and being well-read was only one of his 
recommendations. Only later on, as we have said, when academies 
were officially founded and their courses more carefully designed, 
particularly in the eighteenth century, can we expect reading lists 
to be more accurate, even when they were written by artists. 
Antonio Palomino, for instance, who was active in the late 
seventeenth century, gave plenty of advice on what painters should 
read in book two of his large manual on painting, dealing with 
practice, but in his more widely read book three, on the life of 
painters, particularly on Velázquez’s life, he extols Velázquez’s 
erudition by citing all the authors that had inspired him. Among 
the authors cited are: Albrecht Dürer, Vesalius, Giovan Battista 
della Porta, Daniele Barbaro, Euclid, Juan Pérez de Moya, 
Vitruvius, Vignola, Romano Alberti, Armenini, Michelangelo 
Biondo, Vasari and Raffaele Borghini. The passage is sometimes 
taken to be more faithful to Velázquez’s reading practices than his 
post-mortem inventory. However, in this passage Palomino seems 
rather to be composing an ideal library than detailing the books 
and authors that Velázquez truly had read. Interestingly, nine out 
of thirteen of the authors are Italian. Only one, Pérez de Moya, is 
Spanish. Vicente Carducho himself, who was a writer of the 
Diálogos de la Pintura, published in Madrid in 1634, tried 
compiling a short list of recommended authors for keen painters, 
whom he called buenos pintores. The key to succeed was to 
dibujar, especular y más dibujar, that is to draw, meditate or 
reason, and draw some more.  

Towards the beginning of his book, unlike Armenini, who had put 
his advice at the back, Carducho gives a list of recommended 
reading: Anatomy: Vesalius, Valverde, Prospero [Antichi] 
Bresciano and Romulo Cincinnato; Geometry (Simetria): Dürer, 
Alberti, Lomazzo, Pomponio Gaurico, Michelangelo in manuscript, 
and Leonardo, also in manuscript; Phisiognomy: Giovanni Paolo 
Gallucci, Giovan Battista della Porta, Leonardo and Lomazzo; 
Persperctive: Guidobaldo dal Monte, Vignola, Alberti, Lorenzo 
Sirigatti, Serlio and Euclid. The list contains both obvious and 
surprising recommendations. For instance, within Anatomy, I have 
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not been able to trace any text authored by Bresciano or 
Cincinnato, who had allegedly published some papeles sueltos, 
that is loose leaflets of some sort. Besides being much more 
specific about what to read, Carducho’s Diálogos was made much 
more accessible to the reader by being written as a dialogue 
between a painting master and a pupil. Most artists, including the 
author, had some of the books included in the lists, and all the 
books recommended were illustrated. Text-only books were also 
read by artists (Castiglione’s Il Cortigiano, for instance), but it is 
nevertheless true that editions with illustrations were often 
preferred by artists over non-illustrated ones.  

How did Spanish artists acquire books? 

Bookshops have existed since the invention of printing in all sorts 
of forms and shapes. Spanish publishers often sold their own 
books from their homes, and books were also sold at stationers 
and vice versa. However, most artists of the time did not purchase 
their books from booksellers, and most of the books they acquired 
were second hand. Indeed, the majority of books artists owned 
were acquired at public auction, inherited or obtained through 
swapping. In Spain, we are lucky to have rather precise 
information on what was sold and who acquired it at public 
auctions or almonedas. We can sometimes even know how much 
was paid for the books, and most of the auctions that the artists 
attended were of goods belonging to fellow artists. These were 
obviously filled with things they wanted themselves, pictures, 
sculptures, artists’ materials and tools, books, drawings and prints. 
Since artists bought a lot from each other, it seems normal that 
book collections may have become a little stale at times, with the 
same copy of a book moving from one artist to another. A reason to 
buy at auction is that not every bookseller would have been able to 
procure books of specific visual art interest: these were specialised 
books and therefore harder to come by.   

Unfortunately, we have no record of what was sold at Velázquez’s 
public auction; in fact, we do not even know if there was one as at 
the time he lived in royal grounds and his collection may have been 
retained by the palace. We also have no record of Velázquez buying 
books for himself at auction. However, we do know that his fellow 
student, Alonso Cano, for instance, loved book and print shopping 
and did so at auctions. During his years in Madrid between 1638 
and 1652 he shopped on at least two occasions at auction, once at 
the beginning of his stay in 1638. In that year, Vicente Carducho, 
who had amassed a large art collection, including graphic arts, and 
over 300 books in his home/studio in the Calle de Atocha, died. 
Soon after his death, the auction of his goods took place in Madrid 
and several fellow painters attended, including Alonso Cano. Cano 
had just moved in that year from Seville and his purchases at 
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Carducho’s auction 
reflect this, as he seems 
to buy in order furnish 
his workshop. Among 
his purchases are: 
twelve brushes, several 
clay figures, nine prints 
and sixteen drawings 
(we do not know which 
ones) and finally a 
single volume of the 
lives of Vasari; as I said, 
a very significant book 
for early modern artists. 
Cano’s art, like that of 
most of his colleagues of 
the time, relied heavily 
on prints for inspiration 
and composition. 
Despite the use of prints 
and other artifacts for 
his own compositions, 
he created original and 
refined works of art, 
which earned him his 
recognition as one of 
the principal artists of 
Golden Age Spain. 
Here, for instance, we 
see Cano ‘borrowing’ a 
composition by 
Abraham Bloemaert in 
order to explore the 
subject of Adam and 
Eve working for the first 
time. As Benito 
Navarrete has pointed 
out, the Dutch designer 

Bloemaert was popular 
among the Andalusian school and, for instance, with Córdoba’s 
Antonio del Castillo (1616-1668). In 1648, ten years after 
Carducho’s auction, Antonio Puga, a Galician artist active in 
Madrid, who had himself acquired things at Carducho’s auction 
alongside Cano, died. He left behind a good collection of books, 
prints and drawings and Alonso Cano acquired more items, 
including 36 prints (big and small we are told), three drawings and 
16 small prints (presumably a series). Between these two auctions, 
we know that Cano carried on acquiring things. Perhaps the most 
intriguing incident in Cano’s life is the one that occurred on 10 
June 1644, when his young second wife Maria Magdalena de 
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Uceda was found murdered in her bed, with stab wounds and her 
jewelry gone. Although Cano was absolved of the murder, he was 
tortured under suspicion of having plotted the murder, the 
assassin, we are told by Palomino in his biography, was an Italian 
pupil of Cano’s. Cano was eventually declared innocent, but 
nevertheless left Madrid to spend a year in Valencia. Visiting the 
city incognito during the year, perhaps as a way to keep busy, Cano 
carried on acquiring printed goods. In his will of 1667, he 
remembers having left in the Charterhouse of Valencia two chests 
containing ‘architecture books, prints and some casts’. Palomino 
says in his biography that he had personally seen them around 
1700 when some had passed to a local painter called Gaspar de la 
Huerta (1645-1714). It appears that Huerta must have bought 
them, in turn, at auction from the painter Vicente Salvador Gómez, 
who we know had acquired Cano’s goods from a contact in the 
Charterhouse.  

There is no inventory of exactly what Salvador Gómez might have 
bought, so the only documentation we have now is Vicente’s post-
mortem inventory from 1678. The inventory has only been 
published in extracts by Salvador Salort, María Azorín and 
Navarrete (Archivo Español de Arte, 2001, vol.74, pp 393-424), 
who concentrated on the book titles within it and tried to establish 
which books were from Cano and which may have been acquired 
by Salvador Gómez. The inventory is long and among the books 
cited are of course Vasari (this time two volumes), Armenini, 
Valverde and many more. Tracing Cano’s books is one way of 
showing that books circulated over generations thanks to networks 
of painters who were keen readers and buyers. The books he 
acquired at auction upon the death of other artists were used, read 
and passed on to other artists, in this case we can trace two, 
Vicente Salvador Gómez and Gaspar de la Huerta. The books and 
other belongings would have been picked up (perhaps bought) by 
other visiting artists and it is likely that the Andalusian Palomino 
may have acquired a few books when he visited Huerta in Valencia, 
as he says around 1700. Books could be bought, exchanged, gifted, 
taken, borrowed or simply read in situ. Unfortunately, we have 
little evidence of the dense traffic of printed goods among artists, 
but Cano’s belongings offer a good case study of the afterlife of 
books at the time.  

Where did artists read and how? 

Artists’ book collections are often small, diverse and dispersed. 
Most artists did not have what we now perceive and define as a 
‘library’ instead books were more than often kept in working 
surroundings, where artists conceived works of art. This is the case 
for pedagogical spaces, such as art academies and workshops, as 
well as private artists’ homes. In most of these spaces, books were 
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not neatly displayed like in most humanist studiolos, but rather 
were placed where it better suited their working needs, such as on 
their desks or in trunks in their workshops Artists also enjoyed 
reading books in other people’s libraries such as those of their 
patrons or friends.  

Vincente Carducho’s ‘Dialogue’ number eight is focused on 
‘practical issues’ of painting, including materials, principles and 
vocabulary. This is the first attempt made in Spain to standardize 
artistic terms in a systematic way. Interestingly, in a hurried 
passage in this dialogue, Carducho defines the place where 
painting is made as obrador, or work room, and the place where 
one draws and studies as the estudio, that is, the study. Both the 
painter and the sculptor, according to Carducho, would ideally 
have these two spaces available. We know from his 1638 post-
mortem inventory that Carducho must have had a considerable 
amount of space at his disposition in the Calle de Atocha in 
Madrid, where he would share his obrador with several pupils. Of 
course, this was not always the case since the least fortunate artists 
had hardly any space for themselves and often had to share 
domestic areas with the rest of their family and pupils.  

Going back to the concept of library, it is important to also 
remember that libraries, if we can call them that, did not just hold 
books. In general, they were repositories of knowledge, and artists 
kept their books with other objects such as clay models, medals 
sculpture, and above all, prints and drawings. As we saw with 
Cano, these were crucial for composition and ideas. It is sometimes 
difficult to know which prints and drawings they collected and we 
also have to remember that, up until recently, prints and drawings 
were often stored in albums and kept on the library shelves under 
generic titles such as un libro de dibujos y estampas, which 
appears in Velázquez inventory. Among his books, there is an also 
an unnamed libro pequeño de estampas. From a practical point of 
view, it is logical that albums of prints would be stored with books; 
they were, after all, flat objects, easy to store and display. For 
instance, one can possibly try to guess if Velázquez’s volume called 
in his inventory ‘Imágenes de los Cesares de Roma’ contained the 
series by Tempesta on the Twelve Caesars of Rome, which he had 
evidently used for his painting of the count Duque de Olivares (c. 
1636) at the Metropolitan Museum of Arts. Olivares himself would 
have probably loved to have had his image based on the powerful 
Julius Caesar. Velázquez had over 150 books in his library. In 
general, this was a decent amount for a man of his stature, but let 
us remember than Carducho had over 300, for instance, while El 
Greco had over 130. These amounts sound impressive, but if we 
were to visualize them to see, for instance, how much space they 
would physically take, we can speculate that they could possibly 
come up to six medium-size shelves. In terms of content, a general 
look at Velázquez’s library reveals that its owner had gathered a 
well-rounded collection of books dealing with most things about 
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which an early modern gentleman should know. Following the 
advice of Castiglione in the Cortigiano, a book that Velázquez 
owned in one of its many Italian editions, Velázquez seems to have 
been mediocremente erudito, or reasonably erudite (Book I, 
XLIV).  

If we compare Carducho’s library, the first difference that emerges, 
is that Carducho’s library was the spontaneous result of a lifetime 
collecting books for several purposes, but generally, to paint and to 
pray. Velázquez’s library at the Torre del Tesoro (next to the 
Alcazar in Madrid) seems almost to have been put together in a 
self-conscious manner. The biggest difference between the two is 
that Velázquez hardly had any devotional books or books on 
religious subjects. This almost suspicious absence may be 
explained by the possibility that he kept them elsewhere in the 
house where they were not inventoried or, as I mentioned earlier, 
they may have stayed in Velázquez’s old house in the Calle 
Concepción Jerónima. Furthermore, Velázquez may not have 
needed books to pray, since religious culture of the time was often 
oral. It is likely, therefore, that Velázquez made a selection of his 
books to be taken to the Torre, the ones he found more useful or 
wanted to read further. It is also likely he had some for sentimental 
value, perhaps his copy of his master’s Arte de la Pintura was 
among those. It is important to remember that Velázquez’s home 
was not the only space where he spent time. Indeed, he would have 
spent most of his day serving the King, either at the Alcázar or 
elsewhere, or painting at the Obrador de los pintores de 
Cámara’ (the studio of Court artists) which, interestingly, was 
close to Philip IV’s library or reading room as recorded in 
documents that identify a ‘room that was used as library of His 
Majesty’. The King’s Library is known to have contained over 
2,000 books as of 1637, when a catalogue was drawn up. Philip IV 
had only thirty-eight books dealing specifically with the arts, but 
there, Velázquez could have consulted many of the books and 
prints, which he did not own personally. The room mentioned in 
the documents may be the retiradizo: the King’s smaller reading 
room which contained only two bookshelves with 126 books of 
unknown subject matter. Both the reading room and Velázquez’s 
home overlooked the Jardín de la Priora. An idea of what the 
obrador might have looked like is conveyed in the painting The 
Painters’ Family (c.1660, Kunsthistorisches Museum, Vienna), by 
Velázquez’s son-in-law, Juan Bautista Martínez del Mazo. The 
painting shows his own family, with Mazo represented on the far 
right in the background painting a picture of the Infanta 
Margarita. The source of light, as dictated by art theorists from the 
early Renaissance, came from a window above. 

Books could otherwise be sourced in many other ways at the 
Palace, and in Madrid where booksellers, friends and colleagues 
were always on hand. Not least of these was Francisco de Rioja, 
poet, scholar and librarian to Philip IV. Rioja was a good friend of 
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both Velázquez’s father-in-law Pacheco and of Velázquez himself 
from his early years, we know, for instance, that he attended 
Velázquez’s wedding.  

As I said, Velázquez lived in a house in the Torre del Tesoro (now 
destroyed), which was divided into four levels. From top to 
bottom, and following the information given in his inventory: the 
cuarto alto must have been the attic storage room; the bóveda 
contained the living room and library (perhaps all in one room); 
the bovedilla was the bedroom where both Velázquez and his wife 
Juana died within a week of each other; and the cuarto bajo which 
contained the entrance hall and perhaps the kitchens, although 
this is unclear. The books inventoried in 1660 seem to all have 
been kept in the bóveda, presumably a vaulted room, which was on 
the same level as Velázquez’s living room.  

A final remark should be made about how books were read. It is 
now common practice to read silently (and this is what most 
librarians expect of us!). However, in Velázquez’s time, reading 
aloud was the common practice and silent reading was not 
necessarily a given. We do have an interesting anecdote of a visitor 
to Ruben’s workshop in Antwerp 1621 — a doctor called Otto 
Sperling — who describes a manically busy workshop, where 
Rubens had Tacitus read aloud in the room while multitasking to 
an almost comical effect:  

We also visited the world-famous painter 
Rubens […] while he was working, and at the 
same time dictating a letter as well as having 
somebody read from Tacitus to him. We kept 
quiet so as not to disturb him. Rubens himself 
began to talk to us, while still continuing to 
work, to listen to the reading, and to dictate 
his letter and answer our questions.  

The anecdote seems a bit exaggerated since, as Elizabeth McGrath 
has pointed out, few of Rubens’ students would have known Latin 
well enough to read Tacitus aloud to their master. However, these 
may have been just some quotes from Tacitus rather than the 
entire work, and the anecdote is interesting for what it tells us 
about reading aloud in a workshop. In Spain, we know that 
students used books in the short-lived Madrid academy of 
painting, which was founded in the seventeenth century long 
before the official Academy of San Fernando (1744). The statutes 
of the academy stipulate that during feast terms there should not 
be any drawing from life and that ‘during those evenings [..] they 
should study anatomy from either Vesalius and Valverde, or from 
anatomical casts [bultos].’ We understand from this that prints 
from the anatomy books by Vesalius and Valverde would be copied 
and therefore that they stored books, or single prints in the 
academy itself. Inventories of the time have references to single 
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anatomical prints circulating, and it makes sense that they would 
be removed from the book to be copied, so that they could be 
propped against a wall or pinned down to aid drawing from them.  

Again, in Carducho’s Diálogos, we learn from the Maestro that 
reading was used for teaching and that the disciple would both 
read by himself and together with the master. Once the Maestro 
finds his disciple reading outdoors, he announces, desde aquellos 
árboles te vi, que con mucha atención estabas leyendo esos 
papeles (‘I have seen you from beyond those trees reading 
attentively’) (Chapter 8). In another instance, the Maestro 
mentions his wish to read to his discípulo his notes on painting 
that he had been taking for the last few days. The notes were on 
physiognomy and were mainly an amalgamation of the treatise of 
Giovan Battista della Porta and others. Leeré el borrador que me 
ha quedado, escucha.: ‘I will read the final draft, listen’, the 
Maestro orders.   

Books are not loud objects and can be difficult to display and 
flaunt. Unlike artistic collections and even prints and drawings, 
books sat on shelves or even worse, in trunks; only kindred spirits 
would appreciate books in an artist’s home or workshop. However, 
books became bearers of a message to both Spanish and Italian 
artists: they were a sign of erudition, knowledge and culture, for 
which artists deserved a place in the liberal arts. This, it seems, 
was the message behind Vicente Carducho’s self-portrait (c.
1633-38, Pollok House, Glasgow Museums), where he is seen 
painting, writing and possibly reading at the same time.  

While many artists in the early modern period could, like earlier 
artists, probably barely read, and indeed barely wrote, a number of 
artists — particularly those active in main cities such as Madrid or 
Rome — started gathering books for different reasons, just like any 
of us today. The artists’ inventories I have selected are only a 
limited sample of artists’ responses to books, but it is hoped that 
the present study has enhanced our knowledge of book acquisition, 
circulation, and consumption among the artistic community in 
Spain and in general.  
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ARTES Events 

Trip to Madrid 
to visit the 
Ribera 
Drawings 
exhibition at 
the Prado, led 
by Artes 
member 
Edward Payne, 
Senior 
Curator, 
Spanish Art, 
Auckland 
Castle Trust 

On 14th January 
2017, a small 
group of Artes 
members from 
the UK and Spain 
met outside the 
Prado in Madrid 

for a tour of the Ribera 
Drawings exhibition led by Edward Payne. Having worked closely 
with Gabriele Finaldi, the exhibition’s curator, Edward was an 
excellent guide and explained the significance and questions raised 
by many of the drawings. Edward was the curator of the 
exhibition’s second incarnation, at the Meadows Museum in 
Dallas, Between Heaven and Hell: The Drawings of Jusepe de 
Ribera. 

ARTES Awards Ceremony, Wallace Collection, 29 June 
2017 

On 29 June, 2017, ARTES celebrated the winners of its annual 
scholarships and of the Juan Facundo Riaño Essay Prize with a 
ceremony held at the Wallace Collection in London. The 
Collection's director Xavier Bray and Carmen Brieva Rodriguez 
from the Cultural Office of the Spanish Embassy joined the 
celebration. 

ARTES started offering travel and PhD scholarships three years 
ago, with the aim of supporting and nurturing young scholars in 
the field of Iberian and Latin American studies. The prizes are 
sponsored by Coll y Cortés and were awarded to the following 
researchers: 
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Travel Scholarships: 

Ana Dias, a PhD candidate at the University of Durham, working 
on 'The Apocalypse in Early Medieval Iberia: The function and 
impact of the illuminated Beatus manuscripts’. Ana will use her 
prize to conduct crucial fieldwork in three libraries in Spain, where 
she will examine three manuscripts of Beatus' work to analyse at 
first hand their codicology, illumination, and palette. 

Maria Teresa Chicote Pompanin, a PhD candidate at the 
Warburg Institute, who will make three trips to Spain to examine 
archives, buildings, and objects in connection with her research 
project, titled 'Patronage, Fame and Memory in Late-Medieval 
Castile: Juan and Diego Pacheco, Marquises of Villena (1445 – 
1529)’. 

PhD Scholarship for PhD students working on Hispanic 
Visual Culture before 1800 at a UK University: 

Maeve O’Donnell-Morales, for her PhD dissertation at the 
Courtauld Institute of Art: ‘The Castilian Altar in the Thirteenth 
and Fourteenth Centuries: A social and material history’. Maeve's 
thesis approaches the medieval altar as an assemblage of artworks 
with individual and cumulative religious, social, and material 
significance. By donating or producing the different furnishings of 
the altar, craftsmen, merchants, bishops, and monarchs 
established personal links to this sacred space. In addition, objects 
displayed on the altar in medieval Castile functioned as 
barometers of political and economic shifts in this dynamic 
kingdom. Her analysis of Castilian altarpieces, frontals, figurative 
sculptures, liturgical objects, reliquaries and textiles unearths 
works of art that have not been studied before while offering an 
innovative approach to the medieval altar. 

Scholarship for PhD students or post-doctoral 
researchers based in Spain, Portugal or Latin America 
who wish to conduct research in the UK: 

Ignacio J. López Hernández, who is working on a dissertation 
about architecture and military buildings in the Spanish Caribbean 
and which is being supervised by Dr Alfredo Morales at the 
University of Seville. 
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This year the Scholarship Committee was able to make 
two additional awards: 

Francisco de Asís García García, for his travel to the UK to 
study reports and files held in the archive of the Victoria and 
Albert Museum related to Medieval and Early Modern textile 
acquisitions from Spain (or of possible Spanish origin) and the 
iconography of selected pieces. This work is a joint collaborative 
study with the Marie S. Curie project Interwoven (no. 703711) led 
by Dr Ana Cabrera Lafuente at the Victoria and Albert Museum. 

Sylvia Alvares-Correa, a PhD candidate at Oxford whose 
research considers the Flemish artworks associated with Rainha 
Dona Leonor of Portugal (1458-1525), including Quentin 
Metsys's The Seven Sorrows of the Virgin; Goswyn van der 
Weyden's Presentation at the Temple; a number of manuscripts; 
and the anonymous Passion of Christ in Jerusalem panorama, 
amongst others. By investigating the historiography, materiality, 
and iconography of these works and their place within the ambit of 
Dona Leonor's piety and patronage, this project will contribute to 
the broader understanding of patterns of patronage in early 
modern Europe, artistic exchange between Flanders and Iberia, 
and the devotional climate of Renaissance Portugal. 

Juan Facundo Riaño Essay Prize: 

This prize was set up 5 years ago with the generous support of the 
Office for Scientific and Cultural Affairs of the Embassy of Spain in 
London, and includes a cash prize and a specially designed bronze 
medal. Like the scholarships, the essay prize is intended to 
encourage promising scholars in the study of Spanish visual 
culture (from any period) and is open to students at UK 
universities at any level of study. 

This year's winner was David Cambronero, an MA student at 
The Courtauld Institute of Art, who gave a short presentation 
based on his essay on lighting in the Great Mosque of Córdoba in 
the Caliphal period at the ARTES Awards Ceremony held at the 
Wallace Collection on 29 June 2017. 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In  

Memoriam 

Many 
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members of ARTES will remember the great figure of John Bury, a 
welcome attendee at many of our events during the early years of 
the group, with his wealth of often profound and always 
imaginative ideas, and exuding tremendous energy, both mental 
and physical. His knowledge of the Hispanic world, especially 
works of art, was immense. He wrote an erudite enthralling article 
for the second issue of InformARTES in 2002 on the interest in 
Iberian culture in Britain and Ireland from the sixteenth to the 
eighteenth century, superbly complementing the essay on the same 
topic in the first issue of the newsletter the year before, written by 
Enriqueta Harris and Nigel Glendinning. John died in his 100th 
year in January. Below is an obituary of him, written by his sons 
Michael and Peter. 

John Bernard Bury was born at Langridge, near Bath, the son of 
Edward Basil Bury, who was born in 1891 and served in the First 
World War as a Captain in the 6th Battalion Suffolk Regiment, but 
was invalided out of the Army in 1918. In 1921 he was a Member of 
the Boundary Commission for Upper Silesia (a plebiscite had been 
mandated by the Versailles Treaty), but war service left him an 
invalid thereafter. John’s mother was Phyllis DeKay, a member of 
an old New York family, the daughter of the literary and art critic 
Charles DeKay (1848-1935). His parents had met in Florence in 
1913, when Phyllis was visiting her cousins of the Rucellai family, 
and Basil was touring after leaving Cambridge with an Ordinary 
Degree in Geology. They married in January 1915, before Basil was 
called to serve at the Front. 

Academia was part of John’s heritage; his grandfather was the 
classicist and historian J.B.Bury, Regius Professor of Greek at 
Trinity College Dublin, and then Professor of Modern History at 
the University of Cambridge. 

His early life was difficult; his father was disabled and often absent 
and there was little money in the family. He was devoted to his 
mother and to his grandfather, with whom he often stayed at 
Southwold in Suffolk. His parents were divorced in 1940, and his 
mother remarried the American publisher and poet John Hall 
Wheelock (1886-1978). 

John was always fascinated by family history, and was hugely 
proud of the diverse range of his genealogical heritage. The Anglo-
Irish strand included J.B. Bury, the Earls of Charleville and the 
silver fork school novelist Lady Charlotte Bury. Meanwhile the 
New York side of the family included early New Amsterdam 
settlers and a claimed descent from the Native American chief of 
Pelham County. The ancient Irish family of Ó Cobhthaigh also 
figured among his antecedents. John spent considerable time and 
ingenuity in collecting memorials of this complex family. 
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John was educated at Westminster School 1930-35. In his final 
year he was Head of Grant’s House. In 1935 he won a scholarship 
to Balliol College, Oxford where he read Modern History, 
graduating in 1938. At Oxford he made lifelong friends. John 
Betjeman’s 1938 book An Oxford University Chest acknowledges 
him as an important source.  

After a brief period as a schoolmaster John was conscripted in 
1939 for war service. He was selected as an officer and 
commissioned in the Royal Signals. He served in Burma, India, 
Egypt and Syria. In 1944 he was posted to Brussels, shortly after 
the liberation of the city. Typically, he took full advantage of the 
freedom of the time to pursue his own interests, including 
commandeering air and road transport to pay a visit to Mansart’s 
Chateau of Balleroy in Normandy. With his Oxford friend Philip 
Toynbee he scandalised Brussels by dressing as an Army chaplain 
and behaving outrageously in public. In Brussels he met Anne 
Henderson, a WAAF Flight Officer, and they continued to meet as 
their units moved into Germany in 1945. They were married in 
London on 8 September 1945. John was demobilised as a Major in 
late 1945. 

Seeking a career after demobilisation John joined the management 
ranks of the Shell petroleum company. He was posted to Brazil in 
1947, where he explored the full range of Shell company activities 
from manufacturing to distribution in the most remote parts of the 
country. The experience of the monuments of Brazilian colonial 
architecture began a lifelong interest in Iberian-American art and 
its European roots.  

On returning to Britain in 1948 he was posted to the Eagle Oil 
Shipping Company, where he worked in the operations 
department. He oversaw the production of a history of the Eagle 
Oil fleet in 1955. It was absorbed into the Royal Dutch Shell group 
in 1959. In 1964 he was posted to Shell Switzerland, and moved 
with Anne to Zürich. In 1966 he was posted to Shell’s European 
headquarters in The Hague. Shell sponsored him as a Fellow 
Commoner at Churchill College Cambridge in 1972-3. There he 
worked on understanding the emerging environmentalist 
movement and its implications for Shell. He retired from Shell in 
1973 and moved to the Victorian house in Wimbledon which he 
and Anne had bought in 1966. He was a convivial companion to a 
wide circle of friends, a member of the Bertorelli lunch club and 
the Beefsteak Club. 

John’s writings on Portuguese colonial architecture and sculpture 
in Brazil have subsequently been recognized as major 
contributions to the study of the subject. During the period he 
spent working in Brazil in 1947/48, he had become interested in 
the seventeenth- and eighteenth-century architecture and 
sculpture of that country. The colonial buildings of Minas Gerais 
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and the work of O Alejadinho in particular captured his 
imagination. His writings opened up new perspectives by linking 
what had been done in Brazil with earlier European developments: 
he elaborated an international framework for understanding art 
that had previously been seen largely in local, Brazilian, terms. 
Many of his essays on the art of Brazil were translated into 
Portuguese and published in 1991 as a book, under the editorship 
of Myriam Andrade Ribeiro de Oliveira. 

The work on Brazilian subjects excited his interest in Portuguese 
art and architecture. He turned to the study of Francisco de 
Holanda, the Portuguese artist who visited Rome in 1537/1538 and 
was held to have been an important channel for communicating 
knowledge of Italian Renaissance art to Portugal. John made 
particular studies of De Holanda’s 1548 book, De pintura Antigua, 
which contained the famous dialogues with Michelangelo, and the 
book on portraiture, Do tirar polo Natural, completed in 1549. 
The sixteenth-century Spanish translation of the book on 
portraiture, edited with an introduction and extensive notes by 
John, was published for the Prado at Madrid in 2008. 

His work on Francisco de Holanda led him to Spain and to Italy. 
He made important contributions to the understanding of the 
design of the great palace/monastery of El Escorial, arguing the 
case that Juan de Herrera was not, as had so often been claimed, 
the architect. He argued instead that the real architect had been 
Juan Bautista de Toledo, under whom Herrera worked as an 
architectural draughtsman (Art History, 9, 1986, and; Juan De 
Herrera y El Escorial, Madrid, 1994). He also made original 
contributions to El Greco studies. In particular, in an article in The 
Burlington Magazine he was able to identify an important source 
for El Greco’s  altarpiece of St Maurice and the Theban Legion, 
and to identify in it portraits of contemporary military figures who 
fought in support of Spain. John’s studies of Italian art and 
architecture were wide-ranging, but special mention should be 
made of his writings on the history of Italian military architecture 
and the history of Italian gardens. Throughout his career he was 
also occupied with the reconstruction of the Mausoleum at 
Halicarnassus. 

One of the most significant aspects of John’s scholarly activity was 
the formation of a considerable private library. He began to buy 
systematically from around 1964, after being posted to Zürich by 
Shell Oil, when he no longer had access to the London libraries 
that had supported his research up to that point. He spent large 
amounts of time visiting and corresponding with booksellers, and 
he collaborated with some of them by writing short informative 
accounts of important books they might have in stock. By this 
means he was always very well informed about which books were 
available on the market. When asked about his own library, he 
always argued that he was not a bibliophile, but someone 
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interested in having the texts that he needed for his research and 
writing close to hand. One of his supporting proofs was to say that 
he was always satisfied to have a facsimile of a text, if he could 
trust its integrity, and did not need to acquire an original. However 
from the outside, this did not seem fully to explain what he 
actually did acquire. His most important achievement was to 
assemble original editions of many of the most significant 
illustrated books on architecture published between the fifteenth 
and the eighteenth century. He also made a remarkable collection 
of Italian guide books, books on Roman antiquities and books 
written by visitors to Italy up to about 1800. He donated 
significant parts of these collections to the library of King’s College, 
Cambridge, in memory of his grandfather J.B. Bury, who had been 
a fellow of the College. 

After retirement, his wide reading and critical alertness led him to 
make intriguing discoveries. For example, in a letter to The Times 
Literary Supplement he argued for Pushkin’s having read Jane 
Austen’s Pride and Prejudice in French translation and using it as 
a source for Eugene Onegin (‘Pride and Prejudice and Eugene 
Onegin’, letter in The Times Literary Supplement, September 20, 
2002). His puckish side was visible in his letters to The Times, 
using the pseudonym J.R. Burg. He was particularly proud that, in 
a collection of the best humorous letters to The Times published in 
1987, J.R. Burg was the only correspondent to feature twice 
(Letters quoted in The Last Cuckoo: The very best letters to The 
Times since 1900, chosen and introduced by Kenneth Gregory, 
Unwin Hyman, London,1987). 

John is survived by his wife Anne, to whom he was married for 72 
years; his children Michael and Peter; his grandchildren Catherine, 
Clare, Francesca and Eleanor; and by his great-grandchildren Joe, 
Nicky, Betsy and Jacob.  

He died at Wimbledon on 18 January 2017. 
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Lord Thomas of Swynnerton (1931 — 7 May 2017) 

Hugh Swynnerton Thomas, Lord Thomas of Swynnerton, author of 
a series of monumental works investigating great historical events 
of the Spanish-speaking world, died on 7 May 2017, after a short 
illness. His first pioneering research resulted in The Spanish Civil 
War, published in 1961 (and promptly banned in Spain by Franco’s 
regime) a book that — for my generation – mapped the tragedy of 
Spain’s people divided against themselves. Before Franco’s death, 
Hugh’s narrative of the epoch-defining conflict circulated in 
clandestine translation, and became a lodestone in the subsequent 
process of reconciliation. Never again did he write in such depth 
about modern Spain, but turned his gaze consistently further back 
in time to the historical and conceptual construction of the Iberian 
New World. Cuba: Or the Pursuit of Freedom (1971) traces in 
detail the journey of the island nation from its existence as a 
Spanish colony to Castro’s Cuba of the late twentieth century. 
Perhaps in reaction to looking so minutely at so small a 
geographical area, Hugh pursued a subject requiring a broader 
brush, culminating in the award-winning An Unfinished History of 
the World (1979). The Conquest of Mexico (1993), and The Slave 
Trade: The History of the Atlantic Slave Trade 1440–1870 (1997) 
followed. Finally, the fruit of a lifetime of reading, thought, and 
research on Spain and her world, in the twenty-first century he 
published a trilogy about the Spanish Empire, written in his 
authoritative, lively voice: Rivers of Gold (2003); The Golden Age: 
The Spanish Empire of Charles V (2010); and World Without 
End: The Global Empire of Philip II (2014). Hugh read everything, 
and wrote in every genre – articles, plays, and novels. His short 
book Goya – The Third of May 1808 (1972) was the only writing 
on the visual arts, and in it he wove historical fact and visual 
perception together into a riveting essay on looking, experience 
and memory. Hugh was keenly awake to the eloquence of painting 
as icon, witness or talisman, and could equally plumb the levels of 
meaning in Goya’s historical images and delight in the thrill of 
discovery whenever he encountered some long-neglected portrait 
of one of the conquistadores. His embrace of the visual arts is not a 
surprise since his mother Margery Thomas née Swynnerton was an 
accomplished artist, daughter of Frederick Swynnerton, a 
prominent portraitist in nineteenth-century Simla, and Hugh’s 
widow is the painter Vanessa Jebb.  

Amazingly, Hugh did not know Spanish when he began his 
research for The Spanish Civil War – and all his life, despite 
considerable fluency, his Spanish remained charmingly archaic 
and heavily accented. I remember Hugh most gallantly shouting 
‘¡brigandos!’ at the receding figures who had just mugged us near 
the Plaza Santa Ana in Madrid in 1988. 

Hugh embraced the world he lived in as well as the ones he 
examined in writing, entering the fray of the political sphere briefly 
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in the 1950s, and again more committedly as an advisor to 
Margaret Thatcher and successor to Keith Joseph as head of the 
Centre for Policy Studies. The strengthening Eurosceptic bias 
within the Conservative Party, however, bitterly disillusioned him, 
and eventually he crossed the floor of the House of Lords to join 
the Liberal Democrats in 1997. A passionate European in outlook, 
conviction and intellect, Hugh was deeply concerned about the 
impending realities that Brexit might introduce.  

Born in Windsor and educated at Sherborne School in Dorset, 
Hugh read History at Queen’s College, Cambridge. In 1962 he 
married Vanessa Jebb, who, with their three children, Inigo, 
Isambard and Bella, survives him. I have admired Hugh as an 
impressively productive writer and as a man of the liveliest 
intellect. I have also known him for most of my life as a family 
friend, and it would not be right to remember him here without 
recalling the warmth, loyalty, wit, and sparkling conversation that 
attended any encounter with him. For me, it is in Madrid: una 
antología para el viajero, which he dedicated to his friends in 
Madrid and ‘en especial a los porteros de los hoteles Victoria, 
Palace y Ritz,’ where the vibrant intersection of history and the 
present moment that so characterised Hugh is to be found. After 
all, as he himself wrote, ‘…en Madrid, la distinción entre el pasado 
y el presente no es nunca absoluta'. 

This obituary was written by Zahira Véliz Bomford, ARTES 
member and Senior Conservator of Paintings at the Museum of 
Fine Arts, Houston. Further reminiscences of Hugh Thomas, 
written by his son Inigo, were published as a ‘Diary’ in the 
London Review of Books 15 June 2017, pp. 45-47.  
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Upcoming Conferences 

The Artistic Heritage of al-Andalus, Humboldt-
Universität zu Berlin, 27 – 28 October 2017 
conference@transculturalstudies.ch. Languages of the conference 
are German, Spanish, and English. This year’s annual conference 
of the Carl Justi Association examines the importance of al-
Andalus for the forming of Spanish national identity from the 
Middle Ages to the present age. The history of Spain can be 
defined by phases of cultural opening and seclusion. Whereas 
Alfonso X and Pedro I furthered the integration of al-Andalus’ art 
and architecture into the national narrative through their pro-
Islamic cultural policy, the staging of a unified Catholic culture 
became the central topic of painting, sculpture and architecture 
during the Counter-Reformation. A re-valorisation of the Islamic 
heritage in al-Andalus took place only from the eighteenth century. 
Its part in forming a Spanish national identity was subject to 
controversial discussion on the background of changing historic 
and political necessities in the nineteenth and twentieth centuries. 
Architects of the time advertised the Moorish Revival and helped 
Ibero-Islamic architecture to gain global centre stage. 
Alhambrismo not only became one of the most favoured interior 
styles of the nineteenth century, but also dominated the Great 
Exhibitions which regularly took place after London in 1851. 
Besides Spain, Prussia (1867), Brazil (1876), and Mexico (1884) 
presented themselves with a Neo-Moorish exhibition pavilion. This 
conference emphasises the exchange and confrontation during the 
Reconquista (1085-1492); the unifying effect of Catholic culture 
during the Counterreformation; the historiographic debate in the 
eighteenth and nineteenth centuries; and Franco’s call for national 
renewal in the last century.  

Da traça à edificação: a arquitetura dos séculos XV e XVI 
em Portugal e na Europa, University of Lisbon, 20-22 
November 2017. Papers will cover architects, patrons and 
promoters of architecture in the fifteenth and sixteenth centuries 
as well as materials, construction techniques and processes not 
only in Portugal and Europe but also contextualising buildings in 
Latin America. Papers presented will be published.  

Fashion, Costume, and Consumer Culture in Iberia and 
Latin America: A Session in Honour of Gridley McKim-
Smith, College Art Association annual conference to be held in 
Los Angeles 21-24 February 2018 The American Society for 
Hispanic Art Historical Studies is organizing a panel in memory of 
the Hispanist Gridley McKim-Smith (1943-2013) and her research 
interests and scholarship in the dress and fashion of Iberia and 
Latin America. In the Spanish- and Portuguese-speaking worlds, 
depictions of costumes in paintings, sculptures, prints, and other 
visual media, as well as the creation of textiles and garments, 
demonstrate the power of dress in the construction of social, racial, 
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gender, and cultural identities.  The existence of extensive global 
trade networks facilitated the exchange and synthesis of artistic 
practices and craftsmanship permitting unique garments and 
objects which revealed the wearer’s style, aesthetic preferences, 
and social status. For further information contact the panel chairs, 
Mey-Yen Moriuchi of La Salle University, moriuchi@lasalle.edu 
and Mark Castro of Philadelphia Museum of 
Art, mcastro@philamuseum.org.  

Current and Upcoming Exhibitions 

2017  

Hijo del Laocoonte. Alonso Berruguete y la Antigüedad 
pagana, Museo Nacional de Escultura, Valladolid, 5 July – 5 
November 2017. Exhibition focused for the first time on the 
sculptor Berruguete’s fascination with the works of antiquity which 
he saw on his sojourn in Italy between about 1508 and 1518, when 
he was in his twenties, and in particular the influence of the newly 
discovered group of the struggling Laocoon on Berruguete’s own 
sacred and secular work in Spain. The exhibition of sculptures, 
paintings, drawings and prints was selected from Spanish and 
international collections. For catalogue see Publications. 

El Arte de Saber Ver. Manuel B. Cossío, la Institución 
Libre de Enseñanza y El Greco, Museo de Santa Cruz, 
Toledo, 25 July – 19 November 2017. Large exhibition 
examining the important role played by the art historian Manuel 
Bartolomé Cossío (1857-1935) in the study of the life and work of 
El Greco, through 300 items including paintings, sculptures, 
costume, photographs, film and other documents, letters, 
publications and manuscripts. As well as featuring El Greco, art 
works by Aureliano de Beruete, Ramon Casas, Joaquín Sorolla, 
Ignacio Zuloaga, Federico García Lorca, Joaquín Torres-García, 
Benjamín Palencia, Luis Buñuel and Salvador Dalí are also 
included. The exhibition also focuses on: the artistic sensibility 
Cossío encouraged among his students at the Madrid Institución 
Libre de Enseñanza, encapsulated by the phrase he coined in 1879 
‘el arte de saber ver’ (the art of knowing how to look); the influence 
it had on the development of art history in Spain; and the key role 
played by Cossío’s 1908 monograph on El Greco in the rediscovery 
of the artist and the creation of Toledo as a crucible of Spanish 
cultures.  

Visions of the Hispanic World. Treasures from the 
Hispanic Society, Museo Nacional del Prado, Madrid 4 April 
2017 – 9 October 2017. This exhibition presents around 200 works 
from the holdings of the Hispanic Society of America in New York. 
Founded in 1904 by Archer Milton Huntington (1870-1955), a 
passionate collector and Hispanic art enthusiast, the Hispanic 
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Society houses the most important collections of Spanish, 
Portuguese and Latin American art to be found outside the Iberian 
Peninsula. The selection of works in the exhibition includes 
some of the most celebrated objects from the Hispanic Society’s 
collections, including archaeological items, Islamic art and Spanish 
medieval art, works from the Spanish Golden Age, examples of 
Latin American colonial period and nineteenth-century art, and 
Spanish paintings from the nineteenth and twentieth centuries. 
Accompanied by a catalogue for which see Publications. 

Leon Cathedral West Portico, Leon Cathedral, 21 June – 1 
November 2017. An exhibition entitled El sueño de la luz a través 
del portico relating to the restoration campaigns past and present 
carried out on the Cathedral’s architecture, medieval sculptures 
and the stained glass window and cartoon for The Tree of Jesse. 
The exhibition is formed from restored sculptures, text panels, 
back-lit screens, audio-visual projection and augmented reality, 
and is on display in the Cathedral cloister and the chapel of San 
Babilés.  

Hélio Oiticica. To Organize Delirium, Whitney Museum of 
American Art, New York, 14 July – 1 October 2017. Final venue of 
a tour around America for this exhibition considered to be the first 
comprehensive retrospective in the USA of the Brazilian artist 
(1937-1980). Ranging from geometric paintings to immersive 
interactive environments and wearable works of art. The 
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exhibition is also the first to explore in depth his New York years 
(1971-78) and his return to Rio (1978-80). It includes a re-staging 
of his installation Eden, which was first revealed at the 
Whitechapel Art Gallery, London, in 1969, and which included a 
pool of water, a sand-box in which visitors were encouraged to sit 
and a tent where the audience could listen to music and read 
magazines. Eden was an expression of Oiticica’s view that in order 
to encourage creativity one needed time to relax and think. The 
installation is reconstructed with help from the artist’s nephew 
César Oiticica Filho, the curator of the Project Hélio Oiticica in 
Brazil. A fully illustrated catalogue covering the artist’s entire 
career with essays by authors from the USA and Latin America 
accompanies the exhibition.  

Antonio de Pereda, Two Figures at a Kitchen Table, 
Dulwich Picture Gallery, London, 6 June - 8 October 2017. As part 
of the ‘Private made Public’ series of single picture in focus 
displays this masterpiece of seventeenth-century Spanish still life 
has been brought to Dulwich Picture Gallery from the private 
apartments at Penrhyn Castle (National Trust, Gwynedd, Wales). 
A contemporary of Velázquez, Pereda is one of the finest still life 
painters of the Spanish Golden Age and his painting is filled with 
exquisite details. It was once in the collection of the County 
Durham-born but Seville-based collector of Spanish art, Frank 
Hall Standish (1799-1840), most of whose collection of paintings 
and many of his drawings, including a large number of works by 
Murillo, were bequeathed to the French King Louis-Philippe.  

Picasso. Ceramics from the Attenborough Collection, York 
Art Gallery, York, 28 July – 5 November 2017. Lord and Lady 
Attenborough began collecting ceramics by Picasso in 1954 and 
continued collecting for over 50 years, building one of the most 
significant private collections in the UK. Highlights from their 
collection have been loaned to York by the New Walk Museum and 
Art Gallery, Leicester. The Picasso ceramics created in the 1950s 
will be shown within York Art Gallery’s Centre of Ceramic Art 
(CoCA), which showcases ceramics by more than 600 artists 
including the founders of the British Studio Ceramics movement.  

Picasso-Perpignan. Le cercle de l’intime 1953-1955, Musée 
d'art Hyacinthe Rigaud, Perpignan, 24 June – 5 November 2017. 
Photographic and archival exhibition in this newly opened art 
gallery, focussing on Picasso’s activities and friendships in mid 
1950s Perpignan as captured by a local photographer Raymond 
Fabre, whose works have not previously been shown, and as 
revealed in a cache of letters and drawings. The exhibition has 
been organised by the art historian Eduard Vallès Pallarès and is 
part of the Picasso-Méditerranée series of displays in 2017-2018.  

Prometheus 2017. Four Artists from Mexico Revisit 
Orozco, Pomona College Museum of Art, California, 29 August – 
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16 December, 2017. José Clemente Orozco’s 1930 mural 
Prometheus, was created for the Pomona College campus, as a 
dramatic and gripping examination of heroism. This exhibition 
examines the ways in which Orozco’s vision resonates with four 
artists working in Mexico today, Isa Carrillo, Adela Goldbard, Rita 
Ponce de León, and Naomi Rincón Gallardo, who share Orozco’s 
interest in history and social protest. Through their work they hope 
to reinvigorating Prometheus for a contemporary audience.  

Cristóbal de Villalpando. Mexican Painter of the Baroque, 
Gallery 955, Metropolitan Museum of Art, New York, 25 July – 15 
October, 2017. Cristóbal de Villalpando (c. 1649–1714) emerged in 
the 1680s as the leading painter in Mexico and as one of the most 
accomplished artists in the Spanish world. This exhibition features 
his earliest masterpiece, a monumental painting showing two 
scenes, Moses and the brazen serpent, and the Transfiguration of 
Jesus, in an unprecedented juxtaposition of these Old and New 
Testament subjects. Painted in 1683 for a chapel in Puebla 
Cathedral and newly conserved, the 28-foot-tall painting has never 
before been exhibited outside its place of origin in Puebla, Mexico. 
Ten additional works are shown that demonstrate Villalpando's 
engagement with concepts of invention and professional identity 
and his ability to convey complex religious subject matter. 
Highlights include his recently discovered Adoration of the Magi, 
on loan from Fordham University, New York City and The Holy 
Name of Mary, from the Museum of the Basilica of Guadalupe in 
Mexico City. Brief entries on all 11 paintings summarising dates, 
media and provenance can be found online at 
www.metmuseum.org/exhibitions/objects?
exhibitionId=11c7aa9b-f83e-40a9-8ebc-ec34bde1f19d. For 
accompanying catalogue see Publications.  

2017-2018 

Balenciaga. Shaping Fashion, Victoria & Albert Museum, 
London, 27 May 2017 – 7 February 2018. Showcasing the skill and 
innovative work of the Spanish couturier Cristobál Balenciaga 
(1895-1972), by displaying 100 pieces of couture, photographs and 
designs by the dressmaker and his contemporaries and protégées. 
The exhibition also shows the legacy of the couturier and his 
influence on modern fashion through his pioneering use of fabrics 
and cutting. This is the first exhibition devoted to the Spanish 
fashion designer. See Publications for accompanying book.  

El Greco to Goya - Spanish Masterpieces from The Bowes 
Museum, Wallace Museum, London, 27 September 2017 – 7 
January 2018. The exhibition spans three centuries and explores 
one of the largest collections of Spanish art in Britain. The majority 
of the paintings were acquired by John and Joséphine Bowes 
between 1862 and 1863 from the collection of the Countess de 
Quinto in Paris, through the art dealer Benjamin Gogué. This 
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collection was largely formed in Spain by the Conde de Quinto 
after the dissolution of the ecclesiastical institutions – known as 
the Desamortización – carried out by the Spanish government 
from 1835 to 1837. On display are El Greco’s The Tears of Saint 
Peter, thought to be the artist’s earliest interpretation of this 
subject, Goya’s psychologically penetrating Portrait of Juan 
Antonio Meléndez Valdés and disturbing Interior of a Prison, and 
less well known but outstanding works such as Antonio de 
Pereda’s, Tobias Restoring his Father’s Sight. The exhibition is 
accompanied by an extensive education and events programme. 

The Spirit of Painting. Cai Guo-Qiang at the Prado, Museo 
Nacional del Prado, Madrid, 25 October 2017-3 April 2018. The 
Chinese artist Cai Guo-Qiang (born in Quanzhou, China, 1957) will 
be transforming the Hall of Realms into his studio in order to 
create a group of works inspired by the memory of that historic 
space and by his visit in 2014 to the Prado’s exhibition on El Greco 
and modern painting, which showed him how a dialogue can be 
created between contemporary art and the Old Masters. This 
artist’s residency will culminate with the creation of The Spirit of 
Painting, a monumental work measuring approximately 20 metres 
wide. The residency will be accompanied by a one hour 
documentary on the artist’s work process by Goya award-winning 
film-maker Isabel Coixet. In addition, the Prado’s Jerónimos 
Building will house a monographic exhibition of the artist’s other 
paintings created with ignited gunpowder.  

Carlos III. Majestad y Ornato en los escenarios del Rey 
Ilustrado, Palacio Real, Madrid, extended until 7 January 2018. 
The large exhibition, which opened in December 2016 to celebrate 
the 300th anniversary of the birth of Charles III (1716-1788) by 
focussing on his artistic patronage in Naples and Spain at a time 
when taste was transitioning between the Rococo to the 
Neoclassical, has been so successful, receiving 300,000 visitors by 
the beginning of August 2017, that it has been extended until the 
first week in 2018. The exhibition is structured around ten sections 
including recreations of the king’s domestic quarters, such as the 
pictorial programme furniture and tapestries for his bedroom, and 
the ivory workshop of the Buen Retiro. Other highlights include 
the display of Mengs’ Portrait of Charles III gifted to the Danish 
King Federick V in 1765, and the bringing together in one room of 
Lorenzo Tiepolo’s pastel genre portrait series of Tipos Populares. 
See Publications for accompanying catalogue.  

On the horizon. Contemporary Cuban Art from the Jorge 
M. Pérez Collection, Pérez Museum of Art, Miami, 9 June 2017 
– 8 April 2018. A selection of paintings, sculptures, drawings, 
video, and installations from the more than 170 works recently 
donated to the Museum by Jorge Pérez and recent acquisitions. 
The exhibition is structured around the theme of the horizon and 
is presented in three distinct, yet interconnected ‘chapters’, with a 
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new chapter opening every 
three months: Internal 
Landscapes 9 June – 10 
September 2017; 
Abstracting History 21 
September 2017 – 7 
January 2018; Domestic 
Anxieties 18 January – 8 
April 2018.  

Dalí/Duchamp, Weston 
Galleries, Royal Academy, 
London, 7 October 2017 – 7 
January 2018; then to Dalí 
Museum, St Petersburg, 
Florida, 5 February – 28 
May 2018. The first 
exhibition to throw light on 
the relationship between 
the Spanish Surrealist and 
the French conceptualist, 
and its influence on the 
work on both artists. The 
exhibition brings together 
around 80 works, including 
some of Dalí’s paintings, 
such as The First Days of 
Spring (1929) and the 1938 
Apparition of Face and 
Fruit Dish on a Beach, and 

sculptures, and Duchamp’s 
groundbreaking assemblages and readymades. It will also 
showcase the less familiar: photographs by Dalí, paintings by 
Duchamp, correspondence and collaborations between the two 
artists. Their unlikely friendship was fuelled not only by shared 
artistic interests but also united by a combination of humour and 
scepticism and a fascination with erotic and optical games, which 
challenged conventional views of art and life. The exhibition is 
curated by Dawn Ades and William Jeffett, with Sarah Lea. Ticket 
prices at the RA will include a Gallery Guide. For accompanying 
catalogue see Publications. 

Mariano Fortuny (1838-1874), Museo Nacional del Prado, 
Madrid, 21 November 2017 – 18 March 2018. A major 
monographic exhibition which not only displays examples of 
Fortuny’s paintings, drawings, watercolours and prints but also 
includes a selection from his collection of treasured antiquities, 
which surrounded him in his studio. Forty of the works on display 
are from the Prado’s collection as well as rarely-lent paintings such 
as The Choice of a Model from the National Gallery of Art, 
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Washington and The Spanish Wedding from the Museu Nacional 
d’Art de Catalunya, Barcelona.  

Golden Kingdoms. Luxury Arts in the Ancient Americas,  
J. Paul Getty Museum, Los Angeles, 16 September 2017 – 28  
January 2018; and travelling to The Metropolitan Museum of Art, 
New York, 26 February – 28 May 2018. The exhibition of more 
than 300 objects, created in gold, jade and delicate shell, focuses 
on specific places and times where artistic exchange, rivalry, and 
creativity led to the production of some of the greatest works of art 
known from the ancient Americas. The exhibition explores not 
only artistic practices but also the historical, cultural, social, and 
political conditions in which luxury arts were produced and 
circulated, alongside their religious meanings and ritual functions. 
Accompanied by catalogue for which see Publications.  

Making Art Concrete Works from Argentina and Brazil in 
the Colección Patricia Phelps de Cisneros, J. Paul Getty 
Museum, Los Angeles, 16 September 2017 – 11 February 2018. In 
the years after World War II, artists in Argentina and Brazil 
experimented with geometric abstraction or used novel synthetic 
materials, creating objects that offered an alternative to 
established traditions in painting and sculpture, proposing that 
these objects become part of everyday, concrete reality. The 
exhibition presents works by Lygia Clark, Willys de Castro, Judith 
Lauand, Raúl Lozza, Hélio Oiticica, and Rhod Rothfuss, among 
others and will share insights gained by the Getty’s conservation 
scientists about the industrial materials the artists used. Part of the 
Pacific Standard Time LA/LA, Latin American and Latino Arts 
series of exhibitions, which aims to take a new look at the vibrant 
traditions of Latino and Latin American art. Accompanied by 
multi-authored book for which see Publications. 
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Photography in Argentina. Contradiction and Continuity, 
J. Paul Getty Museum, Los Angeles, 16 September 2017 – 28 
January 2018. Exhibition examines the complexities of Argentina’s 
history through the photographic arts, stressing especially the 
power of constructed photographic images — that is, the practice 
of altering reality for artistic expression, an important vein in 
Argentine photography. Part of the Pacific Standard Time LA/LA, 
Latin American and Latino Arts series of exhibitions. Accompanied 
by a catalogue for which see Publications. 

Radical Women: Latin American Art 1960-85, Hammer 
Museum, Los Angeles, 15 September 2017 – 31 December 2017; 
and then to Brooklyn Museum, New York, 13 April – 29 July 2018. 
Exhibition includes some 260 works and installations by 116 
feminist or politically radical and experimental artists from fifteen 
countries. The exhibition is shown thematically, while the 
catalogue is organised by country to emphasise history and 
bibliography, for which see Publications. The Hammer 
Museum’s exhibition is part of the Pacific Standard Time Los 
Angeles/Latin America series of events across 80 participating 
institutions, aiming to highlight the links between southern 
Californian and Latin American artists. Five shows will be 
presented by the Los Angeles County Museum of Art. 

Visual Voyages. Images of Latin American Nature from 
Columbus to Darwin, Huntington Art Collection, San Marino, 
16 September 2017 – 8 January 2018. An extensive loan exhibition 
of some 100 objects drawn from the Huntington’s art, library and 
botanical collections as well as from international institutions. It 
uses paintings, rare books, illuminated manuscripts, prints and 
drawings to survey Latin American nature from a range of 
European and Latin American cultural perspectives, including 
scientific, economic, and religious, from the sixteenth to the 
nineteenth centuries. Part of the Pacific Standard Time Los 
Angeles/Latin America series of events across 80 participating 
institutions. Accompanied by a catalogue.  

Candida Höfer en México, Colegio de San Idefonso, Mexico 
City, 5 April – 30 July 2017; then at the Centro de las Artes, 
Monterrey, 1 September - 30 December 2017; and the Museo 
Amparo in Puebla, 17 March - July 2018. The German 
photographer Candida Höfer travelled through Mexico in 2015 
capturing images of the country’s architectural heritage – 15 
historic buildings, including palaces, libraries and opera houses in 
the states of Jalisco, Puebla, Oaxaca, Guanajuato and Mexico City 
itself. Amongst the buildings is the nineteenth-century Hospicio 
Cabañas in Guadalajara, a UNESCO World Heritage site decorated 
with murals by José Clemente Orozco. The exhibition of 25 large 
format photographs, 13 smaller images and two films is part of the  
2016-17 Germany-Mexico Dual Year.  
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Painted in Mexico, 1700-1790: Pinxit Mexici, Los Angeles 
County Museum, 19 November 2017 – 18 March 2018; then at the 
Metropolitan Museum of Art, New York, 24 April – 22 July 2018. 
A groundbreaking exhibition of 130 eighteenth-century Mexican 
artworks, some 70% of which have never been displayed in a 
museum before, including portraits, devotional images, 
landscapes, casta paintings depicting racial mixing, and folding 
screens, many of which have been specially conserved. Its seven 
main themes—Great Masters, Master Story Tellers, Noble Pursuits 
and the Academy, Paintings of the Land, The Power of Portraiture, 
The Allegorical World, and Imagining the Sacred—explore the 
varying contexts in which the painters’ works were created. It is 
accompanied by a multi-authored catalogue for which see 
Publications. 

Revolution and Ritual. The Photographs of Sara 
Castrejón, Graciela Iturbide and Tatiana Parcero, Ruth 
Chandler Williamson Gallery, Scripps College, Claremont, 26 
August 2017 – 7 January 2018. Exhibition features photographs by 
three Mexican women representing different generations and 
approaches, from the documentary to the poetic. Sara Castrejón 
was one of the few women photographers of the Mexican 
revolution. Iturbide’s work sheds light on Mexico’s indigenous 
communities, whilst Parcero’s self-portraits merge her body with 
cosmological maps and Aztec codices. For accompanying catalogue 
see Publications.  

Miró nunca visto/as never seen, Fundació Pilar i Joan Miró, 
Palma de Mallorca,  24 June 2017 – 28 January 2018. Celebrating 
the 25th anniversary of the Foundation’s opening to the public in 
Palma this exhibition of some 95 works, several previously 
unpublished, focuses on the artist’s late career on the island from 
1956 until his death in 1983. In particular the exhibition re-unites 
a group of works created in the 1960s and 1970s which were given 
to or acquired by friends and other private collectors and includes 
documents showing Miró’s relationship with the Sala Pelaires, 
where he exhibited towards the end of his career.  

Murillo y las pinturas para Capuchinos, Museo de Bellas 
Artes, Seville, 1 December 2017- March/April 2018. Exhibition of 
the series of devotional works painted by Murillo for the 
Franciscan convent of Saints Justa and Rufina, which was in the 
centre of Seville until it was demolished in the nineteenth century. 
Many of the Capuchin paintings have been in the Bellas Artes since 
the museum’s foundation in the 1840s, and these along with the 
huge central altarpiece (over four metres tall), now owned by 
Cologne’s Wallraf-Richartz museum, have been the subject of 
conservation treatment and examination over the last years. The 
results of the conservation will be displayed in the exhibition and 
provides a unique opportunity to see one of the most important 
pictorial series of the Spanish Baroque period re-united. The 
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exhibition will also 
include some of Murillo’s 
preparatory drawings 
associated with the 
altarpiece. This is one of 
the Año de Murillo 
exhibitions which is 
planned to conclude with 
a major monographic 
exhibition also in the 
Museo de Bellas Artes in 
2018-2019.  

Murillo y su ‘estela’ 
en Sevilla/Murillo 
and his legacy in 
Seville, Espacio Santa 
Clara, Instituto de la 

Cultura y las Artes de Sevilla (ICAS), Convento de Santa Clara, 
Seville, 5 December 2017 – 8 April 2018. An exhibition of 63 works 
including 13 paintings by Murillo and a polychrome sculpture by 
Luisa Roldán, curated by Professor Benito Navarrete of the 
University of Alcalá, relating to Murillo and his artistic influence in 
Seville over the centuries and the viewer reception his art 
attracted, a part of the Año de Murillo (see below under 2018). 
Some of the artists to be covered in the exhibition will include 
Murillo’s friend and contemporary, Núñez de Villavicencio, and 
other seventeenth-century artists such as Sebastián Gómez ‘El 
Mulato’, Juan Simón Gutiérrez, Esteban Márquez and Francisco 
Meneses Osorio, as well as eighteenth-century followers from Ruiz 
Soriano, and Domingo Martínez, to Juan de Espinal, who worked 
on the restoration of some of the paintings in the Seville 
Archbishop’s Palace, and taught the art historian Ceán Bermúdez. 
Newly conserved paintings such as José Gutiérrez de la Vega’s 
Justina and Rufina of 1847 also feature. The exhibition will 
conclude with a major international symposium on the artist to be 
held in Seville 19-22 March 2018.  

Murillo en la Catedral de Sevilla, Seville Cathedral, 8 
December 2017 – 8 December 2018. Focuses on the relationship 
between Murillo and the Catholic Church via his artistic 
commissions and his personal religious devotion.  

Murillo. The Self-Portraits, The Frick Collection, New York, 
30 November 2017 – 4 February 2018; moving to the National 
Gallery, London 28 February – 21 May 2018. An exhibition 
comparing and contrasting two self-portraits by Murillo 
(1617-1682), one of the finest painters of Spanish Baroque art, 
using recent technical analysis to examine how they were painted, 
at different stages in Murillo’s career. The Frick’s recently acquired 
self-portrait was painted in Murillo’s youth and shows his 
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admiration of antiquity and classical models while the National 
Gallery’s canvas shows him as a mature artist and leading painter 
in Spain, as proud of his skills as a draughtsman as those of a 
painter. The exhibition also features fifteen other works including 
portraits of other sitters by Murillo, from private and public 
collections, as well as later reproductions of the two paintings that 
reflect their fame in Europe. Accompanied by a catalogue for 
which see Publications.  

Picasso / Lautrec, Thyssen-Bornemisza Museum, Madrid, 17 
October 2017 - 21 January 2018. The exhibition of about 100 
works analyses the relationship between the early work of Pablo 
Picasso (1881-1973) and that of the French artist Henri de 
Toulouse-Lautrec (1864-1901), despite the fact that the two artists 
never met. In 1899, the young Picasso first became associated 
with Els Quatre Gats, a group of avant-garde writers and artists in 
Barcelona who were close to modernism and the decadent 
movement and were influenced by Toulouse-Lautrec, among 
others. However, it was between 1900 and 1904, at the time when 
Picasso was living for periods in Paris prior to permanently moving 
there, that he made contact with the work of the Post-
Impressionists such as Lautrec. During those years Picasso’s 
subject matter focused on the city’s low life and on the atmosphere 
of the night-time café-concerts. His painting was clearly influenced 
at this point by Lautrec’s work. Exhibition jointly curated by 
Francisco Calvo Serraller and Paloma Alarcó.  

Picasso 1932. Love, Fame, Tragedy, Musée National Picasso-
Paris, 10 October 2017 – 11 February 2018; travelling to Tate 
Modern, London 8 March – 9 September 2018. Exhibition of more 
than 100 paintings, sculptures and works on paper which will take 
visitors day by day through Picasso’s work and activities in 1932; a 
pivotal year when he painted masterpieces such as The Dream, his 
portrait of his young mistress Marie-Thérèse Walter; opened the 
first retrospective of his work at the Georges Petit gallery in June; 
and returned to sculpting after a break of nearly 20 years at his 
newly acquired country estate at Boisgeloup. The exhibition builds 
on Picasso’s famous statement that painting is ‘just another form 
of keeping a diary’, and is possible because, in 1932, he began to 
document his work dating his paintings, sculptures, drawings and 
prints on a daily basis. There will be separate curatorial teams for 
the exhibitions at the two venues. The Musée National Picasso-
Paris show will be curated by Laurence Madeline and that at the 
Tate Modern by Achim Borchardt-Hume, Director of Exhibitions 
and Nancy Ireson, Curator, International Art.  

Picasso. On the Beach, Peggy Guggenheim Collection, Venice, 
26 August 2017 – 7 January 2018. The exhibition, curated by Luca 
Massimo Barbero, is a collaboration with the Musée Picasso of 
Paris, and focuses on one of Peggy Guggenheim’s favourite works 
of art, Picasso’s On the Beach (La Baignade), now part of her 
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Collection in Venice. The show gathers a selection of ten 
drawings, three paintings and a sculpture, made by Picasso 
between February and December 1937, and is a part of the 
initiative of the Musée National Picasso-Paris, Picasso-
Méditerranée, an international cultural event, from Spring 
2017 - Spring 2019. 

Doris Salcedo: Palimpsest, Palacio de Cristal, Retiro 
Park, Madrid, 6 October 2017 – 1 April 2018. The Colombian 
artist’s latest installation in the Crystal Palace-like venue run 
by the Reina Sofia Museum highlights the refugee crisis by 
honouring all those migrants who have ‘drowned in the 
Mediterranean and Atlantic in the past 20 years’. Salcedo, 
who is known for her large-scale political interventions, has 
created a public art piece formed of 192 floor panels over and 
through which water will flow to reveal the names of 
migrants who have died.  

Tamayo. The New York Years, Smithsonian American 
Museum of Art, Washington DC, 3 November 2017 – 18 March 
2018. The first exhibition to explore the influences between this 
major Mexican modernist, Rufino Tamayo (1899-1981) and the 
American art world while he lived in New York from the late 1920s 
to 1949. The exhibition brings together 50 of Tamayo’s artworks 
and offers an opportunity to trace his artistic development from 
early woodcuts to fractured schematic paintings produced as he 
internalized the lessons of Picasso’s art. Tamayo shared common 
interests with younger American artists including Jackson Pollock 
and Adolph Gottlieb, who were drawn to indigenous art, mythical 
themes, and increasingly non-representational imagery. Tamayo’s 
symbolic animal paintings and artworks evoking celestial themes 
from the 1940s are a special focus of the exhibition. The exhibition 
is organized by E. Carmen Ramos, curator of Latino art who has 
also written the accompanying catalogue, for which see 
Publications. The curator’s six blogs summarising her travel and 
research for the exhibition can be accessed at eyelevel.si.edu/
curators-travel-journal/.  

Tarsila do Amaral, Art Institute of Chicago, Chicago, 8 October 
2017 – 7 January 2018; travelling to Museum of Modern Art, New 
York, 11 February – 3 June 2018. A monographic exhibition about 
the important work of this Brazilian artist, particularly influential 
from the 1920s and 30s, which brings together some 70 works by 
the artist. She synthesised aspects of European, especially Parisian 
avant-garde aesthetics, inspired by her association with artists 
such as Léger and Brancusi, with Brazilian subjects creating 
stylised and exaggerated figures and landscapes. The 
accompanying catalogue is the first in-depth English examination 
of Tarsila’s artistic production, and includes scholarly essays, full-
colour illustrations, documents and photographs of the period, and 
translations of critical texts and letters of the artist.  
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Zuloaga in Paris of the Belle Epoque, 1889-1914, Fundación 
Mapfre Recoletos, Madrid, 28 September 2017 – 7 January 2018. 
An exhibition of about 90 works by Ignacio Zuloaga (1870-1945), 
several from private collections, focusing on the Basque artist’s life 
and career among the artistic and literary milieu of turn of the 
century Paris, comparing him to artist contemporaries and friends 
such as Emile Bernard, Rodin, Picasso, Whistler, Sargent, Blanche 
and Boldini. Organised with the collaboration of the Musée 
d’Orsay.  

2018 

Murillo and Ephemeral Architecture, outside Santa Maria la 
Blanca, Seville, throughout May and June 2018. The aim of these 
displays outside the church and during Corpus Christi will be to 
recreate some of the temporary structures which Murillo and other 
artists created to celebrate the redecoration of Santa Maria la 
Blanca in 1665 and the canonisation of Saint Ferdinand in 1671, as 
well as involving the present day brotherhoods celebrating the 
major religious festival of Corpus Christi. The events are being 
organised by Alfredo J. Morales and Alberto Oliver.  

The Modernity of Murillo, Espacio Turina (ICAS), Calle 
Laraña, Seville, April – September 2018. This exhibition will assess 
how Murillo has been viewed over the centuries after his death and 
especially discuss the various and sometimes contradictory filters, 
whether  progressive or reactive, through which his works have 
been critiqued. The display will be organised by Pedro G Romero, 
artist, performer, art critic, and Luis Martínez Montiel of Seville 
University’s art history department.  

Los saberes de Murillo, University of Seville, March – July 
2018. A display is planned of a selection of manuscripts, books and 
documents, relevant to Murillo’s life and career, dating from the 
end of the seventeenth century from the library of Seville 
University and other libraries, together with significant later 
historiographical works. Organised by Julia Mensaque Urbano, 
Director of Seville University Library. 

 

Other proposed activities during the Año de Murillo 
2017-2019:  

1. In 19-22 March 2018, a Symposium will be held at the Santa 
Clara space and Seville University, which will approach Murillo’s 
work from the art historical, literary, social, religious and 
philosophical viewpoints with papers by some 40 or more 
specialists. The Symposium will open with a paper by Javier 
Portús, Senior Curator of Spanish Painting (to 1700) at the Prado 
Museum, and close with Professor Victor Stoichita of the 
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University of Freiburg, Switzerland, delivering a paper entitled The 
Veils of Murillo in the Hospital de Santa Caridad.  

2. A signposted and interpreted Murillo walking tour will be 
created through the city, including stops at the Archbishop’s 
Palace, the Hospital de los Venerables, the Hospital de La Caridad, 
Santa Maria la Blanca, the former site of San Francisco and the 
Fine Art Museum. This will remain as a legacy of the Año.  

3. Another goal is the temporary recovery of space within 
Murillo’s last residence, the Casa de Murillo, which presently 
houses the headquarters of the Andalusian Institute of Flamenco, 
for the future interpretation of Murillo’s life and work. During the 
Año the space will be devoted to children’s activities alongside 
displays of reproductions of Murillo’s images of street urchins. 
Publicity for the Año de Murillo will be co-ordinated with Google 
España and the Google Cultural Institute.  

Proposed Año de Murillo publications between 
November 2017 and March 2019 

1. Benito Navarrete’s book on Murillo and seventeenth-century 
spirituality, published by Ediciones Cátedra in November 2017.  

2. A documentary corpus on Murillo by Pablo Hereza, 
transcribing all the known documents and publishing them with a 
critical analysis.  

3. A re-edition of María de los Santos García Felguera’s, La 
Fortuna de Murillo by the Diputación de Sevilla. 

4. A book by Claudie Ressort and Véronique Gerard Powell, Les 
Peintures des Maîtres Anciens Espagnols en France de 
1800-1914: Spoloiateurs, Collectionneurs et Marchands. 

5. Enrique Valdivieso’s book on the pupils and followers of 
Murillo in collaboration with the University of Seville. 

2018-2019 

Goya Drawings, Museo Nacional del Prado, Madrid. A proposed 
exhibition planned for culmination of Manuela Mena’s catalogue 
raisonné of Goya’s drawings.  

Murillo. IV Centenary 1617-2017, Museo de Bellas Artes, 
Seville, 28 November 2018-17 March 2019. A major exhibition of 
more than 50 paintings, including altarpieces, devotional 
paintings, portraits and genre images, taking place some 35 years 
after the previous large-scale monographic exhibition. Loans from 
the Prado, the Louvre, Cologne and the National Gallery London, 
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have already been agreed. The exhibition is curated by Ignacio 
Cano, Curator of Exhibitions at the Museo de Bellas Artes and its 
Director Valme Muñoz Rubio. It will be accompanied by a fully-
illustrated catalogue. 

Publications 

Armarse a la suerte, Museo Nacional de Escultura, Valladolid, 
2016, 100 pp, 12€. A catalogue for the exhibition which explored 
the eighteenth-century bull-fighting figures in the collections of 
the National Sculpture Museum. Entries written by the Museum’s 
director María Bolaños and other staff. Available for purchase 
through the Museum’s website.  

Joan Aruz, Michael Seymour, Ann E. Killebrew, Jonathan N. 
Tubb, Israel Finkelstein, Mirko eiras Novak, Maria Eugenia 
Aubet, Marsha Hill, Eric Gubel, Sarah Graff, Assyria to Iberia. 
A Metropolitan Museum of Art Symposia, Yale University 
Press, 2016, 404 pp, 300 colour, hb. £35. ISBN 9781588396068. 
In 2014, the Metropolitan Museum presented Assyria to Iberia at 
the Dawn of the Classical Age, an unprecedented exhibition that 
offered a comprehensive overview of art, diplomacy, and cultural 
exchange in the ancient Near East and across the Mediterranean at 
the beginning of what is now known as the classical age. This 
volume extends the innovative scholarship that underpinned the 
exhibition and accompanying book of the same title. Focusing on a 
time of transition, upheaval, and globalization, 27 essays by 
internationally distinguished scholars explore the cultural 
encounters of diverse populations interacting through trade, 
travel, migration, and war during the first millennium B.C. in a 
region that spanned over 1,000 miles in a continuous swathe from 
Assyria (present-day northern Iraq) to the western Mediterranean 
and northern Africa. 

Lesley Ellis Miller, Balenciaga. Shaping Fashion, V & A 
Publications, 2017, 192 pp, fully illustrated in colour b&w, hb. £25. 
ISBN 9781851779031. Balenciaga remains one of the most revered 
fashion designers, known for his exceptional tailoring, sculptural 
shapes, deft manipulation of textiles and a dramatic use of colour. 
The book, illustrated with archival images and new photography, 
offers a detailed examination of the Spanish-born couturier’s 
designs and business practice. It places him firmly in the context of 
the time, looking at the country in which he learned his trade and 
the international fashion scene in which he matured and 
triumphed. His glamorous clientele included Grace Kelly, Jackie 
Kennedy, Ava Gardner and Marlene Dietrich; many of his clients 
dressed almost exclusively in his designs, which were celebrated 
for being both easy to wear and tailored to flatter any figure. The 
author is senior curator of Textiles and Fashion (before 1800) at 
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the V&A, and professor in Dress and Textile History at the 
University of Glasgow.  

Amanda Wunder Baroque Seville: Sacred Art in a Century 
of Crisis Pennsylvania State University Press, Pennsylvania, 
2017, 232 pp, 34 colour and 59 b&w illustrations, hb. $84.95, 
£60.95, €81.95. ISBN 9780271065069. An exploration of the 
patronage behind some of the major artistic and architectural 
public projects of sacred art that in the second half of the 
seventeenth century were seen as divine solutions to Seville’s social 
and economic problems. The commissions investigated include 
new altarpieces and monumental paintings, polychromed 
sculptures, richly embroidered garments for old venerated cult 
images and festival books commemorating elaborate ephemeral 
decorations. In five chapters Wunder focuses on works in Santa 
Maria la Blanca, the church and hospital of Santa Caridad and the 
rebuilding of the church of San Salvador as well as the Cathedral’s 
fiesta to honour San Fernando. 

Manuel Arias Martínez ed., Hijo del Laocoonte. Alonso 
Berruguete y la Antigüedad pagana, CEEH for the Museo 
Nacional de Escultura, Valladolid, 2017, 206 pp, 170 illus in b&w 
and colour, pb. 18€. ISBN 9788481816792. A catalogue to the 
MNE exhibition edited by the exhibition’s curator and deputy 
director of the Museum, with essays contributed by other experts 
including Manuel Arias (MNE, Valladolid), Miguel Morán (UCM), 
Carlos Morán (CSIC Mérida), Vincenzo Farinella (University of 
Pisa), and Tommaso Mozzati (University of Perugia). The 
exhibition focused for the first time on how Berruguete (c.
1489-1561), who worked in Rome and Florence for about a decade 
(c. 1508-1518), arriving shortly after the discovery of figure of 
Laocoon in 1506, acted as a bridge between Italian art and its 
antiquities and the work he produced for patrons in Spain. The 
exhibition brought together from Spanish and international 
museums sculptures, paintings, drawings and prints, and included 
sections of Berruguete’s newly-restored altarpiece of the Adoration 
of the Magi for the church of Santiago in Valladolid, which was 
commissioned in 1537 by the banker don Diego de la Haya, as well 
as the dismantled main altar of the former monastery of San 
Benito el Real, executed between 1526 and 1532.  

Rosario Coppel and Nicola Jennings, eds. Alonso Berruguete: 
Renaissance Sculptor, Colnaghi, London 2017, 100 pp. 114 
colour illus., available to download free of charge at 
www.colnaghi.com/catalogues.php.  Alonso Berruguete was one of 
the four "eagles" of art according to the sixteenth-century 
Portuguese historian Francisco de Holanda. Giorgio Vasari also 
referred to Berruguete, talking about the Spanish sculptor 
alongside the greats of the Italian Renaissance such as Bramante, 
Michelangelo and Leonardo da Vinci. This catalogue looks at two 
works by Berruguete, one a small group of putti in alabaster, 
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probably from an altarpiece or 
other item of liturgical 
furniture; the other a 
polychromed Saint Sebastian 
comparable to the figure from 
San Benito el Real now in the 
Museo Nacional de Escultura 
in Valladolid. The catalogue 
includes an introductory essay 
about the beginnings of 
Renaissance style in Castile, 
and a technical report on the 
conservation of the Saint 
Sebastian. 

Pilar Benito, Javier Jordán de 
Urríes and José Luis Sancho, 
Carlos III. Majestad y 
Ornato, Patrimonio Nacional, 
Madrid, 2016, 35 €. ISBN 
9788471205216. A catalogue to 
the popular exhibition at the 
Palacio Real in Madrid written 
by its curators. The book like 
the exhibition focuses on King 
Charles III’s patronage of the 
fine and decorative arts 
through of 131 paintings, 
pastels, drawings, sculpture, 
furniture, porcelain and 
tapestries.  

Cristina Agüero Carnerero ed., Carreño de Miranda. Dibujos, 
CEEH and the Biblioteca Nacional de España, 2017, 248 pp, 143 
colour illus. 37.50€ (excluding VAT). ISBN 9788415245704. A 
Spanish catalogue for the exhibition at the BNE of the drawings by 
Carreño de Miranda (1614‒1685), court painter to Charles II. This 
is the first publication to carry out a systematic study of the 
graphic output of the artist. It analyses: the role of drawing in the 
various stages of his career, from his early religious works to his 
establishment as a court portraitist; his distinctive drawing style in 
which he blended strokes of colour; as well as its important 
function as a vehicle for conveying ideas in his fruitful artistic 
relationship with Francisco Rizi. The Asturian artist’s drawings are 
studied in parallel with those of artists of his circle, such as Claudio 
Coello, Mateo Cerezo, Pedro Ruiz González and Rizi. The catalogue 
also includes an essay and entries by the Metropolitan Museums’ 
Mark McDonald and other entries by Roberto Alonso Moral, Karin 
Hellwig, Eduardo Lamas-Delgado and Benito Navarrete Prieto. 
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Ignasi Domènech i Vives and Francesc 
Quílez Corella, Ramon Casas: la 
modernidad anhelada, Ediciones 
Invisibles/Edicions Viena, Barcelona, 2016, 
272 pp, colour illus. 25€. Castilian edition 
ISBN 9788494561320. A catalogue of the 
major exhibition celebrating the 150th 
anniversary of Casas’ birth featuring some 
145 examples of his paintings, prints and 
drawings accompanied by works from other 
European and American artists placing 
Casas in context. In addition to essays by the 
two exhibition curators Domènech and 
Quílez there are four essays by other 
contributors including one by Dolores 
Jiménez-Blanco about the artist’s image of 
women.  

Annemarie Jordan Gschwend, Catarina 
de Austria. A Rainha Colecionadora, 
Universidade Nova de Lisboa, Lisbon, 2017, 
280 pp, pb. ISBN 10: 9724247112. 
ISBN 13: 9789724247113. A new paperback 
version in Portuguese of the 2012 biography, 
based on the author’s dissertation on the 

court, household and collection of Catherine of Austria, queen of 
Portugal (1507-1578), and daughter of Joanna of Castile and Philip 
the Fair, who united the Spanish crown with the Habsburg 
dynasty. She was a cultured and intelligent woman who enjoyed a 
happy married life to King João III of Portugal, with whom she 
reigned as queen consort for almost fifty years. Her collection 
included one of the largest numbers of objects from Asia than any 
other in sixteenth-century Europe. She also ensured that the main 
chapel in the monastery of the Jerónimos was completed. The 
author is a research scholar at the Universidade Nova de Lisboa in 
its Centro de História d'Aquém e d'Além-Mar (CHAM) in Lisbon.  

Colnaghi Studies Journal 01, October 2017, available to 
download free of charge at colnaghifoundation.org. This new 
scholarly journal is produced biannually by the Colnaghi 
Foundation. Its purpose is to publish texts on significant pre-
twentieth-century artworks in the European tradition that have 
recently come to light or about which new research is underway, as 
well as on the history of their collection. Texts about artworks 
should place them within the broader context of the artist’s oeuvre, 
provide visual analysis and comparative images. Manuscripts may 
be sent at any time and will be reviewed by members of the 
journal’s Editorial Committee, composed of specialists on painting, 
sculpture, architecture, conservation, decorative arts, and the 
history of collecting, covering a wide range of periods and 
geographical areas. Texts should be between 1000 and 10,000 
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words (including endnotes) and include five to ten illustrations 
depending on the length of the article, with at least two images of 
the object itself and appropriate comparative images. 

Dawn Ades, Montse Aguer, Cécile Debray-Amar, William Jeffett, 
Pilar Parcerisas, Gavin Parkinson and Ed Ruscha, Dalí/
Duchamp, Royal Academy Publications, London, 2017, 224 pp, 
280 colour, hb £35, $50. ISBN 9781910350478. A catalogue to the 
exhibition at the Royal Academy and Dalí Museum St. Petersburg, 
Florida, which takes a detailed look at the little-explored 
relationship between two of the twentieth century’s most famous 
artists. Having met in the 1930s they maintained a firm friendship 
over the following decades, spending time together in Paris, New 
York and Catalonia, where Duchamp purchased a summer house 
in Cadaqués, close to Dalí’s home in Port Lligat. The catalogue 
features previously unpublished photographs, letters and 
ephemera that testify to the enduring warmth of their friendship.  

Juan Antonio González Fuentes, El Dibujo de ’27. Vanguardia 
sobre papel 1920-1939. Thirty-five-page on-line catalogue 
downloadable from www.guillermodeosma.com/pdf/el-dibujo-
del-27.pdf. All  images are illustrated in colour followed by 
catalogue entries for the 90 or so works from an exhibition 
showing graphic works by 35 avant-garde artists representing the 
interwar generation of ’27.This not only includes celebrated artists 
such as Picasso, Miró, and Juan Gris alongside their 
contemporaries  with increasing reputations such as Maruja Mallo 
and Torres-García, but also less well known painters such as 
Benjamin Palencia (1894-1980), who made his name in the 
Surrealist Escuela de Vallecas, based in one of the then growing 
suburbs of Madrid. The exhibition was first shown in Madrid at the 
Guillermo de Osma Galería 8 June – 21 July 2017 and then touring 
to Granada (Galería Ruiz Linares) and Seville (Galería Carmen 
Aranguren). 

Sabina de Cavi ed., Dibujos y ornamento. Trazas y Dibujos 
de Artes decorativoas entre Portugal, España, Italia, 
Malta y Grecia: Estudio en honor de Fuensanta García 
de la Torre, Diputación de Córdoba and de Luca Editori d’Arte, 
Córdoba and Rome, 2015, 624 pp, 770 colour illus. 90€. ISBN 
9788481543865. This book of essays is dedicated to the scholar of 
Spanish drawings and former director (1982-2012) of the Museo 
de Bellas Artes of Córdoba and though it covers architectural 
drawings and ornamental designs for decorative arts across 
southern Europe, eleven of the essays focus on Portuguese or 
Spanish drawings. In Portugal the importance of drawings for 
applied arts items especially as designs for ceramic tiles is 
emphasised in essays by Luis Arruda, Isabel Mayer Godinho, 
Maria Alexandra Trinidade Gago and Nicholas Turner. The 
discussion of drawings in Spanish collections shows how many 
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have helped document designs for furniture, ceramics, and sacred 
and secular furnishings.  

Carlos Alberto González Sánchez, El Espiritú de la Imagen. 
Arte y religión en el mundo hispánico de la 
Contrarreforma, Ediciones Cátedra, Madrid, 2017, 368 pp, pb. 
20€. ISBN 9788437637020. Also available as an e-book 17.99€. 
ISBN 9788437637037. The author, professor of Modern History at 
the University of Seville specialises in Spanish cultural and literary 
history from the sixteenth to the eighteenth centuries. In this 
extended essay he explores the impact of the spiritual-aesthetic 
discourse on Counter Reformation art from the 1550s to the 1780s, 
especially from the point of view of the church authorities.  

Fabien Ferrer-Joly ed., Feathers: Vision of Pre-Columbian 
America, Musée du Quai Branly, Paris, 2016, 120 pp, fully colour 
illustrated. ISBN 978-2757211649. Catalogue in English to the 
Quai Branly exhibition (22/11/2016-29/01/2017) with eight essays 
and  a bibliography. The essays detail one of the finest pre-
Columbian collections in France that of the Musée des Jacobins in 
Auch, and discuss textiles and feathers in Peru, the depiction of 
birds and feathers in pictographic manuscripts, the techniques of 
Aztec featherworking and the caricaturing of the ‘feathered Indian’ 
in European arts from the fifteenth-century onwards. One essay is 
devoted to the feather-work ‘mosaic’ of the Mass of St Gregory 
commissioned in Mexico in 1539 by the Franciscan Fray Pedro de 
Gante, who was known for his promotion and protection of 
indigenous arts, and another to the different results of 
acculturation to the Spanish by the Aztecs and the Incas in Mexico 
and Peru as referenced by their feathered head-dresses. An online 
28-page colour illustrated extract of chapter beginnings can be 
found at ssuu.com/baranes/docs/feathers_2016__extrait_.  

Joanne Pillsbury, Timothy Potts, and Kim N. Richter eds. Golden 
Kingdoms. Luxury Arts in the Ancient Americas, Getty 
Publications, Getty Research Institute, Los Angeles, 2017, 328 pp, 
428 colour illustrations, 4 maps, hb. $59.95, £40.00. ISBN 
9781606065488. This volume accompanies a major international 
loan exhibition at the Getty and the Metropolitan Museum in New 
York, of more than three hundred works of art. It traces the 
development of gold working and other luxury arts in the Americas 
from antiquity until the arrival of Europeans in the early sixteenth 
century and presents works in gold, jade and shell from recent 
excavations in Peru, Colombia, Panama, Costa Rica, Guatemala, 
and Mexico. Central to the book, researched and written by 20 
scholars from across the United States and Latin America, is the 
idea of the exchange of materials and ideas across regions and 
across time: works of great value would often be transported over 
long distances, or passed down over generations, attracting new 
audiences and inspiring new artists.  
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Tesoros de la Hispanic Society of 
America, Museo Nacional del Prado, 
Madrid, 2017, 448 pp, 200+ 
illustrations, pb. € 35.15. ISBN 
8484804070. A Spanish catalogue 
accompanying the Prado’s exhibition of 
200 works from the Hispanic Society of 
America. With the sponsorship of the 
Fundación BBVA the Prado also 
produced a documentary film to 
complement the exhibition broadcast 
on its You Tube channel. The film 
contextualises the early collecting 
practices of the Hispanic Society’s 
founder, Archer Milton Huntington; his 
relationship with Spain via Spanish 
intellectuals and King Alfonso XII; his 
friendship with the artist Sorolla; the 
construction of the Society’s 
headquarters in New York’s Spanish 
Harlem; and the development of its 
library holdings.  

 Idurre Alonso and Judith Keller eds. 
Photography in Argentina 
Contradiction and Continuity 
Getty Publications, Los Angeles, 2017, 

344 pp, 130 colour, 125 b&w illus. $55, £35. ISBN 9781606065327. 
Edited by the Getty’s curators of Latin American collections and 
photography, who have been joined by specialists from Argentina 
contributing essays on various topics, such as the shaping of 
national myths, the adaptation of gesture as related to the 
‘disappeared’ during the dictatorship period, the role of 
contemporary photography in the context of recent sociopolitical 
events, and the reinterpreting of traditional notions of 
documentary photography in Argentina and the rest of Latin 
America. They will assess how photography helped shape or 
deconstruct notions associated with Argentina and its history.  

Pia Gottschaller, Aleca Le Blanc, Zanna Gilbert, Tom Learner, and 
Andrew Perchuk eds., Making Art Concrete Works from 
Argentina and Brazil in the Colección Patricia Phelps de 
Cisneros, Getty Conservation Institute, Getty Research Institute, 
Los Angeles, 152 pp, 146 colour and 1 b&w illus., hb. $39.95, 
£25.00. ISBN 9781606065297. Combining art historical and 
scientific analysis, experts from the Getty Conservation Institute 
and Getty Research Institute have collaborated with the Colección 
Patricia Phelps de Cisneros, a world-renowned collection of Latin 
American art, to research the formal strategies and material 
decisions of post WWII artists working in the concrete and neo-
concrete vein in Argentina and Brazil. The volume uses specially 
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commissioned new photography, along with information about the 
now-invisible processes that determine the appearance of these 
works, to interpret the artists’ technical choices as well as the 
objects themselves. The volume also sheds further light on the 
social, political, and cultural underpinnings of the artists’ 
propositions, making an important addition to the field of post-
war Latin American art.  

Daniela Bleichmar, Visual Voyages. Images of Latin 
American Nature from Columbus to Darwin, Yale 
University Press in association with the Huntington Library, San 
Marino, California, November 2017, 256 pp, 153 colour illus., $50, 
£40. ISBN 9780300224023. This lavishly illustrated book 
provides an interdisciplinary examination of 150 maps, illustrated 
manuscripts, still lives and landscape paintings spanning 400 
years. It establishes Latin America as an important site for 
scientific and artistic exploration. The author is the associate 
professor of art history and history at the University of Southern 
California.  

Cecilia Fajardo Hill and Andrea Giunta eds., Radical Women: 
Latin American Art 1960-85, Hammer Museum, Los Angeles, 
in association with Prestel, 2017, 408 pp, 550 colour illus., hb., 
$60, £45. ISBN 9783791356808. The catalogue to the Hammer’s 
exhibition of some 260 works includes essays by Fajardo-Hill and 
Giunta and contributions by ten other southern and northern 
American specialists in the history of Latin American feminist art 
and the artistic practice of Latinas and Chicanas working in the 
US.  

Guide leaflet to the Jac Leirner exhibition at the Irish 
Museum of Modern Art, Dublin, 2017, 2 pp, 1 illus. is 
downloadable at www.imma.ie/en/downloads/
jac_leirner_final_exhibition_guide_[proof].pdf. A leaflet of the first 
ever solo show in Ireland of the work of the contemporary 
Brazilian artist (born 1961) showing examples of her sculptures, 
installations and drawings some of which were specially created as 
a response to the courtyard galleries of the IMMA.  

Damarice Amao and Clément Chéroux eds., Eli Lotar, Jeu de 
Paume Editions du Centre Pompidou, Paris 2017, 224 pp, 210 
colour and b&w illus., €39. ISBN 9791095822035. A catalogue of a 
retrospective exhibition of the work of photographer and 
filmmaker Eli Lotar (1905-1969), which included collaborating 
with Luis Buñuel in 1933 on their Surrealist ‘documentary’ Las 
Hurdes: Tierra Sin Pan, highlighting the poverty in the remote 
and mountainous Estremadura region of Las Hurdes in the 
province of Cáceres.The film subsequently created controversy 
over its stereotyping of the population of this region.  
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Ramón Yzquierdo Peiró ed., Maestro Mateo en el Prado, 
Museo Nacional del Prado, 2016, 144 pp, fully illustrated, pb. 
$37.95. ISBN 9788484803829. A catalogue in Spanish of the small 
in-focus exhibition about the man behind the Portico de la Gloria 
of the cathedral of Santiago de Compostela. Although not available 
on the Prado website a video (duration 4min.15 seconds with 
subtitles in English) in which Ramón Yzquierdo Peiró, the Director  
of the Museum of the Cathedral of Santiago de Compostela, 
focuses on key sculptures by the largely unknown Galician  who 
created the medieval facade and choir of the Cathedral, 
demolished in the eighteenth and seventeenth centuries 
respectively, can be viewed on the Prado’s website at 
www.museodelprado.es/en/whats-on/multimedia/exhibition-
master-mateo-in-the-museo-del-prado/365a3a40-d45d-455c-
a179-70ff1738fb04. In it Yzquierdo discusses all fourteen surviving 
sculptural figures and architectural fragments from the facade, 
lateral doorways, stone choir and rose window executed between 
1168 and around 1211 AD. The exhibition brought together for the 
first time in 500 years 14 works that had been removed from their 
original location on the Cathedral’s west facade and choir and are 
now housed in different institutions including the Cathedral’s 
museum and other private collections. This was the first time they 
had been brought together in 500 years.  

Nicola Jennings and Teresa Laguna Paúl, 
Lorenzo Mercadante de Bretaña: 
Virgen del Buen Fín, Colnaghi, London, 
2016, 100 pp., 94 colour illus., available to 
download free of charge at 
www.colnaghi.com/catalogues.php. The  
Breton sculptor Lorenzo Mercadante, who 
came to Seville in 1454 to carve the alabaster 
tomb of Cardinal Juan de Cervantes, went on 
to produce a small number of life-size 
terracotta figures for the cathedral and other 
religious institutions in and around the city. 
This catalogue presents an in-depth study of 
the Virgen del Buen Fín, from a palace in 
Villamartín near Cadiz. The catalogue  
includes an introductory essay about 
Mercadante as one of several northern 
European sculptors who arrived in Castile 
over the course of the fifteenth century, 
bringing with them new techniques and 
models and significantly influencing local 
production.   

Agustín Arteaga, México 1900-1950. Diego Rivera, Frida 
Kahlo, José Clemente Orozco and the Avant-Garde, Yale 
University Press for Dallas Museum of Art, 2017, 360 pp, 209 
colour, 87 b&w illus., hb. English ed. £40 $50. ISBN 
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9780300229950. French ed. Editions RMN 2016 €45. ISBN 
9782711863174. A survey of Mexican art written by the Director of 
Dallas Museum of Art and accompanying the exhibition at that 
Museum. It examines key works across different mediums by the 
major Mexican artists named in the title and by lesser-known 
figures including other women artists, such as Rosa Rolanda, Olga 
Costa and María Izquierdo, and pays special attention to the 
Mexican film industry from the 1930s to the 1960s.  

Ilona Katzew ed., Painted in Mexico, 1700-1790: Pinxit 
Mexici, Los Angeles County Museum, 2017, 512 pp, 280 colour 
illus, hb. US$85. Scholarly catalogue to the groundbreaking 
exhibition, with essays by Katzew and contributions by Luisa Elena 
Alcalá, Jaime Cuadriello, Paula Mues Orts, and Ronda Kasl, which 
address the tradition and innovation of Mexican painting, the 
mobility of pictures within and outside the viceroyalty, the political 
role of images, and the emphasis on ornamentation. There are also 
over 130 catalogue entries offering new interpretations.  

Francesco Morena, ‘The Emperor of Mexico’s screen: Maximilian 
I’s ‘biombo’ in Trieste’, in The Burlington Magazine, July 
2017, No 1372 - Vol 159, pp 536-543, 4 colour, 1 b&w illus. The 
article discusses the historical context and iconography of an 
eighteenth-century double-sided ten-fold Mexican screen, painted 
on one side with Chinoiserie scenes by an unknown artist and on 
the other by Pedro de Villegas in 1718, with events from The 
Conquest of Mexico. The screen or biombo, was acquired by 
Ferdinand Maximilian von Habsburg (1832-1867), briefly Emperor 
of Mexico before his execution, and recently rediscovered in 
Maximilian’s former residence in Trieste the Castello di Miramare, 
where he had lived from 1860 until April 1864.  

Paint the Revolution. Mexican Modernism, 1910-1950, 
Yale University Press, 2016, 432 pp, 350 colour, 20 b&w illus., 
$65. ISBN 9780300215229. A catalogue of the exhibition touring 
from Philadelphia to Mexico City and Houston (2016/2017) with 
essays by Matthew Affron, Mark A. Castro, Dafne Crux Porcini, 
Renato González Mello and others. Both exhibition and catalogue 
pay particular attention to Mexican print production, especially by 
the Taller de Gráfica Popular active from 1937, and work by 
masters of modernist and mid-century photography in Mexico 
including Manuel and Lola Alvarez Bravo, Tina Modotti and Paul 
Strand.  

Rebecca McGrew and Terri Geis ed.s, Prometheus 2017. Four 
Artists from Mexico Revisit Orozco, Pomona College 
Museum of Art with Getty Publications, Los Angeles,  244 pp., 150 
colour and 50 b&w illus., hb. $45, £30. ISBN 978160606544. José 
Clemente Orozco’s 1930 mural Prometheus, created for the 
Pomona College campus, is a dramatic and gripping examination 
of heroism. An exhibition catalogue examining the many ways 
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Orozco’s vision resonates with four artists working in Mexico 
today. Isa Carrillo, Adela Goldbard, Rita Ponce de León, and 
Naomi Rincón Gallardo share Orozco’s interest in history, justice, 
social protest, storytelling, and power, yet approach these topics 
from their own twenty-first-century sensibilities. The volume 
presents new scholarship connecting Mexican muralism with 
contemporary art practices. It includes essays by Terri Geis, 
Rebecca McGrew, Mary K. Coffey and Daniel Garza Usabiaga on 
different aspects of Orozco, Prometheus, and the connections 
between Los Angeles and Mexico. The contributors take on a broad 
range of topics, from murals as public art to how Orozco’s work fits 
into contemporary frameworks of aesthetic theory. The book also 
includes a chronology and critical essays focused on the 
contemporary artists.  

Mary Davis MacNaughton, Revolution and Ritual. The 
Photographs of Sara Castrejón, Graciela Iturbide and 
Tatiana Parcero, Yale University Press in association Getty 
Publications, 2017, 190 pp, 82 colour and 35 b&w illus., pb. £18.95 
$29.95. ISBN 9781606065457. This richly illustrated catalogue of 
an exhibition at Scripps College California features photographs by 
three Mexican women representing different generations and 
approaches from the documentary to the poetic. Sara Castrejón 
was one of the few women photographers of the Mexican 
revolution. Iturbide’s work sheds light on Mexico’s indigenous 
communities, whilst Parcero’s self-portraits merge her body with 
cosmological maps and Aztec codices.  

Zahira Véliz ed. and translated with David McGrath, Practical 
Discourses on the Most Noble Art of Painting by Jusepe 
Martínez, Getty Publications, Getty Research Institute, Los 
Angeles, 2017, 192 pp, 13 b&w illus., pb. $ 55 £35. ISBN 
9781606065280. Jusepe Martínez’s publication of ca 1673-1675 
was highly influential on art, artists, and artistic practice and 
theory in Spain long after its publication. This volume is the first 
English translation of the Discourses, which the Zaragoza-born 
Martínez wrote toward the end of his life as a well-travelled 
professional artist, who had studied and worked in the major 
artistic centres of Spain and Italy, visiting Ribera in Naples 
amongst others. His commentaries on art offer anecdotal 
knowledge from his friendships with many Spanish artists, 
including Velázquez and Alonso Cano. Zahira Véliz’s introduction 
and notes provide historical context and situate Martínez’s ideas in 
his cultural milieu.  

Zahira Véliz Bomford, ‘Mary Merrifield's quest: a new 
methodology for technical art history’ (The Art of Conservation 
XI), The Burlington Magazine, clix, June 2017 pp. 465-475. 
An article by the Senior Conservator at the Museum of Fine Arts, 
Houston, and ARTES member, about the 1840s research of Mary 
Philadelphia Merrifield (1804-1880), who was the first to 
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investigate and publish in English on early artists’ techniques, such 
as her The art of fresco painting … by old Italian and Spanish 
artists (London 1846). Her research compared documentary 
evidence in archives with close chemical analysis of physical 
material and helped lay the foundation of present day technical art 
history.  

Francisco González de Canales and Rafael Moneo, Rafael 
Moneo. A theoretical reflection from professional 

practice. Archive Materials 
(1961-2016), Museo Thyssen-
Bornemisza, Madrid, 2017, 316 pp 
with 20 fold-outs, 45.60€. ISBN 
9788415113959. A catalogue in 
Spanish for the retrospective 
exhibition Rafael Moneo: Theory 
through Practice. Archive 
Materials (1961-2016). It brings 
together a selection of drawings, 
architectural models and 
photographs of 46 celebrated 
buildings by the Spanish architect, 
including Logroño Town Hall, the 
Museo Nacional de Arte Romano in 
Mérida, the extension to Atocha 
station in Madrid, the Kursaal in 
San Sebastián, the Museum of 
Modern Art and Architecture in 
Stockholm, the cathedral of Our 
Lady of the Angels in Los Angeles, 
the laboratories at Columbia 
University, New York, and the 
extension to the Museo del Prado. 
Also included are various projects 
that were never executed but which 
illustrate Moneo’s thinking. An 
online 48-page illustrated guide in 
English to the exhibition can also be 

found at pdigital.museothyssen.org/
index.html?revista=198326790&pagina=-36770.  

Xavier Salomon and Letizia Treves, Murillo. The Self-
Portraits, Yale University Press in association with The Frick 
Collection, New York, November 2017, 104 pp, 65 colour illus., hb. 
£30 $40. ISBN 9780300225686. A publication accompanying the 
exhibition at The Frick Collection and the National Gallery, 
London, edited by curators from those museums. With further 
essays by Silvia Centeno, Maria Alvarez Garcillan, Larry Keith, 
Dorothy Mahon and Nicole Ryder, which compare and contrast 
two of the known self-portraits by Murillo at different stages of his 
career and highlight his skill as an ingenious painter of portraits. 
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The catalogue also investigates the history of the two paintings and 
their prestigious provenances in France and England.  

Museo Nacional de Escultura. Colección, Museo Nacional 
de Escultura, Valladolid, 2016, 443 pp, fully illustrated, 26€. 
Available in Spanish/English edition online from Museum’s 
website without VAT €25 or as PDF download for €8.26 
sede.educacion.gob.es/publiventa/museo-nacional-de-escultura-
coleccioncollection/escultura-museos/20499C. An updated and 
expanded catalogue of the collections at Spain’s national museum 
of sculpture, dating from the late Medieval period to the twentieth 
century, and which has particularly strong holdings of polychrome 
sculpture from the fifteenth to eighteenth centuries, by Alonso 
Berruguete, Felipe Bigarny, Pompeo Leoni, Juan de Juni, Gregorio 
Fernández, Pedro de Mena, Martinez Montañés, Alonso Cano, and 
Luis Salvador Carmona, as well as important paintings by their 
contemporaries, such as Pedro Berruguete, Jorge Inglés, Pedro 
Machuca, Zurbarán, Ribalta and Luis Meléndez. The entries 
include recent acquisitions such as the collection of replicas and 
casts of sculpture from antiquity to neo-classicism incorporated 
into the Museum in 2011.  

Hélio Oiticica: To Organize Delirium, Prestel, Munich 
London and New York, 2016, 320 pp, 275 colour and b&w illus., 
hb. $75. ISBN 9783791366593. A catalogue for the comprehensive 
exhibition touring Pittsburgh, Chicago and concluding at the 
Whitney Museum of American Art in New York, which as well as 
showing the artist’s seminal late 1960s monumental 
environmental installations also included found objects, works and 
writings from his New York years between 1970 and 1978 and up 
to his sudden death in 1980. The catalogue has 13 essays by 
Brazilian and American authors including Lynn Zelevansky, 
Elisabeth Sussman, James Rondeau, Donna De Salvo and Anna 
Katherine Brodbeck.  

Iria Candela, Lygia Pape: A Multitude of Forms, 
Metropolitan Museum of Art, New York, 2017, 208 pp, 242 colour 
illus., hb. $45. ISBN 9781588396167. A catalogue of the exhibition 
about Lygia Pape (1927–2004), one of the most acclaimed and 
influential Brazilian artists of the twentieth century particularly 
known for her participation in Neoconcretism. This well illustrated 
publication includes essays by Candela and contributions by Glória 
Ferreira,  professor at Escola de Belas Artes, Universidade Federal 
do Rio de Janeiro, Sérgio B. Martins, professor in the History 
Department at Pontifícia Universidade Católica do Rio de Janeiro. 
and John Rajchman, a philosopher at the Department of Art 
History and Archaeology at Columbia University, New York, as 
well as an illustrated chronology, and two previously untranslated 
interviews with the Brazilian artist.  
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Jay A. Clarke and Marilyn McCully, Picasso Encounters. 
Printmaking and Collaboration, Yale University Press for the 
Clark Institute, Massachusetts, 2017, 136 pp, 66 colour illus., pb. 
£20 $25. ISBN 9780300229271. This book is published following 
The Clark Institute’s exhibition, and like the exhibition considers 
Picasso’s major statements in printmaking throughout his career 
by focussing on 35 prints from The Clark’s collection, McCully 
examines how his interest in printmaking encouraged his 
collaboration with numerous printers and publishers, and 
discusses how his many ‘muses’ influenced both his techniques 
and imagery.  

Genoveva Tusell , El ‘Guernica’ Recobrado. Picasso, el 
Franquismo y la llegada de la obra a España, Ediciones 
Cátedra, Madrid, 2017, 384 pp, pb. €22 ISBN 978-84-376-3696-2. 
E-book €18.98. ISBN 978-84-376-3697-9. This investigation into 
the lengthy campaign to recover Picasso’s painting Guernica for 
Spain, which began under Franco in 1968, and the impact of its 
arrival in September 1981 on the country’s nascent democracy, 
uses previously unpublished documentation from the archives of 
the ministry of Foreign Affairs and the Archivo Histórico Nacional. 
The author is an art historian and lecturer with the Universidad 
Nacional de Educación a Distancia, who makes use in her research 
of her doctorate on the diffusion of knowledge about Spanish 
avant-garde art of the mid-twentieth century via the exhibitions 
organised by Franco’s Ministry of Foreign Affairs between 1939 
and 1965.  

Emilia Philippot, Joachim Pissarro and Bernard Ruíz-Picasso, ed.s 
Olga.Picasso, Musée Picasso, Paris, 2017, 336 pp, 280 colour 
illus., €39. A catalogue of the exhibition of more than 350 works of 
art and photographic, filmed and written archives from Olga’s 
personal possessions, some displayed for the first time, dedicated 
to the period of Picasso’s life between 1917 and 1935, which he 
shared with his first wife the ballet dancer Olga Khoklova and 
which marks the centenary of their meeting. He met her in Rome 
in spring 1917 when he was creating the decor and costumes for 
Serge Diaghilev’s production of the ballet Parade and after their 
marriage in 1918 she became the model for much of his ‘classical’ 
style work of the 1920s as well as the inspiration for many 
maternity and family portraits after the birth of their son Paul in 
1921. By the 1930s Picasso’s image of Olga is marked by the 
introduction of an often disturbing surrealist style and their 
personal life had been affected by his relationship with the teenage 
Marie-Thérèse-Walter, which culminated in the birth of their 
daughter Maya in 1935. The exhibition also focused on specific 
themes that appeared or reappeared during this period, such as 
bathers, the circus, crucifixion and corrida scenes and studio life. 

T. J. Clark and Anne M. Wagner eds., Pity and Terror. 
Picasso’s Path to Guernica, MNCA Reina Sofia, Madrid, 2017, 
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195 pp, 170+ illus., pb. €35 in Spanish and English. English ISBN 
9788480265522. NIPO 036-17-014-1. On the occasion of the 
exhibition Pity and Terror. Picasso’s Path to Guernica 
(5/04/-4/09/2017), the Museo Reina Sofía has edited a 
publication with essays by the curators Clark and Wagner, as well 
as by Jeremy Melius and Marisa García Vergara. The volume also 
has a selection of texts translated and reprinted for the occasion, 
by authors like Carl Einstein, Georges Bataille, Anthony Blunt and 
Roland Penrose, among others. The Museo Reina Sofía will 
publish a further volume about the history and international 
travels of the Guernica canvas.  

Carmen Giménez, Picasso: The Line, Yale University Press, 
distributed for the Menil collection, 2016, 176 pp, 130 colour, hb 
£40. ISBN 9780300223071. A book accompanying the exhibition 
of 80 drawings at the Menil Collection, Dallas, Texas, selected by 
guest curator Giménez (the founding Director of the Museo 
Picasso, Málaga) with contributions by Menil curators David 
Breslin and Clare Elliott. It claims to be the first comprehensive 
study of Picasso’s distinctive line drawings as produced throughout 
his career and ranging across media such as pencil, charcoal and 
papier collé. Contributors discuss the artist's intensive exploration 
of line in relation to three-dimensional form, both in the context of 
the European artistic tradition and in analyses of selected works.  

Sylvain Bellenger and Luigi Gallo ed., Picasso e Napoli. 
Parade, Electa Mondadori, 2017, 240 pp, online €34. ISBN 
978889181322. A catalogue in Italian of the exhibition at the 
Capodimonte Museum, Naples (8 April – 10 July 2017) celebrating 
the centenary of Picasso’s two month visit to Italy and his 
involvement in the creation of theatre and costume designs for 
Diaghilev’s Ballet Russes production of Parade and Petrushka. It 
highlights the importance of Picasso’s encounters with Pompeian 
antiquity and the popular culture of Naples for his immediate 
designs and later work. 

Yves de la Fur, Picasso Primitif, Editions Flammarion, Paris, 
2017, 340 pp, fully colour illus. 49.90€. ISBN 9782081377066. A 
catalogue in French of the exhibition (28/03/-23/07/2017) at the 
Musée du Quai Branly in Paris. The exhibition combined non-
western objects with items from Andalusian culture bringing 
together documents, letters, objects, paintings, drawings, prints 
and photographs, displayed chronologically, to investigate 
Picasso’s relationship with non-occidental works, one which 
ranged from fear to suppressed admiration. The author is Director 
of the Department of Heritage and Collections at the museum.  

Pablo González Tornel, Roma Hispánica. Cultura festiva 
española en la capital del Barroco, Centro de Estudios 
Europa Hispánica (CEEH), Madrid, 2017, 392 pp, 130 colour, pb. 
€33.66 + purchase tax. ISBN 9788415245582. A study by 
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professor González Tornel of the 
Universitat Jaume I in Castellon of the 
canonisations, religious festivals, political 
celebrations and royal funerals 
commemorated by the Spanish 
community in Rome from the late 
fifteenth century and throughout the 
Baroque period. The professor has 
previously published Los Habsburgo. Arte 
y propaganda en la colección de 
grabados de la Biblioteca Casanatense de 
Roma (2013), La fiesta barroca: los 
reinos de Nápoles y Sicilia (2014) and 
Cuatro reyes para Sicilia. 
Proclamaciones y coronaciones en 
Palermo 1700-1735 (2016).  

Claudia Hopkins and Anna McSweeney 
eds., Spain and Orientalism. Art in 
Translation, vol.9.1, Taylor & Francis, 
Routledge, 2017. The first English-
language journal issue dedicated to 
Spanish Orientalism in art and visual 
culture in the nineteenth and 
twentieth centuries. The eight peer-
reviewed articles, co-edited by Hopkins of 
the University of Edinburgh and 
McSweeney of the Warburg Institute, 

London, are drawn from a panel at the 
Association of Art Historians conference in 2016. The papers by a 
range of Spanish and British art historians examine Spain’s 
complex relationship with her Islamic past and with Morocco, 
through art, architecture, photography and material culture. They 
address a range of topics including patterns of collecting, the 
reproduction of Islamic art and architecture for private and public 
spaces, the role of Spain’s Islamic heritage in the construction of a 
national identity as exemplified in Spanish exhibition pavilions, 
the intersections between art and colonialism, and the role of 
Spanish art and visual culture in the wider debates about 
Orientalism. The issue can be accessed online through Taylor and 
Francis Online www.tandfonline.com/toc/rfat20/9/1.  

Santa Teresa o la llama permanente. Estudios 
históricos, artísticos y literarios, Centro de Estudios Europa 
Hispánica (CEEH), Madrid, 2017, 424 pp, 56 illus. colour and 
b&w, pb. 33,66€ (without IVA). ISBN 9788415245711. Twenty 
essays from the proceedings of the International Congress on Saint 
Teresa of Avila, held in 2015 at the Universidad Complutense in 
Madrid. Essays include ones relating to artists associated with the 
saint and to the vision of women in Teresian literature, and a 
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bibliographical appendix of all the principal 
works on Teresian literature from her own to 
the present day.  

E. Carmen Ramos, Tamayo. The New York 
Years, Giles Publications in association with 
the Smithsonian American Art Museum, 
Washington DC, November 2017, 204 pp, 110 
colour, hb. £45 $59.95. A catalogue 
accompanying the first exhibition to focus on 
the Mexican-American artist Rufino Tamayo’s 
(1899-1991) life and career in New York 
between the late 1920s and 1949. It was during 
his stay in New York that he became impressed 
by the work of Picasso after the latter’s major 
exhibition at MOMA in 1939. The book traces 
his development, via 60 of Tamayo’s works, 
from early woodcuts and paintings of urban 
scenes to later dream-like views of heavenly 
constellations.  

Stephanie Alessandro and Luis Pérez-Oramas, 
Tarsila do Amaral. Inventing Modern 
Art in Brazil, Yale University Press, 2017, 224 
pp, 200 colour & b&w illus. hb. £40 $50. ISBN 
9780300228618. A book accompanying the 
exhibition in Chicago Art Institute and MOMA 

New York about this central figure in the development of modern 
art in her native Brazil, especially the creation in 1928 of what is 
known as the Antropofagía or ‘canibalistic art’ movement, which 
preceded the Tropicalia movement of the 1960s. The book features 
a selection of her major paintings to assert her significant role in 
moulding the spread of global modernism 

Torné-Esquius. Poetics of Daily Life, MNAC, Barcelona, 
2017 double-sided tri-lingual leaflet with 8 colour illustrations 
downloadable at www.museunacional.cat/sites/default/files/
programa_torne_1.pdf. Leaflet accompanied the exhibition (April 
to September 2017) about the Barcelona born painter and 
illustrator Pere Tourné-Esquius (1879-1936), who exhibited often 
in Barcelona, though he lived half his life in France. He was 
adopted as an exemplar of noucentisme illustration but worked in 
his own individualistic style favouring quiet figure-less domestic 
interiors, courtyards and backyards and becoming especially 
popular as an illustrator of children’s books. Much of his work is 
still in private hands. A book, Pere Tourné-Esquius, by the 
exhibition curators Eduard Vallès and Elena Llorens, was also 
published by the Museu Nacional d’Art de Catalunya and is 
available from its bookshop.  
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Stephan Wolohojian, Velázquez Portraits: Truth in 
Painting, Metropolitan Museum, New York, 2016, 
www.metmuseum.org/exhibitions/listings/2016/velazquez-
portraits. An online catalogue of an exhibition (4 November 2016 - 
14 March 2017) of seven paintings by or attributed to Velázquez or 
followers, four from the Metropolitan’s own collections, including 
Juan de Pareja of 1650, two from the Hispanic Society of America, 
including Portrait of a Young Girl of about 1640, and one from a 
private collection, Portrait of a Peasant Girl of about 1645-50, 
which Jonathan Brown suggested re-attributing to Juan de Pareja 
in an online review of the Metropolitan exhibition published by the 
online edition of The Art Newspaper 24 February 2017.  

Giles Knox and Tanya Tiffany eds., Velázquez Re-Examined. 
Theory, History, Poetry and Theatre, Brepols, Turnhout,
2017, 130 pp. 47 colour illus. pb., €65. ISBN 9782503569185. 
Featuring the work of five prominent scholars, this collection of 
essays analyzes the paintings of Velázquez within the cultural, 
intellectual, and political frameworks of seventeenth-century 
Spain. Giles Knox explores how Velázquez engaged with sculpture 
both as a youth learning his craft and as a mature painter to the 
king. The literary historian Laura Bass examines the artist’s 
trenchant portrayal of the writer Luis de Góngora. Fernando 
Marías uses sixteenth- and seventeenth-century artistic theory to 
shed light on the narrative structure of Joseph’s Bloodied Coat, a 
work Velázquez painted in competition with Italian history 
painters in Rome. Aneta Georgievska-Shine discusses the Torre de 
la Parada philosophers, Aesop and Menippus, within a discourse 
on wisdom and humour; and Javier Portús examines heresy, 
Judaism and paganism in paintings and theatrical productions 
while offering a new reading of the space in the Hall of Realms for 
which Velázquez created the Surrender of Breda. 

Edgardo Antonio Vigo (An art in becoming), Richard 
Saltoun Gallery, London, 24 pp, £5. An illustrated gallery 
catalogue published to accompany an exhibition in April - May 
2017 of the avant-garde Argentinian artist and poet, who 
pioneered ‘mail art’ in the 1960s and 1970s.  

Jonathan Brown, Ronda Kasl, Juana Gutiérrez Haces, Clara 
Bargellini, Pedro Ángeles, and Rogelio Ruiz Gomar, Cristóbal de 
Villalpando. Mexican Painter of the Baroque, 2016, El 
Viso, Madrid, 176 pp, 90 colour, pb., $25. ISBN: 9788494603488. 
This catalogue is produced to accompany the Metropolitan 
Museum’s exhibition on Cristóbal de Villalpando, considered the 
last great Spanish Baroque interpreter of Rubens, whose work he 
only knew through engravings and small scale copies. The 
catalogue includes three studies on the artist by renowned art 
historians, entries on the 11 works displayed in the exhibition, and 
a detailed chronological examination of the artist's life and works. 
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Lorne Campbell and José Juan Perez Preciado eds., Rogier van 
der Weyden and Spain, Brepols, Turnhout, 2017, 200 pp, 36 
colour, 100 b&w illus., pb. 60€. ISBN 978-84-8480-374-4. A 
bilingual book of 16 essays including: Lorne Campbell on late 
works by the artist; Stephan Kemperdick on the Miraflores 
triptych; David Chao Castro on Egas Cueman and funerary 
sculpture with praying figures in Castile; Catherine Reynolds on 
the evolution or derivation of the Prado’s Descent from the 
Cross and the lost Carrying of Christ’s Body to the Tomb; Pérez 
Preciado on the Prado’s Redemption Triptych; Lisa Monnas on 
textiles in the artist’s work; the conservator Laura Alba discusses 
the copies of the Prado’s Descent ; three essays on the restoration 
of other works by the artist in the Prado and a report on the 
conservation of the Prado’s Crucifixion by the Master of the 
Legend of St Catherine.  

From Zurbarán to Rothko. Works from the collection of 
Alicia Koplowitz The official Google app of the exhibition 
presented at the Jacquemart-André Museum between 3 March 
2017 - 7 December 2017, offers a guided tour of the exhibition with 
23 commentaries on 31 works of art and is available for £2.49 
at play.google.com/store/apps/details?
id=com.culturespaces.koplowitzUKAndroid. The collection has 
been formed by the Spanish business woman Alicia Koplowitz 
through Grupo Omega Capital and includes: Zurbarán’s devotional 
image Virgin and Child with the Infant St John; portraits by 
Pantoja de la Cruz of Doña Ana de Velasco y Girón, Duchess of 
Braganza and by Goya of the Countess of Haro, as well as other 
paintings by Goya and works by Picasso and the contemporary 
artist Miguel Barceló.  

Forthcoming publications  

The Fundació de Museu d’Art Contemporani de Barcelona 
(MACBA) is planning to celebrate the thirtieth anniversary of the 
Foundation’s establishment by publishing a catalogue in 2017 of 
the contemporary art collection of the Museum, which first opened 
in 1995. Although its collection pays special attention to Hispanic 
artists such as Antoni Tàpies, Montadas, Joan Rabascall, Ignasi 
Aballí, Eulalia Valldosera and Mabel Palacín, the MACBA 
collection mainly focuses on Mediterranean region. 

The Fundación Botín is planning to publish the first volume of 
Manuela Mena and José Matilla’s Catálogo Razonado de los 
Dibujos de Goya in 2017. The aim is to publish a catalogue of all 
a thousand or so Goya drawings in five volumes.  

A newly updated and re-edited version of the 1983 Spanish edition 
of Nigel Glendinning, Goya and his Critics, will be published by 
Ediciones Complutense, Madrid. The new volume will contain the 
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text of the 1983 edition with an additional 
selection of Glendinning's more recent essays on 
the topic. The editors, Sarah Symmons and 
Jesusa Vega, have contributed two memoirs of 
Nigel as a Hispanic art historian, his contribution 
to Goya Studies and to Hispanic visual and 
literary culture. The publication also features a 
tribute by Valeriano Bozal, the author of various 
specialist books on Goya.  

News 

Acquisitions   

The Detroit Institute of Arts Museum has 
acquired a Virgin and Child by Luis Salvador 
Carmona (1709-1767). The work was created in 
response to a commission of about 1750-1751 
‘from the brotherhood attached to the Royal 
Tapestry Factory, Madrid, [...] for their chapel’. 

The Museu Nacional d’Art de Catalunya in 
Barcelona acquired at auction in Barcelona in 
May 2017 a major and rare panel painting by the 
fifteenth-century late Gothic artist Luís Dalmau: 
The Beheading of Saint Baudilius. This had once 
been the in the main altarpiece of the parish 
church of Sant Boi de Llobregat, in Baix 
Llobregat, south of Barcelona. Luís Dalmau was 

one of the principal painters at the court of to King Alfonso V 
(1396-1458) of Aragon, Naples and Sicily, known by his 
contemporaries as ‘the Magnanimous’. Only two altarpieces are 
documented as by Dalmau, one of which The Virgin of the 
Councillors painted between 1443 and 1445, is already in the 
MNAC. It is now joined by the Sant Boi altarpiece painted in 1448. 
The MNAC was able to buy this exceptional work thanks to a 
donation by the Palarq Foundation.  

The Museu Nacional d’Art de Catalunya also also acquired 200 
photographs by Catalan photographer Oriol Maspons (Barcelona, 
1928-2013), thanks to the Nando and Elsa Peretti Foundation. The 
new acquisition will enable the organisation of a major 
retrospective dedicated to this photographer in 2019. Moreover, 
the generosity of the Nando and Elsa Peretti fundation will enable 
researchers to study the over 7,000 photographs and other 
photographic material deposited at the Museum by the 
photographer in 2010. 

The Colección Patricia Phelps de Cisneros has given 139 Latin 
American works to five art galleries in North and South America. 
The Blanton Museum of Art, University of Texas at Austin, has 
received the largest proportion, 83 paintings and pieces of 
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furniture to add to its collection of Latin American art of the 
seventeenth to the nineteenth centuries. Thirty-six other colonial 
works have been distributed to the Museum of Fine Arts, Boston; 
Denver Art Museum; the Hispanic Society, New York; and the 
Museo de Arte de Lima in Peru.  

The Metropolitan Museum, New York, acquired in 2015 an 
important, recently rediscovered panel painting by Luis de 
Morales of The Lamentation, showing the Virgin Mary cradling 
her son’s body in front of a cross and flanked by Mary Magdalene 
and St John the Evangelist. It is thought to date from around 1660 
and to  have possibly belonged to Pope Pius VII (d. 1823) and 
descended through his relatives in the Chiaramonti family.  

The Metropolitan Museum also acquired in 2016 a multiple 
sculptural floor installation entitled Lipzoid Spice Garden by 
Ernesto Neto, a key Brazilian contemporary artist born in Rio de 
Janeiro in 1964. His work is rooted in Brazilian minimalism and 
the Neo-Concrete movement. The installation comprises 300 small 
sacks of three spices – turmeric, cumin and cloves – spread in a 
snake-like shape over 37 foot long and 10.5 foot wide in a tripartite 
colour structure reflecting the colours of the spices: dark brown 
(cloves); khaki (cumin); and orange-yellow (turmeric). The 
different colours, shapes, textures and scents immerse the viewer 
in a field of sensory experience.  

The Museo de Bellas Artes in Bilbao has acquired the painting by 
Luis Paret y Alcázar (1746-1799) View of Bermeo, painted in 1783 
for the Prince of Asturias, the future Charles IV. It is the first of a 
series of vistas of the Cantabrian ports which the Madrid-born 
Paret created after his arrival in the region. It is thought that the 
series may have been painted for the prince as a way of 
encouraging the curtailing of Paret’s exile from the court, which 
ended in 1785.The picture, painted in oil on copper, is in very good 
condition and was the pair to another view of Bermeo (now 
destroyed), showing the town during a storm. The work was 
acquired in 2017 without cost from the heirs of José Luis Várez 
Fisa, with the assistance of BBK bank. It adds to the Bilbao 
museum’s collection of six landscapes and religious scenes by 
Paret.  

As part of British Museum’s continuing policy of acquiring 
examples of as many of Picasso’s 2,500 prints as possible, in 2016 
they bought a group of 16 lithographs and three aquatints 
produced between 1947 and 1959, all in mint condition and bought 
from a Paris collection. The lithographs were made after World 
War II when Picasso was working with the printmaker Fernand 
Mourlot in Paris. Among the lithographs are mythological studies 
and six portraits of Francoise Gilot, whom he met in 1943, one 
showing her pregnant and another with their children Claude  and 
Paloma.Three other portraits show his dealer Daniel-Henry 
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Kahnweiler on the 
same day, 3 June 
1957. Picasso 
explored the sugar-
lift aquatint process 
while in the 
workshop of Roger 
Lacourière, and one 
of the three 
aquatint prints is a 
study of a hen 
made in 1952, while 
another is a portrait 
of his future second 
wife Jacqueline 
Rocque in 1955.  

In December 2016 
the French court of 
appeal announced 
that the 271 works 

by Picasso, dating from 1900 to 1930, which had been stolen from 
him over a period of 40 years by his electrician and chauffeur, were 
to be returned to the Picasso family. The works, none of which had 
been catalogued or signed, included portraits of family and friends, 
such as his first wife Olga, Guillaume Apollinaire and Max Jacob, 
as well as two sketchbooks and rare Cubist collages. It is 
considered to be the biggest discovery of Picasso’s works since the 
artist died in 1973.  

A set of six still lives of fruit flowers and pewter-ware attributed to 
Bernardo Polo (c.1630-c.1700), the Zaragoza-based still-life 
specialist, who was previously called the Master Pseudo-Hiepes, 
has been acquired from a Spanish aristocratic collection by the 
London-based dealer Rafael Valls in 2017. 

In 2017 the Museo Nacional del Prado was given an important and 
previously unpublished oil study by Velázquez for a Portrait of 
Philip III, presented as a long-term loan by William B. Jordan, the 
American art historian of Spanish art of the 1620s and 1630s. The 
portrait is believed to be the artist’s preliminary study for the face 
of the king depicted in Velázquez’s Philip III and the Expulsion of 
the Moriscos, which he painted in 1627 to win the competition 
with his fellow court artists Vicente Carducho, Eugenio Cajés and 
Angelo Nardi. It was subsequently destroyed in the fire in the 
Alcázar in Madrid in 1734. Velázquez’s canvas had been displayed 
in the Salón Nuevo of the Alcázar, which also housed Titian’s 
painting of Philip II offering the Infante don Ferdinand to Victory, 
the dimensions and composition of which Velázquez seems to have 
bore in mind when devising his own work.  
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Appointments 

The Italian Renaissance specialist, Miguel Falomir, was formally 
appointed the new director of the Museo Nacional del Prado in 
March 2017 to succeed the outgoing Director of 15 years, Miguel 
Zugaza. Falomir had previously succeeded as Deputy Director of 
Conservation and Research at the Prado in 2015 when Gabriele 
Finaldi became Director of the National Gallery, London. Falomir 
will play a major part in the Prado’s preparations for its 200th 
anniversary in 2019. In April 2017 the Deputy Director’s post was 
filled by Andrés Úbeda de los Cobos, previously Head of Italian 
and French painting up to 1700. Andrés Úbeda’s experience as 
curator of the exhibition The Palace of the Planet King, which 
focussed on Philip IV’s patronage at the Buen Retiro palace, will 
enable him to make a major contribution to the next major Prado 
project, the restoration and remodelling for museological use of 
the Retiro’s Hall of Realms, for which a winning architectural 
proposal has already been selected (see below under Museum 
Openings + InformARTES 2016 New Displays/Museums).  

Auctions  

On 26 April 2017, Sotheby’s London, sold the earliest astrolabe 
known to exist from Moorish Spain, engraved in 1020 by the 
Andalusian astrolabe maker Muhammad Ibn al-Saffar of Cordoba. 
It is a particularly complex astrolabe with more than ten 
components including six flat plates that each represented a 
celestial sphere, with Toledo, Cordoba Damascus, Mecca and 
Medina named in correspondence to their latitude. It was sold for 
£609,000 with premium.  

Borja Thyssen Bornemisza, the adopted son of Baron Heinrich 
Thyssen, consigned for sale at Christie’s on 8 December 2016 lot 
39, his mother Carmen’s Goya oil sketch, Woman and two boys at 
a fountain. It failed to reach its reserve price. 

On 16 November 2016 at Phillips, New York a new record price 
was set for a painting by the 101-year old Latin American artist 
Carmen Herrera, when her abstract canvas Cerulean (1965)  was 
sold for $970,000, doubling the previous record. The high price 
was credited to its inclusion in a general sale of contemporary art, 
rather than in a narrowly focussed sale of Latin American art.  

One of the finest half-length (63.7 x 53.3 cm) paintings of an Ecce 
Homo by Murillo was sold at Sotheby’s, London on 5 July 2017 lot 
32 for £2,746,250 including premium. It had previously been on 
the market in 2005 before the banking crisis when it had fetched 
£2.4 million. It has a prestigious provenance having been in the 
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collection of Sir Francis Cook, 1st Bt, Visconde de Monserrate 
(1817–1901) at Doughty House, Richmond, Surrey, since at least 
1883, and can be traced back to the eighteenth-century collection 
of the 14th Duque de Villahermosa (1785-1852), José Antonio de 
Aragón, who owned it and its now disappeared Murillo pendant 
Mater Dolorosa by 1798, when it was engraved by Manuel Alegre 
in Madrid.  

 

Awards  

Four individuals or groups of crafts people have won 
the 2017 Richard Driehaus awards for developing 
traditional architectural crafts and construction 
skills in the promotion of Spain’s heritage. In Ubeda 
in Jaén province, the brothers Garrido Rus were 
awarded €10,000 for their metalwork, and their 
collaboration with the town hall in enriching the 
Renaissance old town centre, which is recognized as 
a World Heritage Site by UNESCO. Another couple 
of brothers from Ubeda, Blanco Ubalde, received the 
award for their work in manufacturing items from 
bio-degradable esparto grass. Two other winners 
were: Carlos Martín for his reconstruction of the 
vaults and cupulas of historic buildings in Alcalá de 
Henares, who has also worked on contemporary 
buildings for the British architect Norman Foster; 
and Manuel Navarrete in Torrelavega in Cantabria, 
for his creation of machinery in wood and his work 
on the restoration of the Main Seminary of the 
Pontifical University in Comillas, Cantabria, which is 

known for its Art Nouveau design.  

The Eleanor Tufts Award has been presented by the American 
Society for Hispanic Art Historical Studies to the exhibition 
catalogue Sorolla in America: Friends and Patrons written 
and edited by José Luis Colomer, Blanca Pons-Sorolla and Mark 
A. Roglán and published by the CEEH in collaboration with the 
Meadows Museums, Dallas, and the Museo Sorolla, Madrid in 
2015. The Award, created in 1992, is given to a distinguished 
publication in English about Spanish or Portuguese art history. 
The book examined the meteoric rise in popularity of the 
Valencian painter Joaquín Sorolla y Bastida (1863-1923) among 
North American collectors and institutions and his fruitful 
relationship with American artists. It was considered outstanding 
for the quality of its research and production values and the 
importance of its discoveries, which should make it a touchstone of 
information on the artist.  
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In 2017 Miguel Zugaza, the 
former Director of the Museo 
Nacional del Prado 
(2002-2017) was awarded by 
the state the Grand Cross of 
the Order of Alfonso X el 
Sabio, an Order restricted to 
500 people. The award was in 
recognition of his leadership at 
the Prado, during which he 
oversaw the modernisation 
and extension of its buildings, 
and the transformation of its 
exhibition programme and 
facilities for visitors, as well as 
helping to push through the 
2003 law which provided 
greater administrative and 
financial freedom for the 
national museum. Zugaza has 
now returned as Director of 
the Museo de Bellas Artes in 
Bilbao where he had 
previously been director 
between 1996 and 2002.  

Museum Openings  

In June 2017 the Spanish 
government announced a 

further investment of €4.5 million running up to 2020, in the 
Museo y Centro de Investigación de Altamira and its pre-historic 
cave system with wall-paintings. The money is intended to 
renovate the present displays in the museum, increase the 
interpretation and signage outside and improve the environmental 
conditions and lighting within all the buildings of the complex, so 
as to improve the experience of the present 285,990 visitors a year, 
a figure expected to grow in the future. The Centre will also 
prioritize research into the effects of water on the biodegradation 
of the cave pigments and the effects of human presence within the 
cave system with the intention of reducing or preventing the 
deterioration of the paintings. It was also announced that the 
numbers of visitors allowed as a controlled experiment to visit the 
cave itself, rather than the Museum buildings, numbered 225 in 
2016.  
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Casa Vincens, Barcelona.  
Arxiu Fotogràfic Centre 
Excursionista de Catalunya.



One of Antoní Gaudí’s first major commissions in Barcelona, the 
Moorish inspired Casa Vicens in the Gràcia district, completed in 
1888 for the stockbroker Manuel Vicens Montaner, will open to 
the public in late 2017, with a display on the history of the house 
and a temporary exhibition programme. The 15-room house has 
been restored with input from the descendants of original tenants. 
Until it was bought in 2014 by AmuraCapital, a subsidiary of the 
Andorran MoraBanc, it had been the home of the Herrero-Jover 
family since 1899, who bought it from Vicens.  

Technical and art historical research at the Meadows Museum in 
Dallas has revealed that an eighteenth-century Spanish portrait of 
a child previously attributed to Mengs is almost certainly by his 
close colleague and brother-in-law to Goya, Francisco Bayeu y 
Subias (1734-95). Furthermore an inscription on its stretcher has 
helped identify the young sitter as María Teresa del Castillo, the 
daughter of a marquis, who was probably painted between 1767 
and 1770 at around the age of seven. The portrait had been 
recently acquired by the Meadows from the Spanish auction house 
Alcalá.  

Since July 2016 the newly refurbished galleries of historic 
Portuguese painting and sculpture at the Museu Nacional de Arte 
Antiga (MNAA) have been open to the public after a closure of 
some seven years. The Museum’s fifteenth-century masterpiece, 
the 2m tall six-panel altarpiece of St Vincent surrounded by a 
group portrait of fifty-eight courtiers, monks and fishermen, 
retains its central position in the displays. It is presumed to have 
been painted by Nuno Gonçalves, painter to King Alfonso V, but 
the original form of the altarpiece is unknown. Although the 
emphasis of the displays remains focussed on its strong collection 
of fifteenth- and sixteenth-century art the museum is also 
expanding its holdings into the nineteenth-century. In April 2016 
acquired Domingos António Sequeira’s Adoration of the Magi of 
1828. In Britain Sequeira is known as the designer (1813-16) of the 
spectacular silver service presented to the Duke of Wellington and 
now displayed at Apsley House.  

 A garden designed by the Mexican artist Gabriel Orozco (b.1962), 
with the help of architects from 6a and staff from Kew Gardens, 
was opened in the winter of 2016 at the South London Gallery, 
Peckham Road. Based on overlapping circles, curving and straight 
lines made of carved paving-stones and blocks of stone laid at 
different levels, the garden is open to the public at weekends 
11-18.00. An interview with Orozco was published in The Art 
Fund’s magazine Art Quarterly winter 2016 pp.60-67.  

On 23 June 2017, the new art centre designed by Renzo Piano, the 
Centro Botín at Santander, was opened. Sited beside the city’s bay 
and a newly created park, and raised on four-metre tall columns, it 
is split into two ‘lobes’ housing 2,500 square metres of art gallery 
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space and a 300-seat auditorium respectively. The auditorium will 
present music concerts, dance and cookery activities and festivals. 
The park features Cristina Iglesia’s five-piece water installation 
Desde lo subterráneo. The €8 ticket price for exhibitions will be 
waived for residents of Cantabria. One of the first of a series of 
exhibitions focussing on Spanish drawings was devoted to the art 
of Goya.  

In November 2016, it was announced that the international 
architectural competition to remodel the seventeenth-century Hall 
of Realms as a new extension of the Museo Nacional del Prado in 
Madrid had been won by a collaborative partnership between the 
British architect Norman Foster and the Spanish architect Carlos 
Rubio. The Hall of Realms is the only surviving part of Philip IV’s 
Buen Retiro palace and until 2004 had housed Spain’s Army 
Museum. The winning design will reinstate the windows and 
balconies along the south facade, but protect them with a ‘semi-
open and permeable’ entrance atrium above which will be a large 
naturally-lit exhibition space, whose roof will be topped by solar 
panels. The Hall of Realms will show works from the Prado’s 
collection, while temporary exhibitions will focus on key themes 
from Spanish history. Construction will probably start in 2018 and 
is unlikely to be complete in time for the Prado’s 200th anniversary 
in 2019.  

In Washington DC the Smithsonian’s Latino Center is planning to 
open a multimedia exhibition gallery within its Arts and Industries 
Building on the Mall in 2018. The Center supports research and 
collecting efforts within the Smithsonian museums.  

In March 2017 another part of the Thyssen-Bornemisza collection 
opened in Andorra, where the Baroness Carmen Thyssen-
Bornemisza and her son now live. This branch sited in Escaldes-
Engardaney near the capital Andorra la Vella will focus on annual 
exhibitions of nineteenth- and twentieth-century art from the 
collection including examples of Catalan modernism. The first 
exhibition, Scenarios Trouville to New York. From Monet to 
Richard Estes, includes work by Ramon Casas.  

Obituaries 

Ramon Boixadós Malé, President of the Fundación Gala-Salvador 
Dalí since 1991, born in Figueres on 31 December 1927, died in 
August 2017. His business and administrative career saw him as 
President of Renfe (1983-85) and General Co-ordinator of Olympic 
Works in Barcelona (1989-1992). Under his presidency the 
Fundación created a trio of Dalí museums at Figueres, Cadaques 
and St. Petersburg, Florida, and developed an ambitious 
international exhibition programme.  
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The Barcelona-born sculptor Xavier Corberó (1935-2017), who 
designed the Olympic medals for the Barcelona Olympic Games in 
1992, died in April 2017. He trained first at the Escola Massana in 
Barcelona before moving to London’s Central School of Arts and 
Crafts, where he was influenced by the work of Henry Moore and 
Pablo Gargallo. Between 1966 and 1968 he began making prints 
and designing jewellery. During the Barcelona Olympic Games he 
played a prominent part in selecting sculpture by international 
artists of note to be installed on the streets of Barcelona. Examples 
of his work can be found in MOMA, New York and at the V&A 
Museum in London, who own a series of nine of his minimalist 
colour-field prints executed in 1967.  

The Ronda-born fashion designer Diego David Domínguez 
González, better known as David Delfin (1971-3 June 2017), died 
aged 46 of brain cancer diagnosed in January 2016. His work was 
known for its audacity in breaking down the barriers between 
fashion and art. He came to the fashion business after training as a 
painter. In 1999 after exhibiting various paintings on different 
traditional supports he decided to use as supports second-hand 
military fabrics, previously worn as shirts and trousers, as an 
homage to the German artist Joseph Beuys. Other artists who 
influenced his work included Magritte and Louise Bourgeois. In 
2001 he helped co-found the firm Daviddelfin, as a multi-
disciplinary project in which fashion, photography, architecture 
and video art were jointly created. The firm had particularly 
notable collaborations with the Compañía Nacional de Danza. 
From 2003 to 2009 he received various international fashion 
prizes as the best young designer and in 2011 the Corcoran Gallery 
of Art in Washington DC gave him a retrospective. He also 
exhibited at the Centro de Arte Contemporáneo de Málaga. 

In Spain the death of the Madrid-born architect Antonio Lamela 
(December 1926-1 April 2017, Madrid) was announced. A brief 
obituary on RTVE can be viewed on YouTube at 
www.youtube.com/watch?v=E26t4a5bQjw. He was best known as: 
the architect of the Madrid skyscraper office-block, the Torres 
Colón (1976); the re-designer of the Bernabéu football stadium for 
Real Madrid (of whom he was an official supporter) in 1988; and 
for his most recent collaboration with the British architect Richard 
Rogers on the fourth terminal at Madrid-Barajas airport. His 
studio, founded in Madrid in 1954, is now run by his son Carlos 
and has extended to offices in Warsaw, Mexico and Qatar. 

Web news 

A virtual exhibition divided into five sections showcases rarely 
displayed illustrations of Don Quixote from Cambridge University 
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Library collections. Fighting Windmills: The many 
interpretations of Don Quixote can be found at 
exhibitions.lib.cam.ac.uk/fightingwindmills/. Its aim is to 
highlight some of the ways in which the figure of Don Quixote has 
been appropriated over the centuries. Two of the sections highlight 
works from England, as such illustrations or examples of popular 
songs. The fourth and fifth sections focus on works for a young 
audience.  

The Getty Conservation Institute’s Seismic Retrofitting Project, 
part of the institute’s Earthen Architecture Initiative, which aims 
to protect historic earthen buildings in earthquake-prone areas, 
has been running a programme in Peru since 2009. This can be 
accessed at aroundtheworld.getty.edu/peru. The video clips show 
Claudia Cancino, head of the Getty SRP taking stock of seismic 
damage of 2007 within the eighteenth-century Cathedral of Ica, 
originally built for the Jesuits in 1759, and the protective measures 
the SRP has taken with slim metal girders supporting its walls. In 
the sixteenth-century Andean adobe church at Kuño Tambo, they 
have reinforced the church without needing to remove the murals 
from the walls. The next and final phase will review the 
effectiveness of the retrofitting guidelines for buildings in Peru and 
throughout Latin America.   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The Juan Facundo Riaño  
Essay Medal 

To encourage emerging scholars that are based in the UK, ARTES, in collaboration with the Embassy of 
Spain, awards an annual essay medal and cash prize to the author of the best art-historical essay on a 

Hispanic theme. The deadline is 31st January each year. 

Scholarships 
ARTES invites applicants for a fully funded doctoral scholarship in Spanish art-historical studies, 
commencing at The Courtauld Institute in London in the academic year 2018/19. 

The scholarship has been created through the generosity of CEEH. The scholarship will cover The 
Courtauld’s Home/EU/International tuition fees for three years (or four if required), together with an 
annual stipend of £12,000 for living costs and travel. Applicants must demonstrate that Spanish art, 
architecture or visual culture forms the focus of their proposed research topic, and are advised to 
contact prospective to discuss research proposals at least six weeks before the application deadline of 8th 
January 2018, and ideally earlier.  

Thanks to the generous support of art dealers Coll & Cortés, ARTES awards a number of scholarships each 
year to students working on any aspect of Spanish, Portuguese or Latin American visual 
culture before 1800. The deadline is 31st January each year. 
• scholarships for travel to Spain, Portugal or Latin America for research purposes 
• a £3000 scholarship for PhD students at a UK university 
• a £3000 scholarship for PhD or post-doctoral students in Spain, Portugal or Latin America who wish to 

For further information, go to www.artes-uk.org/awards

http://www.artes-uk.org/awards
http://www.artes-uk.org/awards
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