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Annual Report
Nicola Jennings, ARTES Chair (2017-2018)
I was very honoured to be asked to chair ARTES this year, and the experience has
been both interesting and very enjoyable. Before I report on events, I would like to
thank my fellow committee members. Piers Baker Bates, Costanza Beltrami, Xanthe
Brooke, Clare Hills Nova, Peter Lea, Tom Nickson, Edward Payne, Sarah Symmons,
Gail Turner, Holly Trusted, and Susan Wilson have been a constant source of support
and have initiated and organised many of the year’s events. I must also thank Sir
John Elliott, our Honorary President, for continuing to be our ambassador around
the world, our members for their enthusiasm, and the many colleagues in
institutions who have been extremely generous with time and access to collections.
I’d like to say a special thanks to Francesc Puértolas, the recently-retired Cultural
Attaché at the Instituto Cervantes who has been a tireless supporter for many years.
I’m happy to report that we have a growing membership of all ages, and our events
during the year have been well-attended. All of this reflects the steady increase in
interest in the anglophone world for the visual culture of Iberia and Latin America.
On 21st November Isabelle Kent, the new Enriqueta Harris Frankfort Curatorial
Assistant at the Wallace Collection, gave us an informative tour of the El Greco to
Goya exhibition of paintings from the Bowes Museum. On 23rd November,
Cambridge doctoral student Akemi Herráez Vossbrink gave an engaging talk on her
research entitled “Francisco de Zurbarán and the Viceroyalty of Peru.” Akemi has
had a very successful year, organising her own conference on “Artistic Trade
between Spain and its Viceroyalties from 1500 to 1800” in Cambridge this summer,
and taking up the position of Curatorial Fellow in Spanish Paintings at the National
Gallery this autumn. We were grateful as ever to the Spanish Embassy for hosting us
in the Sala Luis Vives where we all enjoyed both the talk and the chance to discuss it
afterwards over a glass of wine.
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ARTES members with Isabelle Kent for the El Greco to Goya
exhibition at the Wallace Collection

In early December, the Mauius Workshop, a new research group supported by
ARTES, held their second gathering on the theme of Sacred Encounters. Named after
the tenth-century painter and scribe of the Morgan Beatus manuscript, Maius is
inter-disciplinary, bringing together graduate students and early career scholars who
share interests in the Hispanic world, encompassing history, art, literature, theatre,
music, etc. The group’s primary focus spans the Middle Ages to Early Modernity, but
scholars outside these chronological limits are also welcome. The group aims
to encourage dialogue among specialists working in different institutions and
disciplines, and at various stages of their academic life, creating an inclusive and
collaborative network of Hispanists. Meetings are informal and supportive, enabling
participants to discuss their research projects and methodological problems, as well
as to share practical advice. Rather than being a platform for polished work, Maius
is a studio, a laboratory, a workbench — a friendly environment to try and test new
ideas, and an exciting venue for unexpected discoveries and connections.
During its first year (2017–18) the group was convened by Costanza Beltrami (PhD
Candidate, The Courtauld), María Teresa Chicote Pompanin (PhD Candidate, The
Warburg) and Maeve O’Donnell (PhD, The Courtauld, 2018). Following a general
introductory meeting, thematic sessions were dedicated to 'Sacred Encounters',
'Inside and Outside Geographical Boundaries' and 'Imagining Spain and Latin
America Abroad.' These meetings offered emerging scholars an opportunity to
present draft papers in a supportive environment, enabling debate from various
interdisciplinary perspectives. Universities represented included The Courtauld,
The Warburg, UCL, KCL, Queen Mary, Cambridge, Exeter, and Glasgow.
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In 2018–19, the group is being organised by Costanza Beltrami and Bert Carlstrom
(Queen Mary). The first session, Ribera, Violence and the Construction of a ‘Spanish
Artist’, is a curator-led tour of Dulwich Picture Gallery's exhibition Ribera: Art of
Violence, followed by a reading group. Future events include the discussion of a draft
chapter from Praying to Portraits: Likeness and the Crisis of Sacred Art in the
Early Modern Hispanic World, a forthcoming book by Dr Adam Jasienski (Assistant
Professor of Art History, Southern Methodist University, and inaugural Research
Fellow, Zurbarán Centre, Durham University). The group is also collaborating with
Durham University's Zurbarán Centre to organise a series of master classes where
established scholars will share their experiences of 'writing against the canon' of
Hispanic art and history.

Detail of f. 174v, 'Morgan Beatus', Spain (Tábara?), ca. 940–945, New York: The

Morgan Library and Museum, MS M.644, source: Wikimedia Commons

Also in early December, ARTES held a book launch to celebrate the publication of
Sarah Symmons’ and Jesusa Vega’s new edition of Goya y sus Críticos by Nigel
Glendinning, first published in English in 1977. The edition includes new material
and memoirs by Jesusa Vega and Sarah Symmons. The event was hosted by the
Instituto Cervantes, another loyal supporter of ARTES, and its new Director, Miguel
Peyró, spoke of the great admiration and gratitude Spain had and continues to have
for Nigel’s work. This was followed by moving tributes by Holly Trusted and Sarah
(Jesusa was not able to attend for family reasons).
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Holly Trusted, Sarah Symmons, Miguel Peyró, and Francesc Puertólas at the
Goya y sus Críticos book launch at the Instituto Cervantes

In February 2018 we had the first of the year’s Curators in Conversation, hosted by
the new Colnaghi Foundation at Colnaghi Gallery in St James’s. The speaker was Ana
Cabrera, Curator of the Museo de ARTES Decorativas in Madrid and Marie Curie
Fellow at the V&A, who gave a fascinating and beautifully-illustrated talk at Colnaghi
gallery on the collection of Spanish textiles at the V&A. A video of Ana’s talk is
available via the Colnaghi Foundation’s website. Ana went on to organise the
excellent Collecting Spain: Spanish Decorative Arts in Britain and Spain, held at the
V&A in June.
On 22 March, the Instituto Cervantes once again hosted us for the 2018 Nigel
Glendinning Lecture in which Alfredo Pérez de Armiñan, the President of the
Patrimonio Nacional in Spain, spoke about The Past, Present and Future of the
Patrimonio Nacional. It was particularly interesting to hear about the progress of
the new Museo de las Colecciones Reales which will open in Madrid in 2020.
May 2018 saw a cluster of events celebrating the 400th anniversary of the birth of the
Sevillian painter, Bartolomé Murillo. Our own activities included a tour on 15th May
of the National Gallery’s Room 1 exhibition, Murillo Self-Portraits by Letizia Treves,
Head of the National Gallery’s Curatorial Department and Curator of Italian and
Spanish Paintings 1600 – 1800. Later that day we held a half-day symposium at the
Courtauld Institute of Art in London with speakers from Spain and around the UK,
supported by the Spanish Embassy, the Instituto Cervantes and the Colnaghi
Foundation. My special thanks go to Alba Botines, a new member of ARTES, who
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volunteered to do most of the event organisation and did a brilliant job. The
conference was timed to coincide with another symposium on Murillo the
previous day at the Wallace Collection, which focussed on collecting Murillos in
Britain and Ireland.

The newly-restored Multiplication of the Loaves and the
Fishes by Bartolomé Murillo at Seville’s Hospital de la
Caridad.
Speakers at the ARTES symposium included Manuela Mena Marqués, Senior
Curator of 18th-century Painting and Goya, Museo Nacional del Prado; Xanthe
Brooke, Curator of Continental European Art, Walker Art Gallery, Liverpool; Benito
Navarrete Prieto, Professor, History of Art at the University of Alcala and Director
of the Department of History and Philosophy; Laura Alba Carcelén, Conservation
Scientist, Museo Nacional del Prado, Madrid; and Mairi Macdonald, Birkbeck
College, University of London. Participants were also given opportunity to look at
drawings by Murillo and other Spanish artists in the Courtauld’s Prints and
Drawings Study Room.
The year’s activities ended just before the AGM on 14 June with a brilliant tour of
Campion Hall and its collection of Spanish and Hispanic art by Professors Peter
Davidson and Jane Stevenson. Starting in the beautiful garden, Peter and Jane led us
around the buildings designed by Lutyens and decorated by early twentieth-century
artists such as Frank Brangwyn. We then had a series of stimulating discussions in
front of the Hall’s collection of Iberian and Latin American works including Mexican
embroideries, Cuzco School ángeles arquebuseros, and an early 17th-century
polychromed relief depicting Saint Ignatius and the faithful under his protection.
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Polychromed wood relief of Saint Ignatius of Loyola, and Cuzco School
arquebusero at Campion Hall
After the tour, we walked over to the Taylor Institution Library for a sandwich lunch
and the AGM, which was also the occasion for a short ceremony to award our various
prizes generously supported by Coll Cortes Gallery in Madrid and the Spanish
Embassy (you can see the full report in the final section of this issue of InformARTES). Following the AGM we went over to Magdalen College Chapel to see The
Bearing of the Cross attributed to Juan de Ribalta. The day came to a perfect end in
the beautiful sunny garden of Sir John and Lady Elliott’s house near Oxford. The
Elliotts had kindly invited us to see their collection of Spanish paintings, which
include a portrait of the Count Duke of Olivares who has fascinated Sir John since his
student days.

Prize giving at the 2018 AGM held at the Taylor Institution Library in
Oxford
Other matters to report over the year are the switch to producing InformARTES in pdf
format with a more modern layout and design, thanks to Tom Nickson and Maeve
O’Donnell. Xanthe Brooke has, as ever, taken on the huge task of compiling listings on
recent and upcoming exhibitions and catalogues from around the world.
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ARTES also has a very attractive redesigned website which is regularly updated
with events from all over the world by our Social Media officer Costanza Beltrami.
Tom Nickson undertook a web-based survey of membership, from which we learnt
that people value ARTES for the guided visits, lectures and symposia, and the sense
of community. The website and email notices are also much appreciated. Finally,
we produced a new ARTES banner (illustrated on the cover) to raise our profile at
the many events we host and co-host.

Mexican embroidery at Campion Hall, Oxford
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ARTES Nigel Glendinning Memorial Lecture 2018

Given by

Alfredo Pérez de Armiñan on 22 March 2018
at the Instituto Cervantes, London
Alfredo Pérez de Armiñán is President of the Consejo de Administración del
Patrimonio Nacional. To name just a few of the senior positions he occupies in
Spanish arts, he is a member of the Royal Board of the Prado Museum, a founding
member of the Friends Foundation of the Prado Museum, and an academic member
of the Royal Academy of Fine Arts of San Fernando. He is also a patron of the Royal
Academy of Spain in Rome, of the Sorolla Museum Foundation, and of the Santa
María la Real Foundation of Aguilar de Campoo.
Alfredo started by describing the current state of the Patrimonio Nacional, which
consists of fourteen Royal Palaces and Residences; twelve Royal Monasteries,
Convents, and historic buildings; two UNESCO World Heritage Sites (El Escorial
and Aranjuez); 154,000 works of art and historical objects; forty-one types of
collections; two historic libraries and one general archive; 22,000 hectares of forests;
600 hectares of historical gardens; and is located in seven Autonomous
Communities (Madrid, Castilla y León, Castilla-La Mancha, Extremadura, Baleares,
Canarias) and one royal residence in Andalucía.

10

Royal site of El Pardo

The highlights of the Patrimonio Nacional’s programme in 2017 were:
•

97 official events, 210 institutional visits

•

73 concerts; 24,455 concert attendees

•

72 schools; 6,432 students

•

3,407,002 visitors

This was set against a steady rise in visitor numbers and decline in revenues since
2012.
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The main objectives for 2017-18 were:
•

Opening of the new Museum of Royal Collections in 2020

•

Administrative restructuring

•

Improving the operational infrastructure to support the Crown

•

Increasing conservation and restoration efforts (from 15m€/2017 to
23m€/2021)

•

Real estate rehabilitation to increase income (7,5m€/2017)

•

Updating sponsorship policies with a target of +2 m€/year

•

Increasing the number of visitors: +1,5m€/2021

•

Increasing entrance income +5,5 m€/2021

•

Total entrance income target: 17,5m€/2017 + 5,5m€ = 23m€/2021

Showing us a number of slides demonstrating the huge variety of sites, collections,
and exhibitions, he outlined plans for the new Museum of Royal Collections.

The new Museum of the Royal Collections
12
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ARTES LISTINGS
Exhibitions
2018-2019
ABC: The Alphabet of the Museo de Bellas Artes, Bilbao, by Kirmen Uribe, 6
October 2018 – 2 June 2019. This exhibition marking the 110th anniversary of
Bilbao’s Museo de Bellas Artes aims to provide a path through the museum’s
collections via a display of 110 works selected by the writer Kirmen Uribe (born
1970), using alphabetically ordered words composed in four languages, Basque,
Spanish, English and French, to contextualise the works. In this way Uribe wishes
to fuse art and literature. The show brings together paintings by Cranach the Elder,
Martin de Vos, Orazio Gentileschi, Gauguin, Mary Cassatt, and Francis Bacon, with
masterpieces by Ribera, Murillo, Francisco de Zurbarán, Goya, Sorolla, Ignacio
Zuloaga, Eduardo Chillida, Jorge Oteiza, and Antoni Tàpies. Works on paper by
artists such as Hockney are shown with sports posers by Arteta. The show
inaugurates the newly remodelled rooms 1-31 in the old building.
After68. Art and artistic practices in the Basque Country 1968-2018, Museo
de Bellas Artes, Bilbao, 7 November 2018 – 28 April 2019. Survey exhibition of some
150 works, including painting, sculpture, photography, video art and works on paper, by
nearly 100 artists, covering the five decades from 1968, when a new generation of
Basque artists born in the 1940s was joining the art scene, to 2018 when art made by
women has become increasingly prominent. It also assesses the importance that the
individual and collective careers that emerged in the region have had on both Spanish
and international art. The show's point of departure will be the collection of the Bilbao
Fine Arts Museum, which will be joined by important loans from private collections and
fellow public institutions—such as the Museo Nacional Centro de Arte Reina Sofía, the
Museu d'Art Contemporani de Barcelona, ARTIUM and the Kunstmuseum of Basel—
that have placed particular emphasis on acquiring contemporary Basque art. The
exhibition, which is curated in-house by Miriam Alzuri, Begoña González and Miguel
Zugaza, will be accompanied by a catalogue.
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Hermen Anglada-Camarasa. Una revisión pictórica de la colección,
Caixaforum, Palma de Mallorca, 25 October 2018 – 30 August 2020.Throughout his
career the Catalan painter Hermen Anglada-Camarasa (Barcelona 1871-1959
Pollença) worked mainly in the ‘modernista’ style. During WWI he travelled to
Mallorca for the first time and eventually settled for the rest of his life in the north of
the island, where in 1967, following the artist’s wishes his house in Pollença was
turned into a museum. This exhibition in Palma de Mallorca displays a wide range of
his paintings alongside his collection of costume, furniture and Japanese prints, in a
setting evocative of his house.

Bartolomé Bermejo (c. 1440-c.1498), Museo Nacional del Prado, Madrid, 9
October 2018 – 27 January 2019; moving to the Museu Nacional d’Art de Catalunya,
Barcelona, 15 February – 19 May 2019; and to the National Gallery, London, 12 June
– 29 September 2019 (with a selection of works from the Spanish exhibitions). This
monographic exhibition, organised by the Prado in collaboration with the MNAC in
Barcelona, brings together 37 paintings from American and European art museums,
by the Cordoba-born artist who is considered one of the leading artists at the
Aragonese court in the final third of the fifteenth century. The works will include the
recently conserved Pietat Desplà, showing his technical diversity, which could not be
displayed in the MNAC’s exhibition of Hispano-Flemish art in 2003.
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Tania Bruguera, Tate Modern, London, 2 October 2018 – 24 February 2019. The
Cuban artist Tania Bruguera (born 1968) has been selected to create the 2018
Hyundai commission for Tate Modern’s central four-stories high Turbine Hall. She is
best known for her socially and politically engaged installations, which have in the
past addressed topics of migration, border control and institutional power structures.
She has created a unique concept for her political approach to art – Arte Util (useful
art) – which is developed in her new work for the Turbine Hall. In 2012 Bruguera
was also in residence at Tate Modern with her ongoing project Immigrant
Movement International, in which visitors were required to line up and pass a lie
detector test based on questions from the UK immigration form before being granted
access to the Tate Tanks display. The installation is curated by Catherine Wood,
Senior Curator of International Art (Performance) and Isabella Maidment, Assistant
Curator of Performance, and accompanied by a new book from Tate Publishing.

Cortés. Retrato y estructura Espacio Fundación Telefónica, Madrid, 13 July –
10 October 2018; travelling to the Fundación Unicaja de Cádiz, 23 October 2018 – 31
January 2019. Hernán Cortés Moreno (Cádiz,1953) has succeeded in renewing the
genre of Spanish portraiture by introducing to it elements of abstraction, pop art
and cinematography. This exhibition of some 130 portraits of key individuals
important to the history, politics and culture of Spain over recent decades and
includes a portrait of Sir John Elliott, the historian of Spain and the Americas and
Emeritus President of ARTES. Other sitters include the former Socialist prime
minister, Felipe González, the historian, physician and philosopher Gregorio
Marañón and the British-born architect Norman Foster as well as friends and family
members from the 1980s onwards.
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Dalí’s Aliyah: A Moment in Jewish History, Meadows Museum, Dallas Texas, 9
September, 2018– 13 January, 2019. In 1966, Samuel Shore, head of Shorewood
Publishers in New York, commissioned Salvador Dalí (1904–1989) to commemorate the
twentieth anniversary of the founding of the State of Israel in 1948. Such a commission
was not uncommon for the artist. In fact, from approximately 1965 to 1979, the artist’s
output was largely comprised of painted works on paper, completed on commission and
made expressly for production as limited-edition prints.

The Shore commission was for a series of twenty-five paintings depicting the
renewal of the Jewish people. Dalí completed his mixed media paintings in gouache,
watercolour, and Indian ink on paper; the paintings were then reproduced as
lithographs and published in a limited edition of 250 sets of twenty-five lithographs
each. Dalí took inspiration from both the Hebrew Bible as well as contemporary
history to address a variety of subject matter related to Jewish history and diaspora,
spanning the course of over 2,000 years. Titled Aliyah, a Hebrew word that literally
means “migration to the land of Israel,” the series was completed in 1968 in time for
the celebration of Israeli Independence Day on April 3. Following their exhibition in
1968 the paintings and prints were offered for sale and dispersed; there are only a
handful of complete sets known today. This rare complete set is shown for the first
time since its acquisition by the Meadows Museum in 2017. The set was generously
given to the Museum by Linda P. and William A. Custard in celebration of Meadows
Museum advisory council member Janet Pollman Kafka, and her twentieth year as
Honorary Consul of Spain in Dallas.

Antonio María Esquivel (1806-1857), his religious paintings, Museo
Nacional del Prado, Madrid,9 July 2018 – 20 January 2019. The Museo del Prado
has restored three paintings considered to be among the most important religious
compositions by the leading Spanish Romantic artist Antonio María Esquivel.
Esquivel's work as the creator of religious paintings is barely known despite being
among his principal artistic concerns. Now visitors can see The Fall of Lucifer,
Christ the Saviour and other works, including a Self-Portrait. The exhibition has
been curated by Javier Barón, Prado Senior Curator Nineteenth-century Painting at
the Prado.
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Prints of Darkness: Goya and Hogarth in a Time of European Turmoil,
Whitworth Art Gallery, Manchester, 7 July 2018 – August 2019. This is the first
exhibition to show Goya and Hogarth’s works together. It features a hundred prints,
selected from the collections of the Whitworth and the Manchester Art Gallery, and
provides a unique opportunity to compare their extraordinary graphic work. Both
were famous painters, but their most compelling works are the prints that they made
and published themselves. Often produced in serial format, like graphic novels, the
prints were aimed at a more popular market than their paintings and scrutinised
their dysfunctional societies, covering topics such as poverty, homelessness, warfare,
violence, cruelty, sexual abuse and human trafficking, social inequity, political
corruption, racism, superstition, hypocrisy, rampant materialism, nationalism,
mental illness, and alcoholism.

Cristina Iglesias: entrǝspacios/interspaces, Fundación Botín, Santander, 6
October, 2018 – 24 February 2019. Spain’s National Sculpture Prizewinner of 1999,
Cristina Iglesias (San Sebastián, 1956) is one of the most internationally-recognized
Spanish artists. This exhibition presents a large selection of pieces occupying the
second floor of the west wing of the Botín Center in its entirety. The last major
exhibition of her work in Spain took place at the National Museum Reina Sofía Art
Center in 2013, so this sample at the Botín Centre represents a great opportunity to
enjoy her career and recent work. Famous for her sculptural works, with suspended
pavilions, lattices, corridors and labyrinths, the artist combines industrial materials
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and elements of nature in her works to create unusual places and spaces. Iglesias has
a close relationship with the Botín Foundation and its new art centre in Santander,
having specifically designed for the surroundings of the Centre and its Pereda
Gardens a sculptural intervention consisting of four wells and a pond in stone, steel
and water, called From the Underground. The exhibition’s curatoris Vicente Todolí,
president of the Sculpture Advisory Commission of the Botín Foundation.
Picasso, Braque, Gris, Blanchard, Miró y Dalí. Grandes Figuras de la
Vanguardia. Colección Masaveu y Colección Pedro Masaveu, Museo de Bellas
Artes de Asturias, Oviedo,25 July 2018 – 6 January 2019. Exhibition reuniting eight
works by some of the leading artists of the twentieth century avant-garde. Four of them
come from the Colección Masaveu, which has been managed since 2013 by the
Fundación María Cristina Masaveu Peterson, and the rest from the Colección Pedro
Masaveu, which on the death of the latter in 1993 was bequeathed to the Principality of
Asturias, and which was given in 2011 to the Museo de Bellas Artes in Oviedo. All of the
works in the show derive from the collection of the Masaveu family, a business family of
Catalan origin who settled in Asturias in 1840. Their collection includes three important
Picassos as well as work by Juan Gris and María Blanchard. Also represented by a single
work are Joan Miró and Salvador Dalí. The exhibition has been curated by the Museum’s
Director Alfonso Palacio and is accompanied by a 32-page booklet which can be
downloaded at http://www.museobbaa.com/wp-content/uploads/2018/07/Folleto-dela-exposición.pdf.

Murillo IV Centenario, Museo de Bellas Artes, Seville, 28 November 2018 - 17
March 2019. The final major display of Murillo’s paintings during the ‘Año de
Murillo’ celebrating the 400th anniversary of Murillo’s birth. This monographic
exhibition, curated by Ignacio Cano, focuses on about 50 paintings spanning the
Seville-born artist’s career, and includes the recently conserved altarpiece of the
Virgin and Child in Glory, and its preparatory oil sketch, from the Walker Art
Gallery, Liverpool, which were commissioned for the Archbishop of Seville’s
palace in 1673, and are returning to Seville for the first time since 1812.
Twelve Photographers, Museo Nacional del Prado. Madrid, 21 September 2018 –
13 January 2019. This exhibition is the result of a project closely associated with the
19

collections of the Prado, undertaken by twelve contemporary Spanish photographers.
It has given rise to twelve different and personal gazes inspired by works in the
Museum and by the unique atmosphere which surrounds them, the building in which
they are housed and the visitors who contemplate them.
Picasso. Bleu et Rose, Musée D’Orsay, Paris, 18 September 2018-6 January 2019;
moving to the Fondation Beyeler, Basel, 3 February – 26 May 2019. The Musée
d’Orsay and the Musée National Picasso-Paris have organised an exhibition
dedicated to Pablo Picasso’s blue and rose periods. This exhibition is the first largescale collaboration between the two museums. It features masterpieces and proposes
a new interpretation on the years 1900-1906, a critical period in the artist’s career,
which to date has not been covered in its entirety by a French museum. The
exhibition brings together more than 290 works, including 80 paintings, and related
works on paper and sculptures, with the aim of presenting a comprehensive overview
of the artist’s sculptures and engravings between 1900 and 1906, and to reconsider
his work under the lens of a nineteenth-century context.
Picasso/Picabia, Casa Garriga-Nogués, Barcelona, 11 November 2018–13
January 2019. Exhibition of over 150 paintings and works on paper along with
archival documents, letters and photographs curated by Aurélie Verdierof the
Pompidou Centre in collaboration with the Musée Granet, Aix-en-Provence and is
part of the Picasso-Méditerranée series of exhibitions, which continues through to
2019. The exhibition covers the period from 1910, when Picasso was developing the
Cubist style, through Dadaism of which Picabia (dates d.1953) was a major
protagonist, to the mid to late 1920s when both artists showed a taste for working in
the monumental classical style. Concludes with works by both artists from their late
style. Accompanied by a catalogue edited by Aurélie Verdierand published by
Fundación MAPFRE / Editions Somogy €35. ISBN 9782757214138.

Ramon Pichot. De Els Quatre Gats a La maison Rose, CaixaForum, Gerona,
21 September 2018–20 January 2019. The first monographic exhibition devoted to
one of the lesser known artists of the late nineteenth-century Catalan arts scene,
originally centered on the Barcelona bar Els Quatre Gats and transferring to the
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Parisian Maison Rose in Montmartre, where Pichot lived for many years at the
beginning of the twentieth century. Having settled in Paris he took part in several
avant-garde displays with the Fauves and later recorded the effects of the First
World War. The exhibition will include some 64 paintings, drawings, prints and
posters, many on loan from private collections such as Pichot family descendants. It
has been curated by Isabel Fabregat Marín in collaboration with the Museu
Nacional d’Art de Catalunya.
Jaume Plensa (b. 1955) Invisibles, Museo de Arte Contemporáneo de Barcelona
(MACBA), Barcelona 1 December 2018-22 April 2019, and Palacio de Crystal, Buen
Retiro park, Madrid, 16 November 2018-3 March 2019. The Plensa retrospective at
the Museo de Arte Contemporáneo de Barcelona (MACBA), curated by Ferran
Barenblit, features works stretching from the 1980s to the present day, in a survey
which reflects the dialogue, repeated across Plensa’s career as a sculptor, between the
representation of the human figure and abstraction. In conjunction with the
Barcelona retrospective Plensa’s intervention at the Palacio de Cristal in Madrid will
consist of a group of steel mesh figures and faces hanging in space.
Museo del Prado 1819-2019. Un lugar de memoria, Museo Nacional del
Prado. Madrid, 19 November2018 – 10 March 2019. This exhibition launches the
extensive programme organised by the Prado Museum to mark the 200th
anniversary of its foundation. It offers a survey of the museum’s history that focuses
on the dialogue between the Museum and society; heritage policies in Spain; the
trends that have guided the growth of the museum’s collection and its
transformation into a place that has allowed Spanish and foreign writers,
intellectuals and artists to reflect on the country’s past and its collective identity. See
2019 exhibitions for further displays.
The Cruel Stories of Paula Rego, Musée de l’Orangerie, Paris, 17 October 201814 January 2019. Survey exhibition of the work of the Portuguese-born artist who has
lived and worked in Britain for over 50 years. It focuses on some of her large pastel
polyptychs which reference the literature and art of the eighteenth and nineteenth
century (Jane Eyre, Goya, Hogarth and Lewis Carroll) intertwined with
autobiographical elements and social and political issues.
21

Ribera. Art of Violence, Dulwich Picture Gallery, 26 September 2018 – 27 January
2019. Curated by Xavier Bray and Edward Payne, this is the first exhibition in Britain
about the Spanish Baroque painter and printmaker Jusepe de Ribera (1591-1652),
whose work had a major impact on the development of Baroque art across Europe. It
explores the theme of violence in Ribera’s work via 8 monumental canvases and a
selection of some 37 prints and drawings depicting themes such as martyrdom,
mythological tales, Inquisition scenes of crimes and their punishment, the bound male
figure and allegorical imagery of the five senses. Highlights include three versions of the
Martyrdom of Saint Bartholomew spanning Ribera’s career, including one which was
in the eighteenth-century collection of the Earl of Derby, near Liverpool, and which
reveal the evolution of the artist’s style and his hyper-realistic treatment of a shocking
theme, and will culminate in his painting of Apollo flaying Marsyas. Born in Játiva,
Valencia, Ribera emigrated to Italy as a young artist. Proud of his Spanish heritage, he
eventually settled in Naples, then a Spanish territory, but never again returned to Spain.
A hybrid figure, Ribera had a significant influence on the art of both countries in the
seventeenth century. Ribera's images of pain have often been described as shocking and
even grotesque in their realism. In a common historiographical trope, the artist himself
has been labelled as sadistic and violent. Challenging this long-standing interpretation,
Ribera: Art of Violence, reveals the complex artistic, religious and cultural discourses
underpinning the artist's violent imagery in paint and on paper. This exploration will be
anchored by a number of major loans from North American and European collections,
with some works travelling to the UK for the first time. Ribera: Art of Violence is cocurated by ARTES' committee member Dr Edward Payne, recently appointed as lecturer
in art history at Durham University, who has authored a PhD thesis on the theme of
violence in Ribera's art (2012) and contributed to the catalogue raisonné of Ribera's
drawings (2016), and Dr Xavier Bray, Director of The Wallace Collection and former
Chief Curator at Dulwich Picture Gallery. The exhibition will be accompanied by a
catalogue showcasing the new research which informs the display, for which see
Publications.

Pedro Masaveu: Pasión por Sorolla, Centro Niemeyer, Avilés, Asturias 28 July
2018-6 January 2019. Exhibition curated by Blanca Pons-Sorolla and supported by
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the Fundación María Cristina Masaveu Peterson, focussing on the collection of Pedro
Masaveu Peterson (1938-1993), one of the largest private collectors of works by
Joaquín Sorolla (1863-1923). The works are displayed on concrete and glass ‘easels’
under the cupola of the spare modernist arts centre designed by the Brazilian
architect Oscar Niemeyer (1907-2012), and bring together for the first time Sorolla’s
works from the private collection and the Pedro Masaveu donation to the publicly
funded Museo de Bellas Artes de Asturias. Important works on display include: The
Family of don Rafael Errázuriz Urmeneta (1905), My wife and daughter in the
garden (1910), Valencia Beach. Afternoon Sun (1908) and Sewing the Sail (1904)
from the Colección Masaveu, and Transporting Grapes. Jávea (1900) and Running
on the Beach. Valencia (1908), from the Colección Pedro Masaveu. In 1994, the
personal Colección Pedro Masaveu, formed of over 400 works was bequeathed to the
Principality of Asturias at the wish of María Cristina Masaveu Peterson, who wanted
highlight her brother’s importance as a collector, especially of works by Sorolla. He
had acquired 59 works created between 1882 and 1917 of which 46 remain in the
Colección Masaveu and 13 belong to the Colección Pedro Masaveu del Principado de
Asturias in the Museo de Bellas Artes in Oviedo. The exhibition presents for the first
time all the works by Sorolla apart from one painting The Arrival of the Fishing
Fleet, which is presently on display in the Museo Reina Sofía.

Sorolla. Un jardín para pintar, Museo Sorolla, Madrid, 7 July 2018 – 20
January 2019. Exhibition based on the premise that one of Sorolla’s greatest works
was the garden he created around his Madrid house cum studio, late in his career.
A
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display of paintings, drawings, sculptures, ceramic tiles and photographs shows how
Sorolla (Valencia, 1863 - Madrid, 1923) conceived his garden as a focus for sensual
delight and pictorial creativity, and how he was inspired by the gardens and patios of
Seville’s Reales Alcázares and Granada’s Alhambra Palace. He not only copied and
recreated discrete corners of their gardens but he also brought back from his
Andalucian travels fountains, columns, tiles, statues and plants to ornament his
own. The exhibition, which has been on tour to Caixaforum de Sevilla; the
Fundación Bancaja de Valencia; and the Museo Patio Herreriano de Valladolid is
divided into six sections: A Garden to Live In; A Garden to Paint; Seville, the
Andalucian Patio; Rome and Granada; Pool and Pergola; and Epilogue.
2019
Dalí Atómico, CaixaForum, Zaragoza, 28 February – 9 June 2019. A picture-infocus exhibition based on one of Salvador Dalí’s key works painted whilst he was in
the United States between 1940 and 1948, Leda atómica, and fearfully fascinated by
the imagery of the atom bomb and nuclear physics. The painting was first shown in
1947 but not completed until 1949.
Pedro de Mena. Granatensis Malacae, Episcopal Palace, Málaga, 15 March – 4
July 2019. The first monographic exhibition on the polychrome sculptor who was
born in Granada and spent much of his working life in Málaga. Exhibition will be
curated by José Luis Romero.

Olga Picasso, Museo Picasso, Málaga, 26 February – 2 June 2019; moving
to CaixaForum, Madrid 19 June – 22 September 2019. A version of the
2017 exhibition at the Musée Picasso, Paris, curated by Emilia Philippot,
Curator of Painting and Drawing at the Musée National Picasso-Paris; Joachim
Pissarro, Professor of art history and Director of Hunter College Galleries, City
University of New York, and Bernard Ruiz-Picasso, Co-President of the Fundación
Almine y Bernard Ruiz-Picasso para el Arte. For their catalogue with
information about the exhibition see InformARTES 2017 Publications.
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Their Majesties’ Retiring Room, Museo Nacional del Prado, Madrid, 9 April - 3
November 2019. One of a series of exhibitions and displays celebrating the 200th
anniversary of the opening of the Prado. This exhibition project will recreate the
original aspect of Room 39, known as Their Majesties’ Retiring Room. First opened
in 1828, it was intended as a portrait gallery of the Bourbon Dynasty. The images on
display were accompanied by still lifes, floral compositions and landscapes and by
other paintings that depict events from the reigns of Charles III and Ferdinand VII.
This installation will recreate the hanging of the paintings at different heights and
will include some of the furnishings made for this space, including Ferdinand VII’s
toilet.
Paula Rego through a political lens, Milton Keynes Gallery, from June 2019.
Sorolla: Spanish Master of Light, National Gallery (Sainsbury Wing), London,
18 March – 7 July 2019; travelling to the National Gallery of Ireland, Dublin, 10
August – 3 November 2019. The first exhibition in the British Isles of the work of
the Spanish artist Joaquín Sorolla y Bastida (1863–1923) for over a century. It will
provide a rare opportunity for visitors to see more than sixty works spanning the
artist’s career, and will include portraits, landscapes, and the seascapes, garden
views, and bather scenes for which he is most renowned, as well as genre scenes of
Spanish life. It also features the monumental canvases on social themes which the
artist strategically sent to major exhibitions around the world in the 1890s and with
which he established his reputation. The last exhibition dedicated to the artist in the
UK was in 1908 when Sorolla himself, then among the most famous living artists,
mounted a major exhibition at London’s Grafton Galleries and subsequently sent
individual works to be displayed in English regional cities, such as Liverpool. The
exhibition is organised by the National Gallery and the National Gallery of Ireland.
Velázquez, Rembrandt, Vermeer. Miradas afines en España y Holanda,
Museo Nacional del Prado. Madrid, 25 June – 29 September 2019. This exhibition,
curated by Alejandro Vergara, the Prado’s Senior Curator of Flemish Painting and
Northern Schools (to 1700) is the result of an extensive and important research
project on the part of the Prado arising from a collaborative agreement with the
Rijksmuseum in Amsterdam, which will be lending a significant group of works. The
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exhibition will offer a reflection on the pictorial traditions represented by Spain and
the Low Countries. While art-historical literature, particularly that generated in
Holland, has considered these traditions as essentially different, this exhibition will
aim to juxtapose the historical myths and artistic realities of the two countries and to
reflect on the numerous traits that they share. In order to appreciate these parallels
the exhibition will include major works by artists such as Velázquez, Rembrandt,
Ribera, Frans Hals and Vermeer.
El viaje más largo: La primera vuelta al mundo, Archivo General de Indias,
Seville, summer 2019. Exhibition celebrating the 500th anniversary of the first
transnavigation of the world, when 250 men under the command of Fernando de
Magallanes (Magellan) set off from Seville on five ships, only one of which was to
return with 18 sailors on board.
2019-2020
Alonso Berruguete: First Sculptor of Renaissance Spain, National Gallery of
Art, Washington, 13 October 13, 2019 - 17 February, 2020; moving to the Meadows
Museum, Southern Methodist University, Dallas, 29 March – 26 July, 2020. Will be the
first major exhibition held outside Spain to celebrate the expressive art of the most
important sculptor active on the Iberian Peninsula during the first half of the sixteenth
century, Alonso Berruguete. The exhibition will present an impressive range of more
than 40 works from across his career, including examples of his earliest paintings from
his time in Italy, where he trained. His abilities as draftsman will also be celebrated with
the largest group of his drawings ever to be assembled. The primary focus will be on his
painted sculptures in wood, which generally decorated large altarpieces, or retablos. The
Museo Nacional de Escultura in Valladolid, Spain, will be lending a substantial group of
some of his very best figures. A section of one of his altarpieces will be loosely
reconstructed in the exhibition to convey an idea of how his sculptures were originally
seen. The exhibition is curated by C. D. Dickerson III, curator and head of sculpture and
decorative arts, National Gallery of Art, Washington. A fully illustrated catalogue
accompanying the exhibition will be the first general book on Berruguete published in
English and will feature essays by Dickerson as well as Manuel Arias Martínez, deputy
director, Museo Nacional de Escultura, Valladolid, and Mark McDonald, curator of
Italian, Spanish,
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Mexican, and early French prints and illustrated books, at the Metropolitan Museum
of Art, New York.
El maestro de papel. Cartillas españolas para aprender a dibujar de los
siglos XVII y XVIII, Museo Nacional del Prado. Madrid 15 October 2019 – 2
February 2020.
This exhibition will place particular emphasis on Spanish drawing manuals of the
seventeenth and eighteenth centuries, locating them in their international context.
Although few in number they are particularly important, not just because they
rapidly reflected this new tradition in art but also because they are notably from the
outset for their distinctive Spanish, and on occasions innovative character, as well as
for the presence of unique elements that denote their national origin. Notable among
Spanish artists in this field are Pedro de Villafranca y Malagón and prior to him, José
de Ribera. Also notable are the manuals by José García Hidalgo, Friar Matías de
Irala and José López Enguídanos. The exhibition will be curated by José Manuel
Matilla, Senior Curator Drawings and Prints at the Prado.
El Greco, monographic exhibition organised as a collaboration between the Art
Institute of Chicago and the Louvre Museum.
Solo la voluntad me sobra. Drawings by Goya, Museo Nacional del Prado.
Madrid, 19 November 2019 – 16 February 2020. This exhibition is also being curated
by José Manuel Matilla, along with Manuela Mena, the Prado’s Senior Curator
Eighteenth-Century Painting. It is the result of the research undertaken for the
publication of a new catalogue raisonné of Goya’s drawings, a subject to which the
Museo del Prado has always devoted particular attention, and which is one of the
keystones of its collection. Since the publication of Gassier’s catalogue in 1973 the
number of drawings attributed to Goya has changed, giving rise to the need for a new
catalogue raisonné which updates the enormous body of information accumulated
over the course of two centuries of literature on this subject. The exhibition will bring
together more than 100 drawings by Goya from the Prado’s own collections and from
public and private ones around the world. It will be presented as a chronological
survey of his work that includes drawings from throughout his career, ranging from
the Italian Sketchbook to the Bordeaux Albums. It will also offer an up-to-date
vision
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of the ideas that recurrently appear in Goya’s work, revealing the ongoing and
long-lasting relevance of his thinking.
Calder-Picasso, Musée Picasso, Paris, 19 February – 25 August, 2019; and
then to Museo Picasso, Málaga, 24 September, 2019 – 2 February 2020.
This will be the first exhibition in Spain to explore the creative links,
relationships and collaborations between two seminal sculptors of the
twentieth century, Alexander Calder (1898–1976) and Pablo Picasso (1881-1973).
The exhibition will assemble approximately 150 works, organized according to a
thematic route, unified through the theme of the void, revealing some of the formal
and conceptual tensions latent in their art. The show will be accompanied by a
multiple-essay catalogue.
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Publications
Stephanie Weisberg and Karen Cordero Reiman, Lola Álvarez Bravo. Picturing
Mexico, Yale University Press, (Nov) 2018, 96 pp, 70 col. illus. £25 $30.ISBN
9780300238709. Catalogue accompanying the exhibition at the Pulitzer Arts
Foundation, St. Louis (14/09/2018-16/02/19). Highlights the work of one of
Mexico’s leading photographers, who worked as photojournalist, portraitist,
commercial photographer and educator. In years following Mexican Revolution she
captured the transformation of her country, architecture and people. As well as
displaying some of her portraits of her contemporary Mexican artists the exhibition
also showed lesser known views of rural and urban landscapes which pay particular
attention to abstract pattern, light and shade.
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Manuela Mena et al. La donación Óscar Alzaga Villaamil, Museo Nacional
delPrado, 2017. Illustrated online texts to the exhibition of a recent donation to the
Prado of seven paintings, six of which were painted by Spanish artists, or in Spain,
accessible at https://www.museodelprado.es/actualidad/exposicion/la-donacionoscar-alzaga/a01942b7-040b-4247-9193-f254a8002c79, along with a two-minute
video clip in which the donation is discussed by the Prado’s Associate Director,
Andrés Úbeda. The paintings range in period from the sixteenth to the nineteenth
centuries and include a devotional image by Sánchez Cotánas well as works by:
Antonio del Castillo, Herrera el Viejo, Anton Mengs, and a portrait of Manuela
Isidra Téllez-Girón by Agustin Esteve and a panoramic mountainous landscape by
Eugenio Lucas Velázquez, painted in 1851. All were bought by Alzaga from sales
outside Spain, or with funds from his Foundation, and so they are an important
recovery of Spanish patrimony by the Prado. Accompanied by a catalogue with an
introduction by Manuela Mena and individual catalogue entries are written by Prado
staff specialists: Virginia Albarrán (Agustín Esteve), Javier Barón (Eugenio Lucas
Velázquez); Miguel Falomir (Jacopo Ligozzi); Gudrun Mauer (Antón Rafael Mengs);
Javier Portús (Antonio del Castillo); y Leticia Ruiz (Juan Sánchez Cotán y Francisco
de Herrera el Viejo).

Javier Portús ed., Donación de Plácido Arango Arias al Museo del Prado,
Museo Nacional del Prado, 2017, 72 pp, fully illustrated, pb. €11.40. In 2015, Plácido
Arango Arias, former president of the Museum's Board of Trustees, donated 26
works by Spanish artists or foreign artists with close ties to Spain: Francisco de
Goya, Francisco de Zurbarán, Francisco de Herrera el Mozo or Pieter van
Kempeneer, among others. This catalogue contains individual entries on all 26 works
by William B. Jordan, Miguel Falomir, Gabriele Finaldi, José Manuel Matilla,
Gudrun Maurer and Leticia Ruiz Gómez, preceded by an essay which asseses the
importance of the donation and how it fits in with the Prado’s collections.
Idurre Alonso and Judith Keller eds., Photography in Argentina.
Contradiction and Continuity Getty Publications 2018, 344pp, 130 col, 125 b&w
illus. hb $55 £45.ISBN 9781606065327. This book of essays tracks a course through
Argentine history using photography as a path in understanding notions of
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modernity, immigration and national identity. It examines the complexities of this
country’s history, stressing especially the power of constructed photographic
images—that is, the practice of altering reality for artistic expression, an important
vein in Argentine photography. The volume was published to accompany an
exhibition at the Getty Center of the J. Paul Getty Museum, and the editors work in
the Museum’s Latin American and Photography departments respectively.
Olivier Kaeppelin, Eduardo Arroyo, Félix de Azúa and Fabienne Di Rocco, Eduardo
Arroyo: the Return of the Crusades, Museo de Bellas Artes, Bilbao, 2017, 164
pp, 68 col. and 10 b&w illus., pb. €25.ISBN: 978-84-96763-79. Catalogue in Spanish
about the recent work of Eduardo Arroyo (born Madrid, 1937), considered one of the
leading representatives of the narrative figuration that revitalised European painting
in the mid-1960s. He is the creator of a body of work filled with literary and
autobiographical references, combining humour, political and social criticism and a
fascination with visual culture. Arroyo began as a writer and in addition to his
activities as a painter and sculptor he has enjoyed an active career as a draughtsman,
theatrical designer, illustrator, poster designer and printmaker. In his most recent
works Eduardo Arroyo has given free rein to his literary and artistic passions and has
created an exceptional portrait gallery of both real and imaginary subjects (Dante,
Don Juan Tenorio, Cyrano de Bergerac, Balzac, Van Gogh, Joyce, Orson Welles). His
artistic career has also always been notably influenced by the political and social
circumstances of mid-20th-century Spanish and European history, which he has not
hesitated to use as material in his work.
Manuel Arias Martínez, Son of the Laocoön. Alonso Berruguete and Pagan
Antiquity, CEEH (with the collaboration of the Ministry for Culture and Sport and the
CSA), 2018, 224 pp, 170 col. & b&w illus., hb. €24.04 excluding VAT.ISBN
9788415245803. A study of Alonso Berruguete (c.1489-1561) Spain’s premier
Renaissance sculptor, who in his youth travelled to Italy, working alongside
Michelangelo, and being greatly influenced by the sculptures of antiquity, especially the
newly excavated Laocoon. On his return to Castile in 1518 he put his new inspiration into
practise in his altarpieces, tombs and polychromed sculptures, which often adopted a
feverish dionysical form, which the author typifies as an anti-classical form of classicism
in which the force of antiquity is allied with a fresh modern view. The text is published in
English and written by the leading authority on
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Berruguete and other Spanish Renaissance sculptors, who is also the Deputy Director
of the National Museum of Sculpture in Valladolid, and has previously published
Alonso Berruguete. Prometeo de la escultura (2011). The first section of the book
covers the antique and modern sculpture Berruguete would have encountered in
Italy and the state of knowledge and collecting of antiquities in Renaissance Spain.
The second section focuses on the particular influence of the Laocoon.

Suzanne L. Stratton-Pruitt ed., The Art of Painting in Colonial Bolivia/El
arte de la pintura en Bolivia colonial, Saint Joseph University Press,
Philadelphia, 2017, 530 pp, 412 col. illus., £95. ISBN 9781945402319. The second
volume in a series of bilingual books on Latin American colonial painting, the first
of which was on Quito (2011). This well-illustrated publication includes 14 thematic
essays by established and younger scholars and is introduced with an essay by the
editor discussing colonial painting from its origins in 1600 to 1835 and the influence
of art from Italy, Spain and Flanders. Some essays cover individual churches in
Carabuco and Caquiaviri and others range over themes such as the gun-carrying
angels; the Pillars of Hercules as a symbol of loyalty to the absent Spanish monarch;
and paintings of cult statues of the Virgin Mary. The book was reviewed by Gauvin
Alexander Bailey, Professor and Alfred Isabel Bader Chair in Southern Baroque Art
at Queen’s University, Kingston, Ontario in The Burlington Magazine, April 2018,
p351.
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Cecilia Braschi, Guy Boyer, Lourdes Cirlot Botero dialogue avec Picasso,
Citadelles et Mazenod, Paris, 2017, 45€. Catalogue published to accompany an
exhibition (24 November 2017 – 11 March 2018) at the Caumont Centre D’Art, Aixen-Provence, of 60 works by the Colombian artist Fernando Botero (born 1932),
including paintings, sculptures and works on paper, alongside 20 works by Pablo
Picasso (1881-1973) on loan from the Musée Picasso-Paris and the Museo Picasso,
Barcelona, including his 1957 interpretation of Velázquez’s Las Meninas. It takes as
its launch point Botero’s admiration for Picasso’s ‘non-conformism’, especially in his
willingness to distort the figure, which in turn inspired Botero. Among the themes
covered are: portraits and self-portraits; the influences of the old masters; still lifes;
nudes; representations of major historical and political events; bullfighting; the
circus; music and dance.

Adrian Locke & Hayle Gadelha. The Art of Diplomacy: Brazilian Modernism
Painted for War, 2018 online catalogue entries for 17 paintings accessible at
http://theartofdiplomacy.com/about/ for an exhibition held in the Sala Brasil Arts
Centre, of the Brazilian Embassy in London, which partially recreated a near
forgotten exhibition when a group of 70 Brazilian artists shipped their works to the
UK in 1944 to display them in shows at the Royal Academy and the Whitechapel
Gallery as well as touring Britain in order to fundraise for the RAF Benevolent Fund.
Following extensive research by Locke, Senior Curator at the Royal Academy of Arts,
and Gadelha, Cultural Attaché at the Embassy of Brazil, paintings by 20 of the artists
have been traced in public collections in the UK and will be reunited for the first
time since the original show. The UK lenders to the exhibition included Tate, the
Hepworth Wakefield, the Ferens Art Gallery in Hull, and the Scottish National
Gallery. Among the 24 works discovered are paintings by some of Brazil’s most
renowned figures of modernism including Candido Portinari, Emiliano Di
Cavalcanti, Lasar Segall, Milton Dacosta and Roberto Burle-Marx.
Niamh Macnally, Curious Creatures. Frans Post & Brazil, National Gallery of
Ireland, Dublin, 2018 pb. € 9.95 excluding VAT.ISBN 9781904288718. Exhibition
catalogue which gives an overview of Frans Post's time in Brazil, and focuses on 34
animal drawings by Post recently discovered in Dutch archives and displayed alongside
the NGI’s painting by Post.In 1636 the artist Frans Post (1612–80)
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travelled to Brazil under the patronage of Governor Johan Maurits of Nassau. At
this time, a large area of north-eastern Brazil was a Dutch colony. Post spent seven
years drawing the exotic flora and fauna of Brazil. The country continued to inspire
him when he returned to the Netherlands in 1644. Recently discovered at the
Noord-Hollands Archief in Haarlem, 34 coloured drawings of exotic animals will be
complemented by the National Gallery of Ireland’s painting, Brazilian Landscape
with a Sugar Mill by Post, which depicts a Dutch sugar plantation with alligators,
armadillos, anteaters and a monkey in the foreground. Other key works will be
shown, including Post’s View of Olinda, Brazil (Rijksmuseum, Amsterdam), and
Sugar Mill (Atlas Van Stolk, Rotterdam).
Cristina Carrillo de Albornoz, Santiago Calatrava. Drawing, Building
Reflecting, Thames & Hudson, London, 2018, 224 pp, 300 col. illus., £28.ISBN
9780500343418.Since the late 1980s the Valencian-born Zurich-based engineer and
architect has become celebrated for his innovative designs for buildings and bridges
on either side of the Atlantic including Valencia, Rio de Janeiro and New York
architectural, but throughout his career he has painted and sculpted. His influences
range through antiquity via art historical styles and natural philosophy. This book is
the first to offer his own words alongside drawings from his own private notebooks.
Erin E. Benay, Exporting Caravaggio. The Crucifixion of Saint Andrew,
Giles Publications in association with Cleveland Museum of Art, 2018, 184 pp, 103
colour & 17 b&w illus. pb. £21.95 $28.95. ISBN 9781911282242. The book recounts
the complex history of one of Caravaggio’s less-studied works, painted in Naples in
1606-07 but exported to Spain in 1610 by the Conde de Benavente, where it probably
hung in the Conde’s family castle, La Fortaleza, before it was documented in 1653 in
nearby Valladolid. The author, Assistant Professor of Renaissance and Baroque art in
Case Western Reserve University, uses documentary and archival discoveries along
with a two-year conservation and technical study of the painting, to reveal how it first
functioned as a devotional aid and then as a harbinger of Caravaggism in Spain. She
argues that once the Crucifixion arrived in Spain, where it remained for hundreds of
years, it had a significant impact on Spanish collecting and artists.
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Jean Andrews, Oliver Noble Wood and Jeremy Roe eds. Art & Painting: Vicente
Carducho and Baroque Spain, (Studies in Visual Culture Series), vol.
xxvi, Cardiff: Univ of Wales Press, 2016, 432 pp, 43 b&w illus. hb. £90. The 13 essays
in this book derive from a colloquium held at Oxford University in 2011 to discuss
Carducho and his 1633 treatise, Dialogues on Painting, which he wrote to raise the
status of painters in society, and to provide discussions on decorum, style, technique,
collecting and the training of painters in baroque Spain. The Dialogues also include
literary tributes from Carducho’s wide circle of friends, showing the close
relationship between art and the written word in early seventeenth-century Madrid.
Although Carducho was one of the most influential painters of his time, little has
been published on him in English in the past 50 years. This book is intended to
complement the catalogue raisonné of Carducho’s drawings, published in 2015, by
offering an analysis of Carducho’s thought, his art and his significance in the artistic
culture of baroque Spain. It includes essays on: painting and poetry in the Dialogues;
Carducho’s ideas on the painting of religious art; Carducho’s drawings; his late Holy
Families; his attitude to and use of oil sketches (borrones); his relationship with the
Zuccari; his Italian training; and the role of art aficionados at the Spanish court.
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Jonathan Eburne & Catriona McAra eds., Leonora Carrington and the
International Avant Garde, Manchester University Press, 2017, 257pp, 8 col &
91 b&w illus. £75. ISBN 9781784994365. Book of essays including coverage of
Carrington’s juvenile notebooks. Eburne’s essay places Carrington’s reading of
Jung and others in a Mexican context influenced by Octavio Paz and Carlos
Fuentes. The Mexican novelist Chloe Aridjis provides an alphabet of memories and
a gallery of images. The book was reviewed by Robert Radford in The Burlington
Magazine, November 2017, pp 922-23.
J. H. Elliott, Scots & Catalans. Union and Disunion, Yale University Press,
2018, 352 pp, 3 maps and 2 illus.hb. £20 $30.ISBN 9780300234954. Sir John Elliott
ARTES’ Honorary President and leading historian of Spain from 1500 to 1800,
provides a comparative account of the development of nationalist and separatist
movements in contemporary Catalonia and Scotland, uncovering similarities and
contrasts across a 500-year period beginning with the royal marriages that brought
about union with their more powerful neighbours in Castile and England
respectively. Elliott examines the political, economic, social, cultural and emotional
factors that divide Scots and Catalans from their larger neighbours.
Geoffrey Parker, Emperor. A New Life of Charles V, Yale University Press,
2018, 400 pp, 16 col. & 24 b&w illus., £25 $35. ISBN 9780300196528. The author,
one of leading historians of early modern Europe and Professor of History at Ohio
State University and previous biographer of Philip II, has now turned his attention
to Philip’s father, the Emperor Charles V (1500-1558). Parker has studied a range of
surviving written sources in Dutch, French, German, Italian, Latin and Spanish, as
well as visual and material evidence to explore and analyse Charles V’s achievements
and character.
Nausica Sanchez and William Jeffett, Memory, Mind, Matter – The Sculpture
of Eduardo Chillida (1924-2002), Dali Museum, St Petersburg, Florida, 2017,
159 pp, 66+ col. illus., pb. $19.95. The catalogue for the exhibition held at the Dalí
Museum and the Meadows Museum, Dallas, 2017-2018, which presented 66 works
by Chillida in iron, alabaster, clay, stone and paper, including drawings collages and
a selection of his books. In addition to photographs of the works, the catalogue
contains: an introduction by the artist’s son Ignacio Chillida an overview of the
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Basque artist’s career, with essays by Nausica Sanchez, archivist at the Museo
Chillida-Leku in Hernani (San Sebastián), Hank Hine (Director of The Dalí Museum,
Florida), and William Jeffett, curator of exhibitions at the Dalí Museum, in Florida.
Gloria Martínez Leiva, ‘Art as Diplomacy: John Closterman’s portraits of Carlos II of
Spain and his wife Queen Maria Anna of Neuberg’, The Burlington Magazine
May 2018 pp 380-386, 8 col. illus. The Madrid-based author has specialized in
researching the royal collections of the Spanish Habsburgs in the seventeenthcentury and the inventories of the Alcázar in 1636 and 1666. This article discusses
the possible diplomatic purpose of two recently identified full-length portraits of
King Carlos II and his wife in hunting dress, painted in 1698-99 by the German-born
French-trainedand London-based artist John Closterman, at the request of the
British Envoy Alexander Stanhope (1638-1707).

Ana Clara Silva & Eugenio Valdes eds., Adiós Utopia. Art in Cuba since 1950,
Cisneros Fontanals Art Foundation, Miami, 2017,403 pp, 483 col & b&w illus.,
$95.ISBN 978069282075. Catalogue for an exhibition held at the Museum of Fine
Arts, Houston and the Walker Art Center, Minneapolis 2017-2018, with essays by
Antonio Eligio (Tonel), René Francisco, Beatriz Gago Rodriguez, Gerardo Mosquera,
Iván de la Nuez, Elsa Vega and Rachel Weisz. It was the first all-Cuban project and
focussed on aesthetic and political revolutions from 1950 onwards, weighted
particularly towards the political end of the spectrum, and by artists whose careers
developed on the island itself rather than among the Mexican, Spanish or United
States diaspora. Because the curators were unable to source works from the Museo
Nacional de Cuba itself some artists and significant works are absent. The catalogue
was reviewed in some depth by Edward Sullivan, the Helen Gould Sheppard
Professor of the History of Art at New York University, in The Burlington Magazine,
November 2017, pp 945-46, 3 illus.
On the horizon. Contemporary Cuban art from the Jorge M Pérez
Collection, Pérez Art Museum Miami, 2017 104 pp, 90 illus., $20. Catalogue
accompanying a three-part exhibition of contemporary Cuban artists from the island
and elsewhere, of the last three decades, selected from the Pérez collection, and all
focussing on the motif of the horizon, as symbol of freedom and containment.
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Additional video-clips, artist’s texts and press-releases can be found at
https://www.pamm.org/horizon
Estrella de Diego, Gala Salvador Dalí: A Room of One’s Own in Púbol,
Museu Nacional d’Art de Catalunya, Barcelona, 2018, 256 pp, pb. €40. ISBN
9788480433396. Catalogue of the exhibition written by its curator and published in
English, includes a detailed biography of Gala making use of much archival material,
written by Bea Crespo and Clara Silvestre, and recasting Gala as “much more than a
muse”, and as an intellectual and a conceptual artist. Gala was a creative woman who
wrote, read and designed her own clothes, yet she also inspired deep devotion from
Dalí and Eluard, hatred from Breton and Buñuel and criticism from Picasso’s British
biographer Sir John Richardson. Some of the questions that Estrella de Diego poses
in both exhibition and catalogue include to what extent can Gala and Dalí be
conceived of as the “artist as a work of art?”. Towards the end of Salvador Dalí’s life
Gala co-authored so much of his work that he began to sign his pieces with both
their names – ‘Gala-Salvador Dalí. The title of both book and exhibition derives from
the medieval castle bought for Gala in 1969 and to which Dalí could only visit at her
invitation.
Mark Roglán & Shelley DeMaria eds., Dalí. Poetics of the Small, 1929-1936,
Meadows Museum, Dallas, 2018. Catalogue to the first exhibition to focus solely on
Dalí’s small-format paintings, especially those created between 1929 and 1936, when
nearly half of his 200 known paintings measure less than 13 inches. The full colour
catalogue of over 20 paintings includes essays by Meadows Museum Director
Roglán, addressing Dalí’s historical influences; Meadows’ Curatorial Assistant
DeMaria, exploring the artist’s biography and contemporaneous influences; and
Claire Barry, Director of Conservation at the Kimbell Art Museum, presenting the
results of the technical analyses of many of these works. The curators discuss the
artist’s early and lasting admiration for the work of the Dutch painter Vermeer
(1632–1675), and the influence of contemporary photography and collage.

Torsten Otte, Salvador Dalí and Andy Warhol: Encounters in New York
and Beyond, Scheidegger & Spiess, Zürich, distributed by Chicago University
Press, 2016, 416pp, 40 col., 20 b&w, £35. ISBN 9783858817747. The book covers
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well-trodden similarities between the artists who first met in the 1960s, such as
both coveting fame and money, and loving New York. But also includes many new
overlooked insights based on some 120 interviews between the author and eyewitnesses to the artists’ activities, revealing that they shared ‘muses’ ‘from Ultra
Violet, Benedetta Barziani and Ivy Nicolson’; religious & secular subject matter –
Last Supper to red-lipsticked lips; and a tendency to sexual voyeurism. Both
experimented with helium-filled aluminium balloons and made important
contributions to film history.

Inge Reist and José Luis Colomer, El Greco Comes to America. The
Discovery of a Modern Old Master, The Frick Collection in association with
the CEEH and CSA, 2017, 264 pp, 156 colour illus., hb. $65. ISBN 9788415245735.
This book celebrates the superb examples of El Greco’s work in American
collections. Eleven specialists focus on particular collectors especially Arabella
Huntington, Louisine Havemeyer, Henry Clay Frick, Peter Widener and Duncan
Phillips, while also addressing the impact of exhibitions and the role of artistadvisors such as Mary Cassatt, Roger Fry and Singer Sargent. The authors have used
much unpublished archival material to show how American collectors displayed El
Greco’s paintings in their own domestic settings, often alongside art by
Impressionist masters, and how they promoted the art of this previously rarely
known artist from Spain to a wider audience via their support of acquisitions by
public institutions.

José Gómez Frecchina, ‘Onofre Falcó, a Spanish Renaissance Master’ in Colnaghi
Studies Journal, no. 3 October 2018, pp 178-195 15 col. illus and 11 b&w. ISBN
9780993560682. Article outlining the career of the artist who recently discovered
documents show was active in Valencia from 1536 to 1560, attributing several new
paintings to Falcó, which had previously been attributed to a fictitious ‘Vicente
Requena the elder’.Falcó was a contemporary of the better known Joan Macip, or
Joan de Joanes (1500-1579), with whom he worked on the important project to
create the main altarpiece for the parish church of San Esteban in Valencia, much of
which is in the Prado having entered the Spanish Royal collection in 1801.
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John Elliott, Jaime García-Máiquez, M. Dolores Gayo, William B. Jordan and Jávier
Portús, Felipe III de Velázquez: Donación de William B. Jordan, Museo
Nacional del Prado, Madrid, 2017, 63 pp, 42 col. & 14 b&w illus. €12. ISBN
9788484803669. Publication exploring the importance of a previously unpublished
oil sketch (1627) for Velázquez’s portrait of king Philip III for his painting of The
Expulsion of the Moriscos (destroyed by fire in the Alcázar in 1734), the commission
for which he won against competition with other court artists. In 2016 the eminent
American art historian William Jordan (1940-2018, see Obituary section) presented
it to the Prado as a long-term deposit, with an attribution to Velázquez. This volume
publishes detailed technical analysis by x-ray and infra-red radiography which helps
confirm the attribution and reveal more about the artist’s technique early in his
career before he departed for his first visit to Italy. Reviewed by Angela Delaforce in
The Burlington Magazine, May 2018, p431, 1 col. illus.

Ricardo de Orueta, Gregorio Fernández. La expresión de dolor en la
escultura castellana, Museo Nacional de Escultura, Valladolid, 2013, 126pp, €10.
A re-publication of the long out of print study on the Spanish seventeenth-century
sculptor Gregorio Fernández, including the paper that Orueta read to the Real
Academia de Bellas Artes de San Fernando in Madrid in 1924. The book was one of
Orueta’s seminal publications on Spanish sculpture which he wrote in the first three
decades of the twentieth century. Another such re-publication of the work of Orueta,
who was the founding director of the National Museum of Sculpture, was his 265page Berruguete y su obra published in 2011 and available for €15.

Javier Barrón, Fortuny (1838-1874), Museo Nacional del Prado, 2017, 480 pp,
pb. €36,10. Catalogue of the exhibition on Mariano Fortuny y Marsal (1838-1874),
who achieved international renown in the last third of the nineteenth century, and
was a skilled painter and draughtsman who excelled in watercolour. He was also a
skilful etcher and a passionate collector of antiquities. The exhibition and catalogue
reassess the artist’s works drawn from both the Prado's extensive holdings, which
houses most of Fortuny’s masterpieces due to the generous bequests of Ramón de
Errazu and of Mariano Fortuny y Madrazo, the painter’s son, and from other
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Spanish and international lenders, including the more than 30 rarely-seen works
from the Museo Fortuny in Venice.

Tomás Llorens, Marilyn McCully and Laura Stamps, González, Picasso and
friends, Uitgeverij Hannibal, The Hague, 2018, € 29.95. A book accompanying the
exhibition at The Hague’s Gemeneteemuseum, which traced the intensive sculptural
collaboration between Picasso and his Barcelona friend Julio González (1876 1942) from its start in the four-year period between 1928 and 1932. Their friendship
was celebrated with 20 works by Picasso shown alongside works by González and
jointly produced sculptures. Initially, González transformed Picasso's sketches into
metal sculptures. Once Picasso learned welding and other metalworking techniques
from González, they worked together on sculptures, including the over two-metre
high sculpture La Femme au jardin (1929). Developments in the Spanish Civil War
are also reflected in their work, especially after 1939, when General Franco seized
power.
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Manuela Mena ed. Goya y la corte ilustrada, Museo de Bellas Artes, Bilbao,
2018, 216 pp, 44 col. & 144 b&w illus. pb. € 39. ISBN 9788499001944. + Goya.
Retratos de vascos y navarros. ISBN 9788496763807. Catalogues published to
accompany the exhibitions in Bilbao (February-May 2018). The catalogue in Spanish
Goya and the Enlightenment Court includes essays by Manuela B. Mena, Gudrun
Maurer and Virginia Albarrán and accompanied a touring exhibition of 96 works of
which 52 were paintings. It is sold together with the separate publication Goya.
Portraits of Basques and Navarrans, published specially for the display in Bilbao of
nine portraits from Bilbao’s own collection with loans from the Museo de Arte de
Ponce, Puerto Rico, the Museo de Zaragoza, the Fundación Colección Ibercaja, the
Sociedad Ecónomica Aragonesa de Amigos del País and a number of private
collections.
Sarah Symmons and Jesusa Vega eds., Nigel Glendinning's Goya and his
Critics, 2017. Nigel Glendinning's Goya and His Critics was first published in
English in 1977 and appeared in Spanish some five years later. This was the first
great synthesis of the reception of Goya as an artist. This new edition assesses the
importance of Glendinning's research not only for Goya studies but for Hispanic
art and culture in general. This study includes essays by Jesusa Vega and Sarah
Symmons, a foreword by Valeriano Bozal and analyses Glendinning's mission to
reveal the mysterious and evocative art of Goya to a culture which found the artist's
originality disturbing as well as inspiring.

Mary Clare McKinley, Bird of a Feather. Joseph Cornell’s Homage to Juan
Gris, Yale, 2018, 96 pp, 56 col. illus., hb.£18.99, $25.ISBN 9781588396273.
Catalogue to the exhibition at the Metropolitan Museum of Art, New York (JanuaryApril 2018) featuring the dozen or so framed shadow boxes that Cornell was
inspired to create, as a homage to the Spanish artist, having first seen Juan Gris’s
The Man at the Cafe in October 1953. Each box featured variations on a motif that
echoed formal elements in Gris’s painting. The book reveals many allusions in
Cornell’s work to Gris’s influence, despite the fact that they were a generation apart,
and investigates other cross-currents including a shared interest in ballet.
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Almudena Pérez de Tudela Gabaldón, Los inventarios de Doña Juana de
Austria, Princesa de Portugal (1535–1573), Universidad de Jaén, 2018, € 35.
ISBN: 9788491590941. Princess Joanna of Austria was one of the most significant
private collectors and patronesses in the second half of the Spanish sixteenth
century. Yet, her figure has been eclipsed by her brother, King Philip II. This study
starts from the inventory of her goods drafted upon her death in 1573. The book
offers the first systematic publication of this document, the necessary point of
departure for any reconstruction of the Princess' rich art collection. Additional
documents connected to the Princess' dowry and to the auction of her possessions
following her death provide further context and depth to the study.

Sabine Haag, Dagmar Eichberger and Annemarie Jordan Gschwend eds., Frauen,
Kunst und Macht.Drei Frauen aus dem Hause Habsburg/Women, Art
and Power. Three Habsburg Women, KHM-Museumsverband, Vienna, 2018,
182 pp, many colour illus., €42.50. ISBN 9783990201695. Catalogue in German of a
large exhibition of some 100 works held at Ambras Castle, Innsbruck (June-October
2018), which focussed on three female art collectors of the Renaissance House of
Habsburg: Margaret of Austria (1480-1530), and the two daughters of her brother
Philip I of Castile (1478-1506), Mary of Hungary (1505-1558), and Catherine, Queen
of Portugal (1507-1578). Although the men of the Habsburg house have always been
known as impressive collectors in the sixteenth century, recently the leading role of
prominent Habsburg women as cultural agents involved in the acquisition,
collecting, display and ownership of collections has been given more recognition.
The outstanding art collection of the Archduchess Margaret of Austria, daughter of
Emperor Maximilian I and Governess of the Netherlands, based in Mechelen
(Malines) is regarded today as the forerunner and model for younger generations of
women in her family. Mary of Hungary, younger sister of Emperor Charles V, grew
up at Margaret’s court, and experienced her aunt’s collection at first hand. As widow
and later regent, Mary inherited Margaret’s library and implemented the idea for a
Habsburg dynastic portrait gallery in Brussels. She quickly became a leading patron,
building palaces and collaborating closely with such painters and sculptors as
Anthonis Mor, and Leone Leoni, and collected textiles. Catherine of Austria, Queen
of Portugal and regent between 1557 and 1562, the youngest sister of Emperor
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Charles V, was exposed to other collecting trends in Spain and Portugal. She
specialized in the importation of exotica and luxury wares from Africa, Asia and the
New World, including Mughal ceramics and Chinese porcelain. She supplied the
Habsburg family network with foreign objects and wild animals. The catalogue’s
essays on the collections and entries on the individual objects are written by
Eichberger, from the University of Heidelberg and Jordan-Gschwend from the
Centro de Humanidades, Lisbon. Reviewed by Amalie Fössel, Professor and Chair
of Medieval History at the University of Duisberg-Essen, in The Burlington
Magazine October 2018 pp853-854, with 3 colour illustrations.

Felipe Pereda, Images of Discord. Poetics and Politics in 15th Century
Spain, Harvey Miller, 2017, c. 300 pp, 18 b&w, 44 col. Illus., hb. c. £93.50 $138
€110. ISBN 9781909400337. Pereda reconstructs the history of religious art in Spain
during the rule of the ‘Catholic Monarchs’, between the crucial dates of 1478 and
1501, by focusing especially on the cities of Seville and Granada. In both cities the
local authorities established the obligation for citizens to keep religious images
within their houses. In Seville they targeted Jewish converts (‘marranos’) and in
Granada the recently converted Muslims (‘moriscos’). In both cases the edicts came
from Queen Isabella of Castile’s confessor, Fray Hernando de Talavera, himself of
‘converso’ origin. This study combines social, intellectual and art history to show how
religious and social conflicts affected the development of sacred art in late fifteenthand early sixteenth-century Andalusia and Castile.

Pablo González Tornel ed., Intacta María.Política y Religiosidad en la
España Barroca/Unblemished Mary. Politics and Religion in Baroque

Spain. Generalitat Valencia, 2017,443 pp, fully colour illus. ISBN 9788448262020.
Catalogue in Spanish (with English appendix) to a Museo de Bellas Artes Valencia
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exhibition of 53 works analysing the development of the devotion to the Immaculate
Conception from the fifteenth century onwards, but particularly from 1616 when the
Spanish monarchy put all its support behind promoting the belief and succeeded in
extracting from successive Popes, Paul V, Gregory XV and Alexander VII a series of
decrees in favour of the doctrine in 1617, 1622 and 1661. In the process the
Immaculate Virgin became the principal devotion of the Iberian Peninsula. In 50
years the Immaculate Conception went from being a doctrinal debate to a sign of
Hispanic identity through the propagandising impact of the arts, in the form of
paintings, sculptures, prints, poetry, theatre performances and festivities. A sixminute video of the paintings and sculptures in the exhibition with a commentary
by the exhibition’s curator González Tornel can be found at
https://www.youtube.com/watch?v=azvS6ND0DHk&feature=youtu.be

Claire Wilcox and Circe Henestrosa, Frida Kahlo. Making Her Self Up, V&A
Publishing, London, 2018, 207 pp, colour& b&w illus. hb. £35.ISBN 9781851779604.
Following her death in 1954, Frida Kahlo’s possessions were hidden behind the walls
of one room of the Casa Azul (Blue House) her home in Mexico City. Fifty years
later, her collection of clothing, jewellery, cosmetics and other personal items was rediscovered and this is the catalogue of their first exhibition outside Mexico. Specially
commissioned photographs show Kahlo’s distinctive Mexican outfits along with her
self-portraits, Claire Wilcox is Senior Curator of Fashion at the V&A and Professor in
Fashion Curation at the London College of Fashion, University of the Arts London.
Circe Henestrosa is an independent curator and Head of the School of Fashion at
LASALLE College of the Arts, Singapore. The exhibition explored the connection
between the artist's wardrobe, her work and her constant and conscience refashioning of herself to promote national, social and political causes, displaying her
letters, make-up, photographs and prosthetics alongside her paintings and drawings.
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Alexander Abello, Abstraction in Reverse. The Reconfigured Spectator in
Mid-Twentieth Century Latin American Art, University of Chicago, 2017, 309
pp, 48 colour 22 b&w, $50. ISBN 9802226393957. The book is divided into four
sections each discussing discrete approaches to abstract art between the 1940s and
1960s in Latin America, especially focussing on Argentina, Brazil, Uruguay and
Venezuela and the key centres of Buenos Aires, Montevideo, Rio de Janeiro, São
Paolo and Caracas. The assessment does not just focus on celebrated artists such as
Torres-García, Lygia Clark, and Hélio Oiticica, but on lesser known artists’ groups
such as the Buenos Aires-based Arte Abstracción-Invención or the Montevideo
Grupo Madí. Through the book the author develops his argument that in these Latin
American works the spectator played a constructive role in the meaning of the work.
Reviewed by Edward Sullivan in The Burlington Magazine, January 2018, p 73.
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Matilda Olof-Ors and María Amalia García, Concrete Matters, Moderna Museet,
Stockholm, 2018, 172 pp, 110 illus. pb.190 SEK.ISBN: 9783960983194. Catalogue in
English produced for the exhibition Concrete Matters held at Moderna Museet,
Stockholm. During a few decades characterised by social change, optimism and
dramatic political events, Latin American artists in the fast-growing cosmopolitan
cities of Montevideo, Buenos Aires, São Paulo, Rio de Janeiro and Caracas adopted
and developed a new, concrete language that distanced itself from either figurative
or representative imagery. Concrete Matters presented some 80 works from the
mid-1930s to the 1970s by artists who explored the potential and boundaries of
concretism in various ways, and with partly different intentions. The selection was
formed around works from the Colección Patricia Phelps de Cisneros.
Philip Jodidio, Casa Moderna. Latin American Living, Thames & Hudson,
London, 2018, 320 pp, 250+ col. illus., £38.ISBN 9780500343296. Since the
architect Oscar Niemeyer pioneered Modernism in Brazil, Latin America has
continued to provide examples of innovative contemporary architecture. Jodidio,
author of other books on architects including Santiago Calatrava, provides an
introduction to and surveys some contemporary Latin American architects including
Alejandro Aravena and Paulo Mendes da Rocha, both recent Pritzker Prize winners.
The book also showcases houses by established names, Isay Weinfeld, Mathias Klotz
and Marcio Kogan as well as younger talents such as Pezo von Ellrichshausen and
Giancarlo Mazzanti.
Michele Greet, Transatlantic Encounters. Latin American Artists in Paris
Between the Wars, Yale, 2018, 312 pp, 137 colour, 100 b&w illus., hb. £50, $60.
ISBN9780300228427. The author, an associate professor of art history and Latin
American studies at George Mason University, assesses the way in which Latin
American artists, such as Antonio Berni, Roberto Matta, Diego Rivera and Joaquín
Torres-García, contributed to the artistic avant-garde in Paris in the 1920s and
1930s, helping in the development of the Surrealist, Cubist and Constructivist styles,
and how in turn the Parisian environment influenced the development of Latin
American artistic identity.
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Teresa Leonor M. Vale et al, The Chapel of St John the Baptist in the Church
of Sâo Roque: the Commission, the Building, the Collection, Scala Arts
and Heritage Publications in association with the Santa Casa da Misericordia de
Lisboa, 2017, 176 pp, pb. £25 $34.95. A detailed and lavishly illustrated study of the
Jesuit chapel in Lisbon which King Joâo V (1706-50) renovated to make it the centre
of Lisbon culture towards the end of his reign. The King helped transform it with
gifts of sculpture, gold and silver decoration and liturgical textiles and objects
between 1742 and 1747, all of which were executed in Rome. The book is the result of
the extensive conservation of the chapel, begun in 2006. Reviewed by Clare FordWille in The Art Newspaper, July/August 2018, p 10.
Juan Antonio Fernández Rivero and María Teresa García Ballesteros,
Descubriendo a Luis Masson, fotógrafo en la España del XIX, Ediciones
del Genal, Málaga, 2017, 245 pp, 150 b&w illus. €26,9. ISBN 9788417186104. A
monograph which inventories 511 photographs by the French nineteenth-century
photographer Luis Masson (born 1825), who produced a complete topographical
photographic study of Spain and was also noted for his photographic reproductions
of the works of Murillo Masson established himself in Seville in 1858 with his wife,
Lorenza Simonin, with whom he worked over the next eight years producing a wide
range of architectural photographs, some stereoscopic, of Seville and other
Andalucian cities and monuments, working in particular for the Duque de
Montpensier. In 1866 he moved to Madrid, recording from there the cities of Toledo,
Ávila, Valladolid, Salamanca and Burgos, before returning to Seville at the end of the
1870s, where he was last recorded in 1881. The photographs are selected from the
private Colección Fernández Rivero de Fotografía Antigua, which owns about
35,000 original photographs ranging from the 1840s through to the early decades of
the 20thcentury. It focuses its collections on Spanish images and in particular
photographs created in Andalucia, with a special section on Málaga and its province.
Miguel Taín Guzmán, A Medici Pilgrimage. The Devotional Journey of
Cosimo III to Santiago de Compostela (1669), Harvey Miller, 2018, vol.5 in
The Medici Archive Project, 320 pp, 130 col., 22 b&w illus., hb. c. £102 $150
€120.ISBN 978190940093. The Grand Tour of Cosimo di Ferdinando de'Medici,
prince of Tuscany, between 1668 and 1669, included many of the great states of
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Europe - Spain, Portugal, England, Holland and France – to prepare the 26-year old
to become Grand Duke of Tuscany. His longest tour, more than five months, was to
Spain where he visited Barcelona, Martorell, Montserrat, Igualada, Lleida, Zaragoza,
Daroca, Guadalajara, Alcalá de Henares, Madrid, Toledo, Mora, Consuegra,
Villanueva de los Infantes, Andújar, El Carpio, Córdoba, Castro del Río, Granada,
Ecija, Carmona, Sevilla, Zafra, Badajoz, and, briefly, Lisbon. In March 1669, he
reached Santiago de Compostela, where he made a pilgrimage to the tomb of St.
James the Apostle in the cathedral. The travel diaries of five members of his retinue
describe the visit in detail, providing a rare account of the city and the pilgrim's rites
and rituals. Another member of the entourage, the Florentine artist, Pier Maria
Baldi, painted a rare large-scale panorama of Compostela. Using hitherto unknown
source material, this volume charts a journey to one of the most important
pilgrimage sites in the world, then held as an equal to Rome and Jerusalem. Since
2001 the author has taught art history at the University of Santiago de Compostela,
where his current research focus is the art and architecture of travel and pilgrimage
in seventeenth- and eighteenth-century Spain.
Bart Fransen, ‘Hans Memling’s Nájera altarpiece: new documentary evidence’, The
Burlington Magazine, February 2018, pp 101-105. Uses a previously unpublished
document in the Archivo Histórico Nacional to date to between 1483-1494
Memling’s three panel paintings showing God the father surrounded by singing and
musician angels, presently owned by the Royal Museum of Fine Arts Antwerp, but
originally part of a multi-panel altarpiece in the Benedictine monastery of Sta. María
la Real at Nájera in the region of Rioja. Frantsen also confirms that it was painted
whilst Memling was in Flanders and identifies the patron as Gonzalo de Cabredo,
prior of Nájera from 1453 to 1486.
Illona Katzew ed., Painted in Mexico, 1700-1790: Pinxit Mexici, 2017, 512pp,
280 colour illus., hb. $85.ISBN 9783791356778. Catalogue of the exhibition held
between 2017-18 in Mexico City, Los Angeles County Museum and the Metropolitan
Museum of Art in New York and available in both English and Spanish. In addition
to an essay by the editor there are scholarly contributions publishing new research by
Jaime Cuadriello (Universidad Nacional Autónoma de México, Mexico City), Paula
Mues Orts (Escuela Nacional de Conservación, Restauración y Museografía, Mexico
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City), Luisa Elena Alcalá (Universidad Autónoma de Madrid), and Ronda Kasl
(Curator of the Metropolitan Museum’s American Wing). The catalogue represents
the first serious effort to reposition the history of eighteenth -century Mexican
painting, a highly vibrant period marked by major stylistic changes and the
invention of new iconographies. There are over 130 catalogue entries that offer new
and authoritative interpretations about the work of 24 artists. Well-illustrated with
never-before-published artworks, the book provides a broad view of the connections
of Mexican painting with transatlantic artistic trends and emphasizes its own
internal developments and remarkable pictorial output. During this time painters
were increasingly asked to create mural-size paintings to cover the walls of
sacristies, choirs, staircases, cloisters, and university halls among others.
Significantly, the same artists also produced portraits, casta paintings (depictions of
racial mixing), folding screens, and finely rendered devotional images, attesting to
their extraordinary versatility. The book's essays address the tradition and
innovation of Mexican painting, the mobility of pictures within and outside the
viceroyalty, the political role of images, and the emphasis on ornamentation. To be
reviewed in The Burlington Magazine after October 2018.

John Lear, Picturing the Proletariat: Artists and Labor in Revolutionary
Mexico 1908-1940, University of Texas Press, Austin, Texas, 2017, 390 pp, 15 col.,
133 b&w illus., $29.95. ISBN 9781477311509. The book by the Professor of Mexican and
Latin American social history at the University of Puget Sound in Tacoma,
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focuses on imagery of the Mexican urban manual labourer in Mexico City, rather
than the rural worker, as shown in murals, paintings, prints and photographs by well
and little-known artists. Lear’s analysis of the early murals for the National
Preparatory School painted by Rivera and Orozco in 1922-23 highlights their nonpolitical nature, which only later developed into their satirical and politically critical
style. Lear also argues that the links between Mexico and Spain during the Spanish
Civil War led to a sense of commonality between Spanish Republican printmakers
and contemporary Mexican artists. He extends his discussion beyond 1940 to
include an addendum on the use of prints in the social protests of the 2000s.
Reviewed by Edward J Sullivan, Helen Gould Sheppard Professor of the History of
Art at New York University, in The Burlington Magazine, August 2018, pp 706-07.
María José Salazar and Joan Punyet Miró, Joan Miró. Esculturas/Sculptures
1928-1982, Fundación Botín, Santander, 2018, 289 pp, numerous colour and b&w
illus., €42. ISBN 9788415469674. Catalogue for the spring-summer 2018 exhibition
at the Centro Botín in Santander. Both exhibition and catalogue drew attention to
Miró’s belief that his sculpture was inspired by his rural Catalan roots (rather than
the “intellectual” and urban, specifically Parisian, basis of his painting). From 1941
Miró aimed to turn his studio space into “a world apart” inhabited by sculptures “like
living monsters”, constructed from assemblages of domestic and everyday objects
and cast, with the essential collaboration of specialist foundries in France, Italy and
Barcelona, in painted resin or patinated bronze. The exhibition was reviewed in The
Burlington Magazine, September 2018, pp786-788, by Nicholas Watkins, Emeritus
Reader, Dept. Arts and Film, University of Leicester, who commended the newly
opened Centro Botín as “an object lesson in the successful interaction of
architecture, art and city planning” and the exhibition as “intelligently selected and
beautifully installed”. He also referenced the link between the primitive Altamira
cave art, which was discovered in 1879 by relatives of Marcelino Botín Sanz de
Sautuola (founder of the Fundación Botín, and the inspirational visit to the cave
system made in 1957 by Miró, his friend the master ceramicist Josep Llorens i
Artigas and the latter’s son the painter Joan Gardy Artigas.
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Joan Maria Minguet Batllori, Joan Miró. Order and Disorder, Institut Valencià
d’Art Modern IVAM, 2018, 136 pp, 51 colour Illus., 6 b&w illus, pb. €21.50. ISBN
9784848262167. Catalogue in Spanish to an exhibition at IVAM (February-June
2018). The catalogue argues that Miró’s paintings were part of a permanent conflict
that exploded between 1969 and 1973; his characters engaged in a fight between
reality and representation; and his work expanded towards society with a prolific
production of public art, posters understood as urban graffiti and his participation in
Morí el Merma, first produced in 1978 as a theatrical celebration of the death of
Franco.

Maria João Neto ed., Monserrate Revisited – The Cook Collection in
Portugal, Caleidoscópio, Lisbon, 2017, 403 pp, mainly colour illustrated. ISBN
9789896584849. Publication accompanying an exhibition (November 2017-May
2018) celebrating the 200th anniversary of the birth of Sir Francis Cook (1817–
1901), an English textile industrialist, and his Portuguese residence, Monserrate
Palace in Sintra. Cook acquired the Sintra estate of Monserrate in 1856 and from
1863 onwards, renovated the small palace, filling its rooms with paintings,
sculptures, furniture, ceramics and Asian porcelains, textiles, and jewellery, which he
acquired on the advice of Sir John Charles Robinson, an early curator at the V&A
who pioneered the collecting of Spanish textiles and polychrome sculpture. The first
English occupier of the property was Gerard de Visme in the 1780s, who rebuilt the
house as a Neo Gothic castle on the site of a ruined chapel (1540). He sublet it out to
William Beckford in 1794 and Lord Byron was a later visitor, who wrote stanzas
describing Monserrate in his ode, ‘Childe Harold’s Pilgrimage IV’ of 1812. In 1946 Sir
Francis’s descendants sold the property to a Portuguese businessman, Saul Saragga,
who sold it on to the Portuguese State in 1949, having auctioned off its contents.The
exhibition successfully brought back to the house nearly 50 works of this collection,
including the Grão Vasco triptych of The Last Supper by Vasco Fernandes (c.1475c.1542) and a Renaissance relief by the Florentine sculptor Gregorio di Lorenzo,
recently acquired by Parques de Sintra, which now makes its return to the Palace in
order to begin establishing the future Monserrate museum collection. The Catalogue
contains individual studies of the pieces on exhibition as well as background studies
on the various different themes that provide insights into the history of the property
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and its owners. This publication is illustrated by a range of pictures drawn not only
from the Parques de Sintra collection but also kindly loaned by various national and
international institutions as well as by the Cook and Kingsbury families, including
period photography of Cook's interiors by the firm of John Gregory Crace in London.

Murillo Publications Published During the Año de Murillo 2017-2018 to
Celebrate the 400th Anniversary of Murillo’s Birth and Baptism
Benito Navarrete Prieto, Murillo y las metáforas de la imagen Ediciones
Cátedra, Madrid, 2017, 360 pp, pb. €25.ISBN 9788437637655. Book analysing
Murillo’s work and patronage networks through the lens of post-structural semiotic
analysis to offer a new interpretation of Murillo’s paintings as thematically
innovative and visually radical in their pictorial vision. A review by Xanthe Brooke
will appear in the Bulletin of Spanish Studies. The book is due to be published in
an English edition by Harvey Miller in 2019.
Xavier F. Salomon and Letizia Treves, Murillo: The Self Portraits, The Frick
Collection, New York and Yale University Press, New Haven and London, 2017, 144
pp, 65 colour 8 b&w illus., hb. £30. ISBN 9780300225686. Catalogue to the small
exhibition, which focused on the two self-portraits of Murillo as a young and middleaged man held respectively by the Frick in New York and the National Gallery in
London, contextualized within a group of Murillo portraits of the 1650s. With special
contributions by María Álvarez-Garcillán, Silvia A. Centeno, Jaime García-Máiquez,
Larry Keith, Dorothy Mahon and Nicole Ryder, in the form of reports on the
technical analysis of the Frick’s and the National Gallery’s Self-portraits and a couple
of recently re-discovered early Murillo portraits in private collections in Spain and
London and at the National Trust’s Penrhyn Catle. Exhibition and catalogue
reviewed by Xanthe Brooke, in The Burlington Magazine, May 2018, pp 411-412.

Virginia Marques Ferrer, Murillo y los Capuchinos de Sevilla. Reconstrucción
(Murillo and the Capuchins of Seville. Reconstruction), Museo de Bellas Artes, Seville
2017, 245 pp, pb. €25. ISBN 9788499592565. Catalogue of the exhibition at the Museo
de Bellas Artes, Seville, which explored in detail Murillo’s
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work for the Capuchins and displayed the results of a campaign of painting
conservation in the form of reconstructed main altarpiece and side chapels in the
church space for which Murillo originally painted them, and which now acts as one of
the main display areas for the Museum’s permanent collection. The exhibition
reunited most of the paintings commissioned from Murillo by the Capuchin monks
in the mid-1660s, along with a few other Murillo works that were incorporated into
the main altarpiece from elsewhere. Several of the paintings were specially conserved
and technically analysed for the exhibition, including the monumental 4.5 metre tall
St Francis and the Jubilee of the Porciúncula on loan from the Wallraf-Richartz
Museum in Cologne for the first time since it left during the Peninsular War of
Independence.
Benito Navarrete Prieto ed., Murillo y su estela en Sevilla (Murillo and His
Legacy in Seville), Ayuntamiento de Sevilla, 2017, 367 pp, fully illustrated in colour,
pb. €35. ISBN 9788491020554. Catalogue to the exhibition (November 2017-April
2018) at the Espacio Santa Clara, Seville, which focussed on Murillo’s legacy in
Seville, from the seventeenth through to the nineteenth centuries, firstly through his
pupils and followers and then through the collectors and photographic images his
work inspired. The exhibition brought back to Seville, from a Swiss private collection,
Murillo’s Virgen de la Faja (Virgin of the Nappy), which had originally been
commissioned by Canon Juan de Federigui for his personal devotion, and by the mid
nineteenth century was a key painting the collection of the Duke of Montpensier in
the Palacio de San Telmo in Seville. Fourteen of the paintings were specially
conserved for the exhibition.
María Valme Muñoz and Ignacio Cano, Murillo IV centenario (Murillo's 4th
centenary), Museo de Bellas Artes, Seville, 2018. Catalogue of the final exhibition of
the Año de Murillo (29 November 2018–17 March 2019), a monographic display of
over 50 paintings by the artist, including the return to Seville for the first time since
1812 of Murillo’s altarpiece of the Virgin and Child in Glory and its preparatory oil
sketch, which was commissioned in 1673 by Archbishop Ambrosio Spínola of
Seville for his private chapel in the Archbishop’s Palace. Introductory essay by the
Bellas Artes Curator Ignacio Cano, with individual catalogue entries by others,
including Xanthe Brooke.
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Pablo Hereza, Corpus Murillo vol. 1: biografia y documentos, Ayuntamineto
de Sevilla, 2017,605 pp, hb. €30. ISBN: 9788491020523. The first volume, in a
proposed series of three by Hereza (b. 1964), art historian, former curator in a
number of Andalucian museums, and present-day head of the department of Gestión
de Fondos Museísticos de la Dirección General de Bienes Culturales y Museos in
Seville. The volume is the fruit of a decade of research, and provides a biography of
Murillo along with 262 transcriptions of all known documents relating to his life and
works, including 26 previously unpublished notices. The analysis of the documents
and the assessment of his career as an artist helps Hereza compare Murillo’s fees
with payments to other artist contemporaries and reveal that at the height of his
career Murillo was the most financially valued painter of his time, commanding fees
of between 600-800 reales per square vara (c.84 centimetres), compared to
Zurbarán’s equivalent 200 reales. He invested some of his money in property in
Seville and his wife’s birthplace in Pilas, and also in the lucrative, but financially
risky, trade route to West Indies and South America, which led on one occasion to his
imprisonment for debt. Volume two is scheduled for publication in 2018/2019 and
will provide a catalogue of Murillo’s paintings illustrated in colour.

Fran Nuño, Descubriendo la Sevilla de Murillo, El Paseo Editorial, 2017,
88 pp, pb. €12.95. ISBN9788494588532. Illustrated children’s book in Spanish
aiming to inform the reader about Murillo’s life and major works via a walk
around the city of Seville, revealing where he lived and worked.

María de los Santos García Felguera, Murillo y su Fortuna, Ayuntamiento de
Sevilla, 2018, 298 pp, 16 colour 10 b&w Illus. pb. € 15. ISBN 9788477984078. Revised
edition with colour illustrations of the author’s seminal publication on the history of the
reception of Murillo’s paintings in Spain, Britain, France and northern Europe, between
the seventeenth and twentieth centuries, first published in 1989.
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Enrique Valdivieso, La Escuela de Murillo. Aportaciones al conocimiento
de sus discípulos y seguidores, University of Seville, 2018, 450 pp, hb. €29.
ISBN 9788447218981. Although much has been written on Murillo, little work has
been published on the artist’s pupils, studio assistants and later followers. The first
generation of artists, such as Francisco Meneses Osorio, Esteban Márquez y Juan
Simón Gutiérrez, have an especially slim list of known paintings as no catalogue has
been devoted to them individually. This book aims to fill that gap by including
research and data on them as well as the better-known second and third generation
of Murillo School artists working into the eighteenth century, such as Alonso
Miguel de Tovar, Bernardo Germán Lorente, Juan de Espinal, Domingo Martínez,
and the least known artist Juan Ruiz Soriano (1701-1763).

‘Scientific intervention in two major Murillo canvases’ in Colnaghi Studies
Journal no. 3, October 2018, pp 156-176, 23 colour illus. Report by conservators
from the Instituto Andaluz de Patrimonio Histórico Consejeria de Cultura on the
conservation and technical analysis of The Miracle of the Loaves and Fishes and
Moses and the Water of the Rock of Horeb, the two largest Murillo canvases from
the set of six paintings he created for the Hospital de la Santa Caridad in Seville.
Amongst the results of the research was confirmation of Murillo’s practice of using
different coloured priming to set the tone of different figures in the composition.

Forthcoming Publications.
Jonathan Brown Los mundos de Murillo, to be published by the
Ayuntamiento de Sevilla, Instituto de la Cultura y las Artes de Sevilla and will
focus on Murillo’s patronage among Seville and Cadiz’s merchant community.
Papers presented at the international Conference Murillo ante su centenario:
perspectivas historiográficas y culturales (Murillo at 400: historiographical
and cultural perspectives), 19–22 March 2018, Universidad de Sevilla. To be
published by Seville University in 2018/2019.
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Veronique Gerard Powell & Claudie Ressort, Les maîtres de la peinture
espagnole en France de 1800 à 1914: spoliateurs, collectionneurs et
marchands. The result of many years of research, this book will discuss the
French collectors, dealers and looters of Spanish art from the nineteenth century to
World War I.

Daan van Heesch, Robrecht Janssen and Jan van der Stock eds., Netherlandish
Art and Luxury Goods in Renaissance Spain, Harvey Miller, 2018, 292 pp,
£157 €175. ISBN 9781909400825. A collection of essays using a broad spectrum of
approaches and perspectives and covering a wide range of material culture from
the fifteenth to the early seventeenth centuries, including carved altarpieces,
paintings, prints, tapestries, silverware, architectural design and mathematical
instruments. Among the essays, all of which are well illustrated, mainly in colour,
are: ARTES’ Chair Nicola Jennings on the ‘Retable of Contador Saldaña in Santa
Clara de Tordesillas’; ‘The Duke of Alba’s Tapestry Acquisitions in the Low
Countries c.1555-1573’; ‘The Spanish Market for Antwerp Prints during the
Netherlands Revolt’; ‘The Historical Substance and Acquired Meaning of Rogier
van der Weyden’s Deposition at the court of Philip II’; ‘Female Patronage of
Netherlandish Art in Renaissance Spain’; and the ‘Dukes of Medina Sidonia and
Netherlandish Art Patronage of a Sixteenth-century Iberian Court’.

Lourdes de Sanjosé Llongueras, Obras emblemáticas del taller de orfebrería
medieval de Silos: ‘el Maestro de las Aves’ y su círculo, Abadía de Silos,
Santo Domingo de Silos, Burgos, 2016, 348 pp, 265 colour and b&w illus, €60. ISBN
9788460699729. Detailed analysis of three groups of medieval enamelled ware
applied to caskets and crozier heads created between 1150 and 1200 at the abbey of
Silos, which was the site of an important enamelling workshop. De Sanjosé
Llongueras argues that the scarcely documented workshop’s distinctive style was
rooted in the Hispanic traditions of the abbey’s manuscripts and cloister sculpture.
The author’s iconographic and stylistic analysis is accompanied by detailed line
drawings of individual plaques and motifs. The monograph was reviewed by Kirsten

57

Kennedy, Curator of Metalwork at the V&A Museum and ARTES member, in The
Burlington Magazine, August 2018, pp 697-698.

Alejandro Martínez Pérez, Dibujos de Luis Paret y Alcázar (1746-1799), CEEH
for the Biblioteca Nacional de España, 2018, 352 pp, 323 colour illus.,hb., €37.50
VAT not included. ISBN 9788415245773. Paret was court painter to the Infante Don
Luis, younger brother of Charles III, who has been considered the second most
important painter after Goya. This catalogue raisonné brings together a corpus of
165 drawings that are chronologically arranged and provide an insight into Paret’s
creative processes and the themes and motivations that spurred his work throughout
his career and eventful life, including a period in exile from the Madrid court, and an
analysis of his relationships with his patrons. It also includes as appendices a
reconstruction of the contents of the artist’s library, a list of his autograph prints and
a list of missing works known only through prints. This book is also the catalogue of
the exhibition (May-September 2018 at the Biblioteca Nacional de España, Madrid),
the first dedicated to him in the last 25 years, which included paintings and prints by
the artist. The author wrote his PhD on Paret’s artistic culture and has since
specialised on Spanish art history of the second half of the eighteenth century as well
as publishing, in collaboration with Esperanza Navarrete, Patrimonio en conflicto.
Memoria del botín napoleónico recuperado (1815‒1819) (2015).

Christopher Lloyd, Picasso and the Art of Drawing, Yale Books, 2018, 224
pp, 143 col. illus. hb £25. Well-illustrated book by the former Surveyor of the
Queen’s Pictures detailing how Picasso’s style as painter, sculptor and designer
derives from his drawing style and his ability to experiment via drawing. Lloyd
adds a particular understanding of Picasso’s different graphic techniques. An
appreciative review can be found in The Art Newspaper, October 2018, p 16.

Malèn Gual, Reyes Jimènez and Ricard Brue eds., 1917: Picasso in Barcelona,
Sylvana Editoriale/Museu Picasso, Barcelona, 2018, 200 pp, 240 colour illus., hb.
$50.ISBN 9788836637331. The book celebrates the last significant period Picasso
(1881–1973) spent in the city of Barcelona. In 1917, having designed the sets and
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costumes for Parade, Picasso followed Serge Diaghilev’s Ballets Russes to Barcelona,
and remained there from June to November. Picasso’s arrival in Barcelona in 1917
coincided with an artistic boom in the city, energized by the Exhibition of French Art
at the Palau de Belles Arts and the cultural activity generated by local galleries. The
presence of Picasso in the city was lauded in artistic circles, and the daily press
published many articles about him. This Barcelona period was one of stylistic
transition for Picasso, with the artist alternating between Cubism and a more
classical, realistic line of work. Though these paintings played a crucial role in
helping Picasso navigate his changing style, when his time in Barcelona was coming
to an end, he chose to leave them in the city, where they remain to this day in the
collection of the city’s Museu Picasso. The book features paintings, their preparatory
drawings, and independent drawings, along with related documentation.

Michael Juul Holm, Helle Crenzien, Kirsten Degele eds., Picasso: Ceramics,
Louisiana Museum of Modern Art, Humlebaek, Denmark, 2018, 128 pp, 202 col., 20
b&w illus., hb. $35.ISBN 9788793659025. Exhibition catalogue for more than 150
examples of Picasso’s post-WWII ceramics. It was the first major exhibition in
Scandinavia to focus on a late and highly imaginative part of Picasso's work. The
catalogue, in Danish and English, has a foreword by Louisiana’s director Poul Erik
Tøjner and exhibition curators Helle Crenzien and Kirsten Degel, as well as articles
entitled: ‘Picasso’s Ceramics: Jupiter in pottery’ by Marilyn McCully; ‘Sketches for the
Early Anthropomorphic and Zoomorphic Ceramic Sculptures and Motifs and
Iconographic Inspiration’ by Harald Theil; ‘Picasso’s Ceramics: the Weight of Tradition
and Technical Processes in Picasso’s Ceramics’ by Salvador Haro González; and ‘The
Company of Craftsmen and Women’ by Lynda Morris. The catalogue also includes a
glossary of ceramic techniques and forms as well as a list of works.

And Fellini dreamed of Picasso, Museo Picasso, Málaga, 2018. The exhibition
(March-May) examined the intersecting interests and techniques of the two visual
artists. A two-part catalogue was published. The first volume contains two articles by
Fellini; an introduction to The Book of Dreams by filmmaker Tulllio Kezich; an essay
by curator Audrey Norcia; another by the artistic director of Museo Picasso Málaga,
José Lebrero Stals, and a selection of words and pictures by the great Italian director
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himself. The second book will contain essays by experts such as film critic Jean-Max
Méjean. For an extensive discussion of the exhibition access the website through the
following link http://www.museopicassomalaga.org/en/temporary-exhibitions/andfellini-dreamed-picasso.

Émilie Bouvard & Géraldine Mercier, Picasso and Guernica, Musée National
Picasso-Paris / Gallimard, 2018, 320 pp, 130+ colour illus., €42. Book accompanying
the display of more than 130 works created by Picasso during the painting of his 1937
masterpiece. The catalogue also presents documents from Picasso’s personal archive
relating to his support for other Spanish anti-fascist artists. It concludes by
displaying some 12 works by contemporary artists inspired by Guernica including
artists such as Roberto Longo and Art & Language.
José María Juarranz de la Fuente, Guernica. La obra maestra
desconocida, Galería Rodrigo Juarranz, 247 pp, €33. ISBN 978-8469796931.
Deliberately provocative and controversial reading of the famous work by Picasso
which claims that it was not inspired by the bombing of the Basque town, but
instead its symbolism relates to a series of personal tragedies that affected the
artist, from the Andalucian earthquake of 1884 and death of Casagemas in 1901,
as well as the artist’s marital conflicts, and argues that Picasso’s politicization did
not come until the end of World War II in 1944.
Achim Borchardt-Hume and Nancy Ireson, Picasso 1932 – Love, Fame,
Tragedy, Tate Publishing, 2018, 272 pp, 290 colour and b&w illus.pb. £25 hb. £40.
ISBN 9781849765763. Lavishly illustrated catalogue to Tate Modern exhibition of
more than 100 paintings, sculptures and drawings, makes use of fresh research to
lay bare the contradictions of the artist’s existence at this pivotal moment in 1932
when Picasso held his first retrospective, which cemented his status as the most
famous artist in the world, and published the first volume of his catalogue raisonne.
Artworks, texts and archive photographs reveal a life divided between painting and
sculpture, public grandeur and a bourgeois family life and the solitude of the studio,
and secret love affair with Marie-Thérèse Walter. Exhibition reviewed by the art
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dealer and gallerist, Karsten Schubert, in The Burlington Magazine June 2018
pp507-509, illustrated with three colour images.

Yves Le Fur, Through the Eyes of Picasso. Face to Face with African and
Oceanic Art, Flammarion/Musée du quai Branly, 2017, 344 pp, 430 illus., pb in
French and English. ISBN: 9782891924092 / 9782080203199. Exhibition
catalogue exploring Picasso’s life-long fascination with African and Oceanic art, as
well as works from the Americas, uniting his paintings and sculpture with art that
fueled his own creative exploration. Side-by-side comparisons illustrate the links
between Picasso’s oeuvre and diverse “primitive” arts. In both, there are similar
themes―nudity, sexuality, death ―along with parallel artistic expressions of those
themes, such as disfiguration or destruction of the body. The volume is completed
with a chronology of the relevant works and photographs of the artist in his studio.
Yves Le Fur is director of the Heritage and Collections Department at the Musée du
Quai Branly, and is a former curator at the National Museum of African and Oceanic
Arts.
Picasso. Voyages Imaginaires. Flammarion, 2018, 224pp,250 illus. €39.
ISBN9782711870738. Catalogue to an exhibition held in Marseilles at MUCEM
(Musée des Civilisations de L’Europe et de la Méditeranée, February-June) of more
than 100 paintings, sculptures, assemblages and drawings by Picasso placed
alongside works drawn from Marseilles’ Musée d'Archéologie méditerranéenne and
Musée d'Arts africains, océaniens, amérindiens. The works were displayed in four
thematic and chronological sections: Blue Bohemia, which included works from
Picasso’s Blue and Rose periods (1901-06); Shades of Africa from 1907 onwards;
Love of Antiquity, from 1918; and Oriental Dream, which displayed the influence of
the Middle East and North Africa via the mediation of nineteenth-century works by
Delacroix and Ingres in the 1950s.
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Sabine Frommel & Micaela Antonucci eds. Da Bologna all’Europa: artisti
Bolognese in Portogallo XVI-XIX, Bononia University Press, Bologna, 2017
348pp, €60. ISBN 9788869232442. Fifteen essays, some in Italian some in English,
covering artistic and architectural interchange between Portugal and Bologna
including the work of Francisco de Holanda in the sixteenth century and opera-house
building in Portugal in the seventeenth and eighteenth centuries. Includes a 49-page
essay by Ricardo Luis Branco on, ‘The architectural career of Filippo Terzi in
Portugal (1577-1597)’, which reviews the foreign career of Filippo Terzi, the
bolognese architect and military engineer invited to work in Portugal in 1576.
Dedicated mainly to military engineering and to the reorganization of the Atlantic
coastline defenses after the integration of the Portuguese Kingdom in the Iberian
monarchy, his career traditionally includes some interventions in the field of civil
and religious architecture.

Paula Rego: From Mind to Hand. Drawings 1980-2001, Malborough Fine
Arts, London, 2018, 68 pp. Catalogue produced to accompany exhibition (12
September – 27 October 2018) of 65 preparatory sketches by the Portuguese-born
London-based artist. Many of the studies are for significant paintings or print series,
and show how fundamental to her finished work is her drawing practice and how
women dominate her narrative imagery, whether drawn from folktale, nursery
rhyme, religious texts or grim reality: with an introductory preface by Frances
Carey, formerly Curator of 20th century and Contemporary prints and drawings at
the British Museum.Viewable and downloadable online at
https://issuu.com/marlboroughfineart/docs/prd_for_issuu.

Xavier Bray and Edward Payne, Ribera. Art of Violence, D. Giles Ltd. in
association with Dulwich Picture Gallery, 2018, 156 pp, 86 colour, hb.£34.95 $45pb.
£14.99. Hb. ISBN 9781911282327; pb. ISBN 9781898519423. Catalogue published
to accompany the first exhibition in Britain about the Spanish Baroque painter and
printmaker Jusepe de Ribera (1591-1652), whose work had a major impact on the
development of Baroque art across Europe. It explores the theme of violence in
Ribera’s work to show that it involves a complex artistic, religious and cultural
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engagement in the depiction of bodily suffering, affected greatly by Neapolitan social
context and Ribera’s fascination with imagery of the senses, rather than it being a
product of the artist’s supposed sadism. Accompanying the chronology and catalogue
by Edward Payne, divided into five thematic sections (Religious Violence; Skin and
the five senses; Crime and Punishment; the Bound Figure; and Mythological
Violence) are three short essays, a biographical sketch and an assessment of the
myth of Ribera’s violent aesthetic and its legacy across the centuries by Payne and
Bray’s ‘Ribera. The Shock of the Real’, which considers Ribera’s work in the context
of the art of Caravaggio, Spanish polychrome sculpture and contemporary art of the
21st century.

Alistair Malcolm, Royal Favouritism and the Governing Elite of the
Spanish Monarchy, 1640–1665, Oxford University Press, 2017, 320 pp, hb.
£72.00. ISBN 9780198791904. An examination of the entourage of Philip IV of Spain
and his consort Mariana of Austria in the second half of the seventeenth century. The
book reconstructs relationships between different members of the court nobility of
Madrid in the context of the king's bestowal of authority upon his ‘favourite’ or
‘valido’, don Luis Méndez de Haro. The result of archival research in state and
private noble libraries in Spain, Italy, France, England it also considers new evidence
of gift exchanges and testamentary bequests between the different members of the
political society of the Spanish Monarchy. The author is Lecturer in History at the
University of Limerick.

Steven A. Nash, From Rodin to Plensa: Modern Sculpture at the Meadows
Museum, Meadows Museum, Dallas in association with Scala Arts Publishers, 2018,
176 pp, c.100 col. & 30 b&w illus., $55. Essay and catalogue entries by Nash, the
founding director of the Nasher Sculpture Center in Dallas illustrated with specially
commissioned colour photography by Dallas photographer Laura Wilson. Among the
sculptures are Santiago Calatrava's Wave (2002) Picasso's Owl (Hibou) (1955)

and Face and Owl (Visage et Hibou) (1958); Dynamic Angle (Angulo
dinámico) (1976) by the Anglo-Mexican sculptor Helen Escobedo (193463

2010); Aeróvoro (c. 1979) by the Spanish sculptor Martín Chirino (born 1925); and
Jaume Plensa’s thirteen-foot tall female head, in openwork stainless steel mesh,Sho
(2007), a representation of a Chinese girl whom he met near his Barcelona studio.

Kim Woods, Cut in Alabaster. A Material of Sculpture, 1330-1530, Harvey
Miller, 2017, 350 pp, 170 col. 2 b&w illus, hb. c. £106 $156 €125. ISBN
9781909400269. This book focuses especially on England, the Burgundian
Netherlands and Spain, three territories closely linked through trade routes,
diplomacy and cultural exchange, and explores and compares the material practice
and visual culture of alabaster sculpture in late medieval Europe. It charts alabaster
sculpture from quarry to contexts of use, exploring practitioners, markets and
functions, as well as issues of consumption, display and material meanings. It
provides a detailed examination of tombs, altarpieces and both elite and popular
sculpture, ranging from high status bespoke commissions to small, low-cost carvings
produced commercially for a more popular clientele. The author is a senior lecturer
in Art History at the Open University, and a specialist in northern European late
Gothic sculpture.

Kim Woods article in Sculpture Journal (November 2017) ‘The Articulation of
the image: expatriate carvers and kneeling effigies in late Gothic Spain’(print)
ISSN 1366-2724.

Luís U. Afonso & Tiago Moita eds. Sephardic Book Art of the 15th Century,
Harvey Miller, 2017, c. 300 pp, 50 col. 52 b&w illus. hb. £106 $156
€125.ISBN9781909400597. The volume presents ten different studies relating to the
final stages of Hebrew book art production in medieval Iberia. Ranging from the
Farhi Codex, copied and illuminated in the late fourteenth century, to the
Philadelphia Bible, copied and illuminated in Lisbon in 1496. It discusses a wide
scope of topics related to the production, consumption and circulation of medieval
decorated Hebrew manuscripts. Among the issues discussed, is the role played by
three distinct artistic idioms, Mudéjar, Late Gothic and Renaissance, in the shaping
of fifteenth-century Sephardic illumination; the use of geometric decoration in
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scientific diagrams; and the afterlife of the manuscripts in Europe and Asia
following the expulsion of the Jews from Iberia. The editors are both associated with
the University of Lisbon. Afonso is Professor of Art History and the author of several
studies on Portuguese late Medieval and Renaissance art and Moita is finishing a
Phd on fifteenth-century Portuguese Hebrew illumination.

John Oliver Hand and Greta Koppel eds. Michel Sittow. Estonian Painter at
the Courts of Renaissance Europe, Yale University Press/NGA Washington,
2018, 144 pp, 90 colour and b&w illus., hb £40$50. Catalogue to the exhibition
about the Estonian artist, born in present day Tallinn, who worked at courts across
Europe, including that of Queen Isabella of Castile, for whom he painted in the 1490s
47 panels along with Juan de Flandes (1460-1519). His work fuses northern and
southern Renaissance styles, which he learned in the Bruges workshop of Hans
Memling and in Castile. The exhibition of about 20 pictures presented 17 works by
Sittow or his workshop, along with paintings by his contemporaries including Juan
de Flandes, and was curated by John Oliver Hand, curator of Northern Renaissance
paintings, National Gallery of Art, Washington, and Greta Koppel, curator of Dutch
and Flemish art, Art Museum of Estonia, Tallinn.

Eloy Martinez de la Pera, Sorolla and Fashion/Sorolla y la Moda, Museo
Nacional Thyssen-Bornemisza, 2018, 220 pp, hb. €37.09. Spanish ed. ISBN
9788417173111. Catalogue to an exhibition held jointly by the Museo Sorolla and the
Museo Nacional Thyssen-Bornemisza, Madrid, of 72 Sorolla paintings and 60 items
of clothing and accessories. Extremely interested in fashion, Sorolla was the perfect
chronicler of the changes that took place in trends and styles in clothing in the late
nineteenth and early twentieth centuries. The exhibition analysed the presence of
fashion in the work of Sorolla and especially in his portraits of women between 1890
and 1920, images of society women, aristocracy and royalty alongside intimate
portrayals of his wife and family. In addition to the catalogue, a 62-page leaflet with
images and brief text along with a six-minute video by the curator Martinez de la
Pera, are accessible online at
http://pdigital.museothyssen.org/index.html?revista=223044524&pagina=42753.
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Ángel Aterido. La Nature Morte Espagnole. Velázquez, Goya, Picasso,
Miró, Snoek, Ghent 2018, 113 pp, colour illus. hb. French ed. ISBN 9789461614483,
Italian ed. pb. published by Sagep Genova ISBN 9788863735666. Catalogue to the
exhibition held at the Palais des Beaux Arts (Bozar), Brussels, (February–May) and
the Galieria Sabauda, Turin, (June-September 2018), curated by Ángel Aterido
professor of the Complutense University of Madrid. This survey exhibition of about
40 works from private and public collections presented 400 years in the evolution of
the Spanish still life: from the first bodegónes of the seventeenth century and the
personal interpretations of Velázquez, Meléndez and Goya to the experiments in
form of Picasso, Dalí and Miró and the recent work of contemporary Spanish artists.
In Turin the Spanish paintings were displayed in dialogue with Italian and Flemish
paintings from the collections of the Sabauda Gallery.

Peter Cherry, ‘Too many cooks …; Cerezo, Barranco, De Leito and the kitchen stilllife in Madrid’, in Colnaghi Studies Journal, no. 3, October 2018, pp 22-41, 18
colour illus. ISBN 9780993560682. Article focussing on the attribution of Still Life
with Lamb, Bread and Kitchen Utensils, a ‘kitchen- piece’ considered to be by Mateo
Cerezo (1637-1666) since it entered the Prado’s collection in 1970 (P3159), by
comparing it with signed still lives by Cerezo dated 166[4] in the Academia de San
Carlos in Mexico City and bodegones by other Spanish artists in public and private
collections in Madrid, Barcelona, Budapest and Lisbon. In particular comparisons
are made with the work of Andrés de Leito, who is documented in Madrid between
1656 and 1663, and the Seville and Madrid-based Francisco Barranco, who unlike
most Spanish artists sometimes mixed live animals with the dead. The article is in an
issue of the Journal, dedicated by her former pupils to the former Courtauld lecturer
and tutor Jennifer Fletcher on her 80th birthday.

Oscar E. Vázquez The End Again: Degeneration and Visual Cultures in
Modern Spain, Pennsylvania State University Press, Pennsylvania, USA, 2017,
272pp, 29 coour, 46 b&w illus., $84.95. ISBN 9780271071213. Vázquez argues over
eight chapters that after Spain’s loss of its Spanish-American colonies in 1898
Spain and its cultural and political elites viewed itself through Darwinian lens of a
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degenerating civilisation and that this was most clearly articulated by the “imagined
spaces of pictures, art galleries, public salons, art journals and academic
institutions”. This belief was attested to by the number of exhibitions of images
representing misery (miserabilismo) e.g. rickets, scarlet fever, accidents, burials,
crime homicides insanity and suicides. He focuses on the work of ten Spanish artists,
some better known, such as Darío de Regoyos, María Fortuny, Rusiñol and Sorolla,
others less so, such as Segundo Cabello Izarra, the sculptor Carles Maní and
Marceliano Santa María, and academicians such as José Garnelo and Aldo and Luis
Garcia Sampedro. The Sorolla chapter focuses on his 1899 painting Sad Inheritance
(Fundación Bancaja, Valencia), portraying the child sufferers of their parents’
syphilism and other diseases. Reviewed by Fae Brauer, Professor of Art & Visual
Culture at the University of East London Centre for Cultural Studies Research, in The
Burlington Magazine, September 2018, pp 804-05.

E. Carmen Ramos with contributions by Beth Shook, Rufino Tamayo. The New
York Years, Smithsonian Art Museum, Washington in association with D. Giles
Ltd, London, 2017, 192 pp, 110 col. Illus, hb.£45 $59.95. ISBN 9781911282150.
Catalogue of the Smithsonian exhibition (2017-2018), which focussed on the period
during which the Mexican modernist Rufino Tamayo (1899-1991) lived and worked
in New York over three periods between the mid-1920s to 1949, before he left for
Paris. The exhibition curated by the Smithsonian’s Curator of Latino Art brought
together 42 paintings and prints by the artist. The exhibition and catalogue showed
the artist’s assimilation of aspects of Manhattan art into his Mexican themes, often
derived from pre-Hispanic and popular folk art, but without the political slant of his
better-known muralist contemporaries, Rivera, Orozco and Siqueiros. Reviewed by
Edward Sullivan in The Burlington Magazine, February 2018 pp 154-155,
illustrated with 3 colour plates.

Marie Tanner, Sublime Truth and the Senses. Titian’s Poesie for King
Philip II of Spain, Harvey Miller, 2017, 350 pp, 50 col. 121b&w illus., hb. c. £106
$156 €125. ISBN 9781909400276. A detailed study of one of the most discussed
series of paintings by Titian. The author, a Renaissance specialist, proposes that the
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commission was prompted in 1549 by Philip’s expected elevation to the Spanish
throne and that the painted themes form a cohesive programme of Habsburg ethical
views and political concerns, inspiring Titian to create new visual idioms to
represent complex issues, which in part address narratives with a significant prior
history in the family’s patronage.
Luis-Martín Lozano, The Magic of Remedios Varo, D. Giles Ltd, 2018, 152 pp,
90 colour 4 b&w illus. pb. £14.95 $25.00. ISBN 9781904832317. New paperback
edition of a book previously published in 2000 on the occasion of the artist’s first
exhibition of her work in the United States. It considers her formal artistic training in
the academic atmosphere of the Real Academia de Bellas Artes de San Fernando in
Madrid, and her stays in Paris in 1930 and 1937, which brought Varo into contact
with the surrealist movement of André Breton that was to define her artistic
expression for the rest of her career. The main part of the book is devoted to the
period following her exile in Mexico in 1940. It was here that Varo’s art became fully
defined, and where she was recognized and championed by leading intellectual
figures, such as the poet Octavio Paz.

Enrique Juncosa, Idalina Conde, and Petra Joos, Joana Vasconcelos. I’m your
mirror, Guggenheim, Bilbao, 2018, 240 pp, 153 illus., hb. €44. ISBN 978-84-1704881-5. Catalogue to the Guggenheim exhibition (June-November 2018) in Spanish,
English and Basque. In addition to texts by the three authors there is an interview by
José Luís Peixotowith the artist (b.1971). The retrospective featured some thirty
pieces produced between 1997 and the present day, many displaying the Portuguese
artist’s distinctive ironic humour and ambiguity. Some of the selected works are
among the best known of her career, such as Burka (2002) and The Bride (2001–
05), while others are more recent or have been created especially for this occasion, the
monumental Egeria (2018), created from crochet, beadwork and LED lights, and
installed in the Atrium. Two giant sculptures, Pop Rooster (2016), inspired by the
symbol of Barcelos, and Solitaire (2018), were also been set up outside the Museum.
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Javier Portús, Velázquez: su mundo y el nuestro. Estudios dispersos, Museo
Nacional del Prado, 2018, 472 pp, 147 colour and b&w illus., pb €38.47 excluding
VAT. ISBN 9788415245797. This book studies the life, work and significance of
Velázquez through a variety of approaches and themes ranging from the first stage of
his career and the problems of attribution posed by two pictures related to this
period to the reception of his painting. Artists, critics, historians, writers, museum
specialists and anonymous viewers explain the place the Sevillan artist occupied in
western culture. Through the fourteen texts that make up this volume, the author,
who is the senior curator of Spanish Painting (up to 1700) at the Museo del Prado,
presents recent reflections on the figure of Velázquez and the significance of his
oeuvre. Articles and essays cover period from 2000 to 2015 and include attributions
of individual paintings from his early career; his career as a courtier; history
paintings; and the historiography around his works.

Zahira Véliz Bomford, ‘Velázquez composes: prototypes, replicas and
transformations’, in Colnaghi Studies Journal, no. 3, October 2018, pp 92-111,
18 colour illus. ISBN 9780993560682. Article discusses how the use of technical
imaging with x-radiography and infra-red reflectography has contributed to the
recovery of Velázquez’s original outlines painted around the figures in his early
portraits and genre pictures, a practise promoted by his father-in-law Pacheco, and a
consequent assessment of the role of replication via tracings, cartoons and templates
in his court portraiture. The author discusses the implications of this in the creation
of a methodology of composition for Velázquez, in which he seems to have re-used
cartoons of individual motifs, but placing them in different compositions, a method
derived from Pacheco. The article is in an issue of the Journal, dedicated by her
former pupils to the former Courtauld lecturer and tutor Jennifer Fletcher on her
80th birthday.

Carlos Sánchez Díez, Dibujos de Rosario Weiss, jointly published by the CEEH,
Biblioteca Nacional de España and the Museo Lázaro Galdiano, 2018, 424 pp, 377
colour illus., hb., €48.08 + VAT. ISBN 9788415245742.Catalogue raisonné
accompanying an exhibition at the Lázaro Galdiano of drawings by Rosario
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Weiss (Madrid, 1814‒1843). It reveals the work of an outstanding draughtswoman
who is better known for her relationship with Francisco de Goya (1746‒1828) than
for her training with him in Madrid and Bordeaux, and her later artistic career.
Weiss was one of the few women to join the San Fernando Royal Academy of Fine
Arts—as an academician of merit for History Painting—and she achieved her highest
distinction in 1842 when she was appointed as drawing instructor to Isabella II and
her sister, the Infanta Luisa Fernanda. She held this post for a very short time, as she
died of cholera the following year. The catalogue includes a biographical and artistic
study that highlights and contextualises her output and also features an important
documentary section with appendices listing unlocated works, former attributions
and a catalogue of her prints. The author is a curator at the Lázaro Galdiano, who
specialises in researching nineteenth-century Spanish drawings and caricatures.

Sofía Barrón y Carlos Alonso eds., Zuloaga. Character and Emotion, Centro
Cultural Bancaja, Valencia, 2018. Catalogue to the exhibition in Valencia (AprilAugust 2018) which documented all 66 paintings exhibited along with photographs
and photographs from the Zuloaga family archive alongside essays by the joint
curators Sofía Barrón y Carlos Alonso and contributions by Isabel Justo, José Vallejo
Prieto, and Mariano Gómez de Caso. The paintings range in date from canvases
painted in 1888, when Zuloaga was 18, to 1945 and trace his development as an artist
training in Paris to his mature work inspired by Spanish artists such as Velázquez,
Ribera, Zurbarán, Goya and El Greco. The curators also focus on Zuloaga the
landscapist as well as portraitist of the turn of the century aristocracy and
bourgeoisie as well as contemporary artists and intellectuals and intimate portrayals
of his family.

Susan Grace Galassi, Edward Payne and Mark Roglán eds., Zurbarán: ‘Jacob and
His Twelve Sons' Paintings from Auckland Castle, C.E.E.H., Meadows
Museum, Dallas, Frick Museum, N.Y., Bishop Auckland Trust, 2017, 232 pp, 277
colour illus., hb. $45£35 €38.46 (excluding VAT). ISBN 9788415245780. This book
and catalogue to a 2017-2018 exhibition at the Meadows, Frick and the Israel
Museum, Jerusalem, chronicles the history of Francisco de Zurbarán’s series of full70

length imagined portraits of the Old Testament’s Jacob and his twelve sons (as
named in the Book of Genesis, Chapter 49), which the artist painted between 1640
and 1645. It also details the scientific analysis of the series, conducted by Clare Barry
at the Kimbell Art Museum’s Conservation Department, with an appendix on canvas
weave analysis. Other essays by specialists cover the historical context and reception
of the series in both eighteenth-century England and seventeenth-century central
and southern Americas, including Zurbarán’s artistic practices and visual sources,
with an appendix on print sources, and the theological background to the rare
iconography of the Twelve Tribes of Israel, which was especially popular in Latin
America where it was believed that the indigenous peoples were descended from the
‘lost tribes’ of the 12 sons. It provides the most exhaustive research on the series so
far published.

Pedro J. Martínez Plaza, El coleccionismo de pintura en Madrid durante el
siglo XIX, CEEH with the Museo Nacional del Prado, 2018, 576 pages (Spanish);
86 colour ill., pb. 33.66€ (excluding VAT). ISBN 978-84-15245-81-0. This book
examines the private collecting of painting in Madrid during the nineteenth century
and the mercantile structure that underpinned it. The author analyses more than 140
private collections and studies the presence, development and running of shops,
fairs, markets, estate sales, antique dealers and art galleries, many of them hitherto
unknown, as well as surveying the role of the foreign collectors and artists and
restorers who acted as advisors, intermediaries, sellers, promoters and agents.
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NEWS
In 2nd September 2018 the National Museum of Brazil in Rio de Janeiro, one of the
largest and oldest scientific museums in South America, caught fire and 90% of its
collections, mainly of natural history, geology, anthropology, archaeology (including
South American objects such as textiles, ceramics, stonecraft and featherwork), and
historical documents with accompanying research files, were totally destroyed. The
collections had included a 12,000-year-old human skeleton and also held one of the
largest scientific libraries of Brazil, with over 470,000 volumes and 2,400 rare works.
For a more detailed description of the museum’s contents see
https://en.wikipedia.org/wiki/National_Museum_of_Brazil#Financial_difficulty_a
nd_2018_fire The Museum had been housed in a 200-year old building that had
originally acted as the residence of the nineteenth-century Portuguese monarchy in
exile between 1808 and 1889 and became a museum in 1892. From 2014, the Museum
faced budget cuts that affected its annual maintenance and the building began to fall
into disrepair.

In June 2018 the controversial Brazilian mining magnate and art collector Bernardo
Paz offered the Brazilian government his contemporary art collection, which is
displayed in the sculpture park and botanical gardens at Inhotim, in the state of
Minas Gerais. The art has been offered in lieu of payment of more than $150 million
liabilities of Paz’s mining and steel companies. Paz is appealing against the nine-year
jail sentence when a court found him guilty in 2017 of using $98.5 million received
as donations to Inhotim to meet obligations of his other companies. If the
government accepts the offer it will lend the art back to the organisation that runs
Inhotim and it will remain on public display.
In August 2018 the Cuban art collective Los Carpinteros announced its dissolution
after 26 years of collaborative work. Of its three original members, Marco Castillo,
Alexandre Arrechea and Dagoberto Rodríguez, who met as students in Havana,
Alexandre had already left to pursue a separate career in 2003. Castillo announced
this summer that works that had already been commissioned would be completed
and planned exhibitions would be supported, but no new work would be taken on
jointly. Certificates of authenticity will require the signature of both artists and, for
the work prior to 2003, also that of Arrechea. In May 2018 their early1995 piece
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Catedral, an assemblage of wood sculpture framing a painting of tourists in front of
a cathedral façade, fetched a record price of $456,500 at a Christie’s Latin American
sale.
Manuela Moscoso, the senior curator at Mexico City’s Tamayo Museo, has been
appointed the curator of the next Liverpool Biennial of contemporary art (11 July-25
October 2020).
In June 2018 the World Monuments Fund gave $1 million towards the restoration
of the earthquake-damaged Pre-Colombian archaeological site of Monte Albán in
Southern Mexico’s Oaxaca Valley, which is a Unesco World Heritage site
encompassing temples, tombs and a ball court. It was the capital of the Zapotec
civilisation for more than 13 centuries from 500 BC. Of the 15 buildings on the site
five needed emergency structural intervention after the earthquake of September
2017.
The Prado’s economic program for the restoration and recovery of the Hall of Realms
has been approved by the Spanish Parliament’s Delegate Committee of Culture, and
a contribution of 40 million euros is to be distributed over four years until 2022.
In April 2015 and July 2016, two Spanish courts had decreed that the National
Museum of Art of Catalonia (MNAC) and the Generalitat of Catalunya should return
to Aragon murals and 97 art objects stored or exhibited in the MNAC and in the
Diocesan Museum of Lerida. In December 2017 Spain's then Culture Minister
ordered the removal of some 44 medieval art works from the Catalan Diocesan
Museum of Lleida, which had originally come from the thirteenth-century Monastery
of Santa Maria de Sigena at Villanueva de Sigena in Huesca province, Aragon, and
national police began the removal of the works on the 11th December. The monastery
at Sigena, constructed between 1183 and 1208, was founded by Queen Sancha of
Castile, wife of Alfonso II of Aragon, and was where she was buried. Its Chapter Hall
was decorated with murals mainly by English artists, but most of the murals were
destroyed by fire during an anti-clerical assault during the Spanish Civil War, and the
remaining damaged murals are in the MNAC. The art objects in the Lleida Museum,
which includes the former abbess’s throne, were sold to the Catalan government in
the 1980s after the nuns moved back into the restored convent in 1985. It was this
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sale that was declared null and void by the Spanish courts in 2015 and 2016.
However, in January 2018 those judgements were provisionally suspended after
taking into consideration scientific reports presented by the MNAC, which noted
the absence of the best conditions to preserve the objects and mural fragments at
the Monastery and concluded that the frescoes are extremely vulnerable and that
any damage potentially caused during the moving may be irreparable.
The new design by the Dublin-based architects O’Donnell + Tuomey for the
proposed outpost of the V&A Museum in east London features geometric cladding
inspired by an x-ray of a 1955 evening gown in the Museum’s collection designed by
the Basque-born couturier Cristóbal Balenciaga, who established his first fashion
house in San Sebastian, and about whom there was a popular exhibition at the V&A
in 2017 to 2018. V&A East is a collaboration with the Smithsonian Institution in the
United States, and will also be home to the museum’s new Collection and Research
Centre, replacing its archive at Blythe House in west London, which is being sold off.

Acquisitions
The Museo de Bellas Artes de Asturias in Oviedo has been given/bequeathed 33 works
of art from the Plácido Arango Arias collection. A double-page leaflet illustrates with
thumbnail colour images of all 33 retablos, paintings and sculptures bequeathed in 2017
can be downloaded at this link http://www.museobbaa.com/wpcontent/uploads/2017/01/folleto_Donacion_Arango_web.pdf

Further information with a few selected larger colour images can be found at
http://www.museobbaa.com/exposicion/donacion-placido-arango-arias/
The deposit includes Spanish works dated from 1485 to 1992 and adds works by 18
artists new to the collection, and expands the collection in an exceptional way.
Among these new additions are paintings by Diego de la Cruz, Juan de Juanes, Juan
Pantoja de la Cruz, Bartolomé González, Juan van der Hamen, Jerónimo Jacinto
Espinosa, Juan de Valdés Leal, Antoni Tàpies, Manuel Millares y Eduardo Arroyo,
and sculptures by contemporary artists Juan Muñoz and Cristina Iglesias. The
Museum’s collections of works by Juan Correa de Vivar, Luis de Morales, Francisco
de Zurbarán, Genaro Pérez Villaamil, Ignacio Zuloaga and José Gutiérrez Solana are
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also enriched by further paintings. The donation is in memory of the donor’s parents
who were of Asturian origin.

The Oviedo museum also received another donation of important paintings in 20172018, but this time from the Colección Pedro Masaveu, which has played an essential
role in the conservation, diffusion and recovery of Spanish artistic heritage, by
acquiring artworks by renowned Spanish artists in foreign markets for later
exhibition. Thanks to such patronage works by outstanding artists such as El Greco,
Zurbarán, Goya, Juan de Arellano, Luis Meléndez, Santiago Rusiñol, Joaquín Sorolla
and Joan Miró, have been retrieved for Spain. For further information about the
Colección Pedro Masaveu see attached links
http://corporacionmasaveu.com/en/art-gallery/
http://corporacionmasaveu.com/en/masaveu-art/coleccion-masaveu-paintings/

The Victoria & Albert Museum has bought one of Salvador Dalí’s Surrealist Mae
West’s Lips Sofa. It was designed by his British patron Edward James, who was
inspired by a Dalí gouache, Mae West’s Face which may be used as a Surrealist
Apartment (1934-35). Five versions were made in 1938 in different fabrics. The
V&A’s version in red felt with green embroidered larvae and black wool fringing was
one of a pair that decorated the dining room of James’s country house, Monkton
House in West Sussex, its black fringing was intended to suggest a torreador’s tunic.
The UK government had placed a temporary bar on its export after the Edward
James Foundation sold it at auction in 2017. The V&A matched the price, £497,000
with help from Art Fund, its Friends and a bequest from Derek Woodman. The pair
to the sofa had been sold at auction a few months earlier and its present whereabouts
are unknown. The V&A’s intention is for its primary location to be the new V&A East
being established in Stratford in east London. Another pair in contrasting red (seat)
and pink (base) felted wool are split between Brighton Museum in England and the
Boijmans van Beuningen Museum, Rotterdam. The Edward James Foundation still
retains a single sofa in pink satin.
The Meadows Museum, SMU, Dallas, has acquired Beach at Portici (68.6 x 130.2
cm), the last painting of the artist Mariano Fortuny y Marsal (1838-1874). The large,
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unfinished work depicts the carefree atmosphere of a summer day at the beach
near Naples, demonstrating Fortuny's hallmark ability to capture light in paint.
Fortuny was an especially popular artist with nineteenth-century American
collectors and audiences, as revealed by the American provenance of this work. It
was featured prominently in the American Pavilion's "Loan Collection of Foreign
Masterpieces Owned in the United States" at the 1893 World's Columbian
Exposition in Chicago, one of the most important international exhibitions of the
19th century. From 24 June to 23 September 2018 it was the subject of a focused
exhibition, At the Beach: Mariano Fortuny y Marsal and William Merritt Chase.
The Museum of Fine Arts, Houston, Texas has acquired Goya’s painting of Don
Vicente Isabel Osorio de Moscoso y Álavarez de Toledo, Conde de Trastámara. The
portrait of a ten-year-old boy with his playful puppy, was probably painted in about
1787-88. Shortly after Goya had completed the commission in 1787 to portray the
directors of the Bank of Spain, including its governor the Count of Altamira, the
Count requested Goya to portray his entire family including Don Vicente and his
younger brother, the boy in red now owned by the Metropolitan Museum in New
York.
The Museo Reina Sofía in Madrid has received 30 original collages from the magazine
La Codorniz, by the illustrator Enrique Herreros (1903-1977). The director of the
Museum, Manuel Borja-Villel, and Enrique Herreros’ son have signed a contract by
which the latter bequeathed a set of 45 works by his father that will swell the Museum’s
collection. The legacy is composed of thirty covers of La Codorniz (collages or drawings)
from its first years, and 15 etchings from the Tauromaquia de la muerte series by
Herreros, who developed his interdisciplinary work as an illustrator, filmmaker,
draftsman and humorist, from the 1920s onwards. Herreros was the author of more
than 800 covers, thousands of drawings and hundreds of collages, and was one of the
people responsible for its artistic design and visual style, characterized by humour and
irony. The Museum’s acquisition of the collection is part of its research into the popular
in avant-garde art and graphic humour during the post Spanish Civil War period in
Spain. La Codorniz, for which Herreros worked from 1941 until his death, was the great
humour publication under Franco’s dictatorship and was able to survive thanks to
distancing itself from the immediate political context, but also achieve continuity with
an absurd humour battling against
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logic and social conventions, which had roots in both twentieth-century avantgarde art and the prints of masters such as Goya. Herreros’ 15 etchings in a
Goyesque style La Tauromaquia de la Muerte, which he made in 1946 show the
quality of his work as an engraver and etcher.

Tate Gallery in London has acquired the Martin Parr Photobook Collection of some
12,000 nineteenth and twentieth-century photobooks from the English documentary
photographer Martin Parr (born 1952), who is best known for his own work
focussing on consumerism, kitsch, cultural and national cliché and supposed English
eccentricity. Among his collection of photobooks, which he began to acquire as a
student in Manchester in the 1970s, and which he defines as “books where the
primary message is carried by the photographs”, and often arranged in a narrative
order, is a specialist and pioneering group of Latin American photobooks, reflecting
the upheavals in the area in the twentieth century. Some of the books have been
censored, confiscated or produced only in limited print runs. Among the rarest titles
are Sergio Larrain’s The Rectangle in the Hand (1963) and (In the 20th Century)
(1965) and Manuel Alvarez-Bravos Fotografías (1945).
The New York based Venezuelan art-collecting couple Patricia Phelps de Cisneros
and her husband Gustavo have given a further 200 works of Latin American art to six
museums including MOMA, New York, the MNCA Reina Sofia in Madrid and the
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Museo de Arte Moderno, Buenos Aires and the Museo de Arte de Lima (MALI).
The donation features works by 91 artists from 22 countries.
The Museo Nacional del Prado has put on display the portrait of Josefa del Águila y
Ceballos, Marquesa de Espeja, by Federico de Madrazo, donated by Alicia Koplowitz
in April 2017. The sitter, Doña Josefa del Águila and Ceballos Alvarado and Álvarez
de Faria (San Sebastián, 1826-Madrid, 1888), married in 1850 with José María
Narváez, II Viscount of Aliatar and years later II Duke of Valencia. She was twentysix years old when the portrait was started and dated in 1852, at the height of the
artist’s maturity, though he didn’t complete and deliver it until 1854. The Marquesa
is shown elegantly standing in an interior, with a background parkland setting,
clothed in an ivory-white lace dress, embroidered shawl and feathered headdress
and bedecked in jewellery. A five-minute video clip with commentary about the
portrait and other paintings by Madrazo, by the Prado’s Curator of 19th-century
painting, Javier Barrón, can be found at, https://www.museodelprado.es/en/whatson/multimedia/federico-de-madrazos-portrait-of-the-marchioness/4ecf8102-05d1080f-7e65-2b4177c0a892
The Prado also acquired in 2016 and 2017 three small-scale seventeenth- and
eighteenth-century works, a painting, an engraved plate, and a drawing, respectively
by Juan Bautista Maíno (1581-1649), the Madrid-based printmaker Fosman, and
Luis Paret y Alcázar (1746-1799). Maíno’s small signed oil on silver-plated copper
depicts a Caravaggist-inspired St John the Baptist in a landscape, and was probably
painted around 1610, shortly after finishing his training in Rome. The Fosman plate
depicts an Auto da Fe in the Plaza Mayor, Madrid, which originally illustrated a
book of 1680 by José de Olmo and in 1683 inspired Francisco Rizi’s painting of the
same subject. It is the only work by Fosman in the Prado. The large Paret drawing
(41 x 30cm), acquired in 2016, is one of his masterpieces in ink and coloured wash,
and illustrates Celestina and the two lovers. Drawn in 1784 it predates Goya in its
interest in witches, sorcery, old age and false relations between men and women.
The Centro Botín, Santander, has received four sculptures by Joan Miró, which were
displayed in the recent exhibition of Miró’s sculptures 1928-1982 (closed September
2018). They are on a renewable five-year loan from the heirs of the artist represented
by the artist’s grandson Joan Punyet Miró, and the loan is intended to fulfil Miró’s
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wishes that his large works should be publicly accessible. Three of the works
incorporate found objects, typical of Miró’s working methods. The other two are the
large sculptures Femme Monument, 1970, and Souvenir de la Tour Eiffel, 1977, the
latter is over three metres tall, which will be displayed in one room of the Centro’s
first floor, converting that space into an area dedicated to the Catalan artist. Two
other monumental sculptures, presented to the town of Santander Tête (Tête sur
socle), 1978, and Femme (Femme debout), 1969, will be displayed outside the
Centro in the Jardines de Pereda.

Bartolomé Esteban Murillo, A nun in contemplation, oil on copper, c. 166570, on loan to the Museo de Bellas Artes, Valencia.

The Museum of Fine Arts in Valencia has put on display an oil painting on copper by
Bartolomé Esteban Murillo of A nun in contemplation dated around 1665-1670, and
representing a nun holding a wooden crucifix in her hands. The painting is on loan
for five years from the Delgado Collection and will join the Museum’s displays of its
Spanish baroque art including works by Velázquez, Van der Hamen, Yepes,
Ribaltaand six other paintings by or attributed to Murillo: Saint Augustine washing
the feet of the pilgrim Christ; St Francis of Assisi (from the Orts Bosch Donation); St
Anthony of Padua (from the Goerlich-Miquel Donation); The Agony in the Garden;
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Christ the Savior; and a Penitent Magdalene (also from the Delgado Collection). The
painting has been studied by Ignacio Cano, Curator of Seville’s Museum of Fine Arts
and the Seville museum’s conservator Rafael Romero. The identity of the nun is not
known, nor whether it is intended as a portrayal of a saint, or of Murillo’s daughter
Francisca Murillo and Cabrera, who entered a convent in the early 1670s. The work
has been restored and technically analyzed in the laboratories of Icono I & R in
Madrid.
The Nahmad family have confirmed that Picasso’s Young Girl with a Flower
Basket (1905), which they bought from the Rockefeller Estate sale in May 2018 for
$115 million, will go on show at the Musée d’Orsay in the Museum’s exhibition
Picasso Bleu et Rose (16 September 2018–6 January 2019, before travelling to the
Beyeler Museum, Basel 3 February – 26 May 2019).
Research by Dutch architect and curator Mattijs Visser into the collections of the Tehran
Museum of Contemporary Art in preparation for an exhibition Portrait, Still-Life,
Landscape planned for 21 February – 20 April 2019, revealed around 40 works by
Picasso in the collections, only a few of which had previously been published. These
works will be documented and added to the online digital catalogue.

The Museo Nacional de Escultura in Valladolid has displayed its newly acquired
group of 19 individual polychrome sculptures by the Seville-born Luisa Roldán
(1652-1706), forming the unusual subject of the Cavalcade of the Kings. These smallscale cedar-wood painted and gilded figures were acquired in December 2017 after
being export-stopped and are the first examples of La Roldana’s work to enter the
Valladolid museum. Amongst the mixed-race cavalcade, which is presumed to have
formed the cortege for a much larger, but now dismantled, group, there is a fourth
king, the King of Tharsis, the mythical Hispanic region cited in the Bible. The group
is believed to have been carved before the sculptress moved to the Madrid court in
1689.
The Meadows Museum (Southern Methodist University), Dallas, Texas acquired in
August 2018 a series of ten drawings (on six paper sheets, some of which are doublesided) by Joaquín Sorolla y Bastida (1863-1923). The drawings range in technique
from rapid plein air sketches to a finished composition and a study for a well-known
painting. The suite of drawings reflects some of the artist’s favourite themes,
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including his family: María and Joaquín Sitting before a Fireplace (c. 1897);
Clothilde Reading (c.1903); and Children Playing (c.1903). Several others show
beach scenes: Fisherman with his Basket); Oxen Taking Out the Boat; Taking Out
the Boat; Fisherman Squatting with Children and a Boat in the Background; and
Boat, Sail, Children all from c.1903. One sheet shows the 1903 preparatory sketch for
one of Sorolla’s most important painted commissions The Regency (1906, now in the
Ministerio de Asuntos Exteriores, Madrid). The most finished composition, an early
charcoal study of a man’s clasped hands rested on his knee, was given by Sorolla to
his professor, the artist Francisco Domingo Marqués (1842-1920), a fellow
Valencian, who is represented by three works in the Meadows Museums. Nine of the
drawings were bought directly from the family of the artist and the tenth from a
private collector. The acquisition more than doubles the holdings of paintings and
drawings by Sorolla in the Meadows’ collection.
The Paris-born Lisbon-raised artist Joana Vasconcelos has been commissioned to
create a nine-metre long swimming pool by the Scottish sculpture-park and gallery,
Jupiter Artland, near Edinburgh. Vasconcelos has described her first ever
swimming pool as being designed in shape of a large drop of water with zodiac signs
incorporated into the Portuguese-tiled pool floor. The pool, which will be located in
the Italian Garden, will also have an additional structure she designed holding items
from her personal collection of hand-made crochet sculptures.
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Juan de Zurbarán, Still Life with Lemons, Lilies, Carnations, Roses and a
Lemon Blossom in a Wicker Basket, oil on canvas, c. 1643-49, National
Gallery, London.

The National Gallery, London, has recently acquired Still Life with Lemons, Lilies,
Carnations, Roses and a Lemon Blossom in a Wicker Basket, the first work by Juan
de Zurbarán (1620-1649) to enter a public collection in the UK. On display at the
Gallery since 25 April 2018, the work was painted between about 1643 to 1649, by the
son of leading Golden Age artist Francisco de Zurbarán. Long overshadowed by his
father, Juan was a skilled still life painter documented in Seville between 1620 and
1649. Works by his hand are extremely rare as his career was cut short at the age of
29 by the plague, which halved the city's population.

Auctions
On 31 January 2018 Sotheby's New York sold 28 drawings from the estate of the New
York collectors Saretta and Howard Barnet, who over four decades had focussed on
amassing high quality examples by top names across periods and schools from
Parmigianino to Lucian Freud. A Goya wash drawing of an old woman hunched over a
basket of eggs was acquired for $2.1 million by a European private collector.
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Diego Rivera’s The Rivals (152.4 x 127 cm), showing two men in conical hats
confronting each other at a traditional Mexican fiesta, sold for $9,762,500, (£7.17
million €8.1 million) at the Christie’s New York sale of The Collection of Peggy and
David Rockefeller, and established a new world auction record for the artist. In the
process it became the highest priced Latin American artwork in auction history,
beating the previous record set by Frida Kahlo’s Two Nudes in a Forest sold in 2016.
Rivera’s painting was commissioned by Abby Aldrich Rockefeller in 1931, and later
presented as a wedding present to her son David and his wife Peggy.
Sotheby’s New York 1 February 2018 sale included a Portrait of Monsignor
Cristoforo Segni, maggiordomo to Pope Innocent X painted about 1650 and signed
by Velázquez with the help of Pietro Martire Neri (1601-1661). This portrait had
been exhibited at the monographic Velázquez exhibition at the Grand Palais in 2015.
It was sold for $4.1 million just over the lowest estimate.

Diego Velázquez and Pietro Martire Neri, Portrait of Monsignor
Cristoforo Segni, maggiordomo to Pope Innocent X, oil on canvas, c. 1650.
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Awards
Miriam Escofet, the Barcelona-born but London-based painter has won the National
Portait Gallery’s annual BP Portrait Award for 2018.
El País reported in April 2018 that the Colón Towers, two high-rise buildings in the
vicinity of Madrid's Plaza de Colón and Biblioteca Nacional, may soon become listed.
Designed by Antonio Lamela (1926–2017), the towers' suspended structure was
innovative at the time of their construction, between 1967 and 1976. In the 1990s new
fire regulations resulted in the construction of a roof, known as 'el enchufe' ('the plug')
due to its shape, to link the towers and provide access to an emergency staircase.
According to the Asociación para la Protección de las Torres Colón, which is
campaigning for the recognition of the towers' architectural importance, they should be
recognised as part of the architectural heritage of Madrid.

The Meadows Museum (Southern Methodist University) in Dallas has received a
second grant from the Andrew W. Mellon Foundation to continue its series of postdoctoral two-year curatorial fellowships in Spanish art. The award has been
increased from $329,000 to $574,000 and will fund three fellowships over six years
from September 2018 to August 2024. The first Mellon Fellow for 2018-2020 is Dr.
Wendy Sepponen, from the National Gallery of Art, Washington, whose area of
expertise is sixteenth-century Spanish sculpture and its relationship to Italy. She will
be working on a forthcoming exhibition on the Spanish Renaissance sculptor Alonso
de Berruguete (c.1488-1561), to be held in Washington and at the Meadows in 20192020 (see Exhibitions). She will contribute an essay to the exhibition’s catalogue
on Berruguete’s magnum opus, the choir stalls in Toledo Cathedral.
The Unesco World Heritage Committee, held in Bahrain, has reported favourably on
the inscription of the Califal City of Medina Azahara (Córdoba) onto the World
Heritage List. Madinat al-Zahra was an Islamic city of 112 hectares, which is
considered one of the summits of Islamic art, for its structure, urban layout and the
diversity of its materials and decorative programmes. It was ordered to be built by
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the first Caliph of al-Andalus, Abd al-Rahman III, in the year 936 or 940. As a
personal residence and seat of government, the palatial zone housed the homes of
the most important dignitaries and all the administrative bodies of the State, which
were transferred from Córdoba. During the reigns of Abd al-Rahman III and alHakam II, the city became the capital of al-Andalus. Between the years 1010 and
1013, during the civil war that put an end to the Umayyad caliphate, its abandonment
and looting began and its remains were used as a quarry for other constructions. An
18 minute YouTube video, in Spanish with English subtitles, reconstructing the city
is at https://youtu.be / iPICS2pQ720. Spain, with a total of 47 properties inscribed
on the World Heritage List, is the country with the third most declared sites. With
that of Medina Azahara, Andalusia will have nine World Heritage sites; the Mosque
of Córdoba; the Alhambra and Generalife of Granada; the Cathedral, the Alcázar and
Archivo de Indias of Seville; the Doñana National Park; the Albaicín of Granada; the
Historic Centre of Córdoba around the Mosque; the Rock Art of the Mediterranean
Arc of the Iberian Peninsula; the Renaissance Monuments of Úbeda and Baeza (Jaén
province), and the site of the Dolmens of Antequera (Málaga province).
The Portuguese-born artist Paula Rego, who is known for her psychologically
charged paintings and pastels, which have been shown in exhibitions in Portugal
and her base in the UK, was elected a Royal Academician in 2017.

Museum/Openings
In January 2018 Casa Vicens, in Barcelona, the first home designed by Catalan
architect Antoni Gaudí, opened to the public. Built between 1883 and 1885 as a
summer house for the Vicens family, it is in a colourful and eclectic neo-Moorish
style. After over a century of transformations at the hands of various different
owners, the World Heritage Site has been returned to its original disposition, while
an addition constructed in 1925 has been transformed into a museum. Located in the
Gràcia district and surrounded by a garden, the house is open everyday, from 10 am
to 8 pm.
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The Calcografía Nacional of the Real Academia de Bellas Artes de San Fernando,
created in Madrid in 1789, and owning 228 of the copper plates from which Goya
produced his print series re-opened on 31 May 2018, having been subject to a
refurbishment and renovation providing new display facilities and interpretation for
visitors. The new display has provided better protective environmental conditions for
the plates, which are particularly sensitive to humidity, as well as new LED and fibreoptic lighting, replacing the previous fluorescent tubing. Interpretation of Goya’s
printmaking process has been expanded with the inclusion of a video and high
resolution digital images of the prints to accompany the display of the plates, which
range from Goya’s earliest printmaking attempts, copying the paintings of Velazquez
from the Royal Palace, through to the plates used to create his four series of prints:
Caprichos (1797-99), Desastres de la Guerra (1810-1815).Tauromaquia (1814-1816);
and Disparates (1815-1824).

In May 2018 the Granada Museum of Archaeology and Ethnology, one of the first
such in Spain, reopened after renovation works with a temporary exhibition of some
146 highlights from its collections, including items from necropolises and
sculptures from Roman villas and Iberian settlements. It was originally founded in
1879 with objects collected in 1842 after the secularization of religious houses by the
Desamortización of 1836. It eventually moved in 1919 to its final building, a
sixteenth-century Renaissance palace built over the ruins of Moorish houses
demolished during the reign of the Catholic Kings.

Due to the success of Málaga’s Pompidou Centre ‘pop-up’ art gallery negotiations
started in May 2018 to extend the collaboration with the Centre Pompidou in Paris
for a further five years once the present contract expires in 2020. The President of
the Centre Pompidou, Serge Lasvignes, admitted that, “Málaga wasn’t the first city
we would have considered in terms of development, but we are very happy to see
that it worked so well and became a testing ground for experiments now blossoming
elsewhere.” One of the other cities that is being considered for future Pompidou
developments is Bogotá in Colombia.
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In July 2018 Spain’s Queen Mother, La Reina Doña Sofía, presided at the
reinauguration of the newly restored Pórtico de la Gloria of the Santiago de
Compostela Cathedral, after ten years of detailed technical analysis and a further two
years of intense and skilled work. The restoration was heavily funded by the
Fundación Barrié, which has also published a 6-minute YouTube video in Spanish on
the Portico past, present and future accessible at https://youtu.be/Cg6bvuW50Q4.
However, in early August 2018 one of the Cathedral’s medieval sculptures was
vandalised by someone writing the name of an American rock band Kiss on it and
painting a cat’s features on the statue’s face. Local authorities stated that all means
would be used to find the culprit and the Director of the cathedral foundation stated
that it would be cleaned with lasers. There have been other recent examples in
Spain’s north-western provinces where amateur polychromy of sixteenth-century
and historic statues has damaged them.

Obituaries
Art historian, and art philanthropist William Jordan died in Dallas aged 77 on 22
January 2018. After obtaining a Ph.D. from the Institute of Fine Arts in New York, he
helped Algur Meadows form a new collection of Spanish paintings for the Southern
Methodist University in Dallas. Later on, he was curator at the Dallas Museum of Art,
the Kimbell Art Museum in Fort Worth and, eventually, a trustee of the Nasher
Sculpture Center. His most recent achievement was the discovery and subsequent
personal gift to the Prado Museum in Madrid of the Portrait of Philip III by
Diego Velázquez. Jordan donated the work to the Prado on 17 December, 2016 and
was subsequently made a trustee of the Museum. An obituary by Peter Cherry, with
whom Jordan curated the exhibition Spanish Still Life from Velázquez to Goya
(National Gallery London 1995), was published in The Burlington Magazine in May
2017, p 440.
The Spanish sculptor Julio López Hernández (Madrid, 1930) died on 9 May 2018 aged
88. He was a member of the group of Madrid-based realists that also included Antonio
López, Isabel Quintanilla, Amalia Avia o María Moreno. Being the son and grandson
of goldsmiths he came into contact with sculpture early in his life. His
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sculpture ranged over many themes, but he particularly focussed on portrayals of
his family, especially his wife, Esperanza Parada, a painter herself, and their two
daughters. Other quirkier subjects included the shoes of his grandson cast in bronze.
Only a few weeks before his death his sculptures had been sent to two exhibitions in
in Madrid: the Royal Academy of Fine Arts of San Fernando dedicated a
retrospective that brought together some of his most significant sculptures, together
with their preparatory drawings; while the Thyssen-Bornemisza Museum had
finalized a large exhibition dedicated to a historical group of realist painters and
sculptors who had lived and worked in Madrid.

Web
The Gala-Salvador Dalí Foundation announced after 17 years of research the
completion in December 2017 of online/digital catalogue raisonné of more than
1,000 paintings by Dalí created between 1910 (when he was six) and 1983. It
excludes drawings and watercolours. It will be available in Spanish, Catalan, English
and Fenchr versions on the Foundation’s website at https://www.salvadordali.org/en/artwork/catalogue-raisonne/. The announcement marked the online
launch of the fifth ‘volume’ of the catalogue covering the period 1965-83. The online
resource compiled by the Centre for Dalinian Studies will be updated and expanded
as and when needed. The project has involved collaboration between the Dali
Museum in St Petersburg, Florida, the MNCA/Reina Sofía Museum, Madrid and the
Centre Pompidou, Paris, along with the Boijmans Museum in Rotterdam to track
down paintings in private collections. The conservation departments of the
MuseoReina Sofia and the Faculty of Fine Arts at Barcelona University verified
technical data when there was doubt. The foundation will move on to cataloguing
Dali’s sculptures and three-dimensional objects, including glass, ceramics and
furniture, and graphic works – areas that have been particularly complicated by
forgeries. The chronology and the criteria for assessing the sculpted works can be
found on the Foundation’s website at https://www.salvadordali.org/en/artwork/obra-escultorica/criteris-artistics-de-la-fundacio-gala-salvador/
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Scholarships

ARTES Colnaghi scholarship award winners with Sir John Elliott
At the 2018 ARTES AGM in June our President Sir John Elliott awarded this year’s
ARTES Coll & Cortés Scholarships and the Juan Facundo Riaño Essay Prize. Many
congratulations to all this year’s winners!
As ever, this year’s Juan Facundo Riaño Essay Prizes were kindly sponsored by the
Office for Scientific and Cultural Affairs of the Spanish Embassy, London, and
ARTES is immensely grateful to them for their continued support. There were two
runners up in 2018, each of whom received £100 in prize money. Both are MA
students at the Courtauld Institute of Art. They are Jamie Haskell, for her essay,
‘Reframing the Haggadah: An Analysis of the Role of Architecture in British Library
MS Oriental 2737’ and Helena Haughli, for her essay, ‘The Botella de
Astorga Reliquary and the Transfer, Functions, and Meanings of a Fatimid Rock
Crystal in Remote Christian Spain.’ The 2018 Juan Facundo Riaño Essay Prize was
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awarded to Javier Vicente Arenas, a MA candidate at the Warburg Institute in
London, who received a £400 cash prize and a handsome bronze medal. The Essay
prize committee was immensely impressed by his essay, ‘Constructing a
‘Transmediterranean’ Identity: Rodrigo de Borgia’s Italian Angels in Valencia
Cathedral (1472-81)’. Javier also treated those attending the prize-giving to a very
stimulating talk that summarised his research findings and prompted much
discussion in his audience.
This year our ARTES Coll & Cortés Scholars included Sylvia Alvares-Correa, a PhD
candidate at the University of Oxford (supervised by Geraldine Johnson), who was
awarded £3000 to support her PhD research, 'From Flanders to Portugal: the
transmission of northern art, artists, and techniques to Portugal through the
collection of Rainha Dona Leonor’s (1458-1525). This year no awards were made to
Spanish candidates wishing to study in the UK, but we were able to offer a number of
scholarships in support of travel. These included £1000 for Danielle Smith, who will
travel to Madrid to study 'Colecciones de Trajes de España: exploring sartorial
representation in Spanish printed books, 1777-1825'; £1000 for Elizabeth Chant,
who will travel to Seville and Madrid to study 'Illuminating the Map: Spanish
Enlightenment Cartography of the Costa Patagónica'; and £1000 to Stefanie Lenk,
to support her travel and research on the re-use of Roman altars in paleochristian
and Visigothic churches in Spain. £870 was also awarded to Susy Oram to study
mudéjar art and architecture in viceregal Mexico.
Since these scholarships were first awarded in 2014 we have been able to support
twenty-two students with almost £40,000 of scholarship money. In some cases
these have been awards of a few hundred pounds to support students travelling to
Spain or elsewhere for research purposes; our largest awards of £3000 have
supported students in the UK who are working on some aspect of Hispanic visual
culture before 1800, or students from the Hispanic world who needed to conduct
research in the UK. With this support several of these students have continued their
research into Hispanic visual culture, have begun careers in related fields, or have
maintained close connections with ARTES. This we see as essential to our mission to
nurture a new generation of students and scholars with a passion for the visual
cultures of Iberia and Latin America.
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We are immensely grateful to Coll Cortés for their support since 2014, both
financially and in many other ways. However, since partnering with Colnaghi last
year, Coll & Cortés have developed a new charitable foundation, the Colnaghi
Foundation, and will henceforth focus their energy and financial support there. This
means, regrettably, that 2018 was the least year where we can offer ARTES Coll &
Cortés Scholarships (though we do have a small sum of money to support Travel
Scholarships in 2019 only).
ARTES is now actively seeking new sponsors for its scholarship programme. If you
would like to make a contribution – at whatever level – please contact Tom Nickson
(tom.nickson@courtauld.ac.uk). Alternatively, if you have suggestions or contacts
with possible sponsors we would also like to hear from you – please do get in touch!
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SCHOLARSHIPS
ARTES invites applicants for a fully funded doctoral scholarship in Spanish art-historical
studies, commencing at The Courtauld Institute of Art in London in the academic year
2019/20. The scholarship has been created through the generosity of CEEH, the Centro de Estudios
Europa Hispánica. The scholarship will cover The Courtauld’s Home/EU/International tuition fees
for three years (or four if required), together with an annual stipend of £12,000 for living costs and
travel. Applicants must demonstrate that Spanish art, architecture or visual culture forms the focus
of their proposed research topic, and are advised to
contact prospective to discuss research proposals at least six weeks before the application

deadline of 8th January 2019, and ideally earlier.
ARTES also invites applicants for scholarships for those wishing to travel to Spain, Portugal or
Latin America for research purposes. The scholarships are open to final year undergraduates and
postgraduate students registered for a full or part-time degree course at a UK university who are
working on any aspect of Spanish, Portuguese or Latin American visual culture before 1800.
These scholarships are made available thanks to the generous support of art dealers Coll &
Cortés, and are the last in the series of scholarships offered since 2014. The deadline is 31st
January 2019.

THE JUAN FACUNDO RIAÑO
ESSAY MEDAL
To encourage emerging scholars that are based in the UK, ARTES, in collaboration with the
Embassy of Spain, awards an annual essay medal and cash prize to the author of the best arthistorical essay on a Hispanic theme. The deadline is 31st January each year.
For further information, go to www.artes-uk.org/awards

